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Abstract: Technology is develoving rapidly. Human
beings who developed the technology are affected by
these technological developments. In 1990’s, there was a
belief, which argued that the developing technology the
robots would take place of human. Now, we can say, the
robots does not replace with human self but humans
have become robots, which needs to electricity for living.
In other words, when we look for the people, we can find
them near the sockets. In this study, we try to debate
who as Marcuse said that the global communication not
only makes people same but also simple. Cultures and
culturel dimensions will be affect by one-dimensional
human. In this study, culturel dimensions of social
modifications are explained according to term of
Simplification.

Key Words: Cultural Dimensions, Culture, Technology,
Changing Technology, Simplification

INTRODUCTION

Human being has tried to explain that there are
wheels of the economic final point of each topic in to-
day’s global world. People consists of efforts in the
community r in the context of relations with each of
the countries,, all the tools they used to go to where

they want to be and imagines what we want to do what
we must sacrifice while working to bring to life. In
short, everything about human life is forced to enter
the economy by a street.

In the post-Fordism, all work done on behalf of the
manufactured products consumed the most complex of
human social life sentence, by trying to keep one.
Global world, global players, in order to maintain their
presence are forced to choose an appropriate costume
to the market they enter. In this point, the "culture"
concept emerges. Both members of the community, as
well as the movement of the blood that shapes the in-
dividual to society, the world of organizations operat-
ing in various countries, the institutions, the organiza-
tions, to be there and they are affected by the culture
they found in this culture, that we are witness to try to
be a part of the culture.

This study explores the Hofstede's basically result-
ing from his research on organizations the appeal to
different cultures "cultural dimensions" concept.
Therefore, in the line with technological developments
in the world, it has fin de siécle 'carries the idea of how
to suggest the consideration on a case to take. To this
end, the concept of cultural dimensions, technological
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development, basically individual, usually about modi-
fications taking place in society and culture, according-
ly, is said, though close together, which has no yet a
new name "simplification" will consider the concept of
context.

CULTURAL DIMENSIONS

Before entering the concept Hofstede's cultural di-
mensions, many times with different disciplines, defi-
nition of "culture” is necessary to briefly mention the
concept. According to one definition, culture, people,
beliefs, ideas, customs, laws, values, ideas, involving all
is a sense of belonging (Odabas1 and Peace, 2002: 314).
The culture Hofstede, a group of people, another group
is defined as the mental programming that separates
man from (a. Hofstede, 1980: 14). Turkoglu, the work
defines the concept of culture as transferring from
Skillen;

"Culture word, the origins of agriculture based on
allegedly carried dominant nature have always been
subject to the definitions of war. Ideally they represent
humanity and human nature / people / they can keep
control of society struggles believing noble and mis-
sionaries in colonial countries, "wild" people against
themselves, well bred, so "cultured"”, they called the
other as uncultured. Natural cultural conservatism
concept dirty, brute force he stops, manipulative, quar-
relsome, animal, chaotic, childish, showing random
and momentary changes, unholy, material, pluralism,
clustered, crowded, based on taste and desire, will,
power, dominance, body that is perceived as primitive
should be replaced by human hands. The Culture; form,
continuity, sanctity, ideally, integrity, community, or-
ganism, meaning, harmony, values / norms, authority,

tradition, status, rules, group, institutionalization, or-
ganization, human, spirit, based on concepts such as
adults, sending the man-determined regulations Makes
"(2007: 204).

When combined Turkoglu said in a cluster and Hof-
stede's definition of culture, the attitude towards the
natural one group of people could identify as different
from other people's attitudes toward the natural.

According to Hofstede, culture, and society are that
people have studied in different layers according to
their group;

- The culture of the society living in a country,

- Ethnicity, language and culture resulting from re-
ligious differences,

- Social class differences arising from culture,

- Gender differences arising from culture,

- Arising from differences in the organization's cor-
porate culture works people (Tosun, 2014: 104). While
expressing the culture of the communities, we're talk-
ing about the title, other than that for other cultures
and subcultures in this title forms.

Hofstede, in the book Culture's Consequences, re-
veals the value of his work on the cultural aspects of
the research. Hofstede in this study, an IBM company,
an international organization of the world's asking a
series of questions to staff working in different cultural
dimensions infer some results reveals. IBM employees,
due to company policy, they receive training on IBM to
adopt the values of the culture in which they live were
a little different from the human form. Despite this
training, it revealed that there are different trends in
different countries and has been encountered in four
dimensions: the responses are analyzed by factor
analysis (Hortagsu, 2012: 53).

- Power from the size (power distance)
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- The size of uncertainty avoidance (uncertainty
distance)

- Individuality size (Individualism)

- Masculinity size (Masculinity).

As a result of ongoing research of Hofstede, (the ar-
ea of research and has been expanded over 70 coun-
tries in ongoing research which started with 40 coun-
tries, some concepts have been added for this reason.)

- Short and long-term orientation size (Long Term
Orientation Normative-Short Term Orientation)

- Size tolerance-limits, (indulgence-Restraint) were
added in two dimensions (in b.hofsted, ET:
18/09/2014:5).

A. Power Distance Dimension

This concept is less powerful than the people in the
community s strong, to be able to relationships and
power imbalances, which are used to describe the
point of view of society. In countries with high power
distance, people feel the strict hierarchy in society and
those who work for the continuation of this strong hi-
erarchy. Flexible superiors and subordinates cannot
speak of a relationship. Those who have power, weak
amounts under the authority (Tosun, ibid: 106). Power
distance of wealth in countries with high inequality in
social status and implementation of the law is consid-
ered normal (Ulu, ET: 18/09/2014: 8). In high power
distance societies, people have their own places, and it
is important to protect the power they have (Altai,
2004: 304).

In countries with low power distance, power and
justice of the people they try to distribute evenly.
There is a democratic relationship between those who
are less powerful and strong. Justice mechanism works

the same way for both groups. Those with power and
is an interdependence exists between the weak ones,
not to mention the authority.

B. Uncertainty Distance Dimension

Trends in society called the dimension of uncer-
tainty avoidance,

- Uncertainty aversion high society,

- Aversion Uncertainty is divided into two classes’
lower societies.

In societies with low uncertainty avoidance, indi-
viduals are not of concern to control the future. Do not
hesitate from engaging in any work can take risks that
reason. In societies with high dimension uncertainty
avoidance individuals are risk-averse and seek to elim-
inate the uncertainty in the plans they made for the
future, rules and norms are effective in all areas of so-
ciety (in a. Hofsted, ibid: 153).

C. Individualism

A high individuality size, individual comes before
society, while the low bears the meaning that comes
before the individual from society.

Here are two concepts encountered exit; fallocen-
trism video centrism (Ozer et al,, 2012: 178). Allocen-
tric persons (collectivist), collaboration, social support,
and equality are important to them. In Allocentric so-
ciety, individuals themselves, in view of the society in
which they live and the interests of the community as
part of the hold are ahead of their own interests. Allo-
centric and idiyocentric society in other words, collec-
tivist or individual (individualist) society to separate
from each other "I" and "we" can be viewed on the use
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of the word. We in Allocentric community, I come be-
fore (the b.Hofsted, ibid: 2).

In Idiyocentric society, individuality is in the fore-
ground. There are people who are interested in a life of
loneliness and comfortable. I was ahead of us. Individ-
uality value in high society, the goals of the individual,
is independent of the target communities. Are not
strong bonds between individuals?

D. Masculinity

In societies with high masculinity size, tend to en-
gage in behavior that is specific to the male identity is
high in the general population. Greed, competition,
wealth, authority, status and so on are included. Em-
phasis is placed on individual autonomy trend. Society
has largely dominated the competition air (in b.hofste,
ibid: 3). Female cultures more, the importance of social
relationships, equality, a high quality of life and so on.
Values are in the foreground.

E. Long Term Orientation Normative-Short Term Orien-
tation

This dimension covers the Asian countries not cov-
ered by the other four dimensions (Ardichvil, 2001:
365). In this dimension, there are long term describes
the orientation of the society tends to focus on the de-
sired long term. Relations in this society are generally
determined by social status. People can enter into the
thinking and behavior in the future.

In the short term, normative orientation described
size, the community can take quick and rational deci-
sions are that composed of the immediate results-
oriented people.

F. Indulgence-Restraint

In this dimension, if not satisfy the needs and de-
sires of individuals are mentioned freely view the indi-
vidual in society. Said the behavior of the individual in
society, this is not interference, it shows that improved
tolerance in the society, it is seen that the opposite is
the case size restrictions.

With a tell another, they push people's needs and
strict social norms in case they shape their lives re-
straint that restriction, while satisfying the desire of
individuals and enjoyable life continues, do not be rel-
atively more free status to the indulgence which is the
tolerance in question.

Hofstede, which was done in more than seventy
countries and is still updated as a result of investiga-
tions, these six dimensions put forward, global giants,
says that institutions influence. Institutions in the nat-
ural processes are not affected; these cultural dimen-
sions are adding their own culture and communication
strategies (Tosun, ibid: 106).

SIMPLIFICATION AND CHANGING CULTURAL DIMENSIONS

Morley, "the media's power is assumed, cannot be
proved,” he says (Morley and Robins, 1995: 105). In
this study, Hofstede's Cultural Dimensions, the concept
of separating the institutional context, how to change
the size of the experienced technological develop-
ments may change, the mass media, mainly individuals,
usually by the society and culture affect how we will
deal with the question of how the effects of the default
power can be substantiated. First, however, spoken by
different researchers on the new name, which we call
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"simplification" "simplification" (Country and Turhan,
2014: 43), we should mention the concept.

According to Mc. Luhai, the world has become a
global village rhetoric proves itself every day. All tech-
nological developments in the world continue to justify
this discourse. Specifically, individuals and communi-
ties are socializing with rapidly rising Internet. Devel-
oping communication technologies, while close to far-
away societies while eliminating the limits individuals
from thinking, the brain function of clothing style,
rhetoric, it affects human life to the life style. We are
moving from and to this effect Marcuse's discourse, the
people should they become one-dimensional thinking
simple people at the same time, we say that they be-
come forced to live a simple life forms. (Country and
Turhan, e.g. 43)

Today may be pointless to say, but the first people
to deal with the human form of communication that
sounds, was transformed into a rich and drawn pic-
tures on cave walls tell. The brain cannot think any-
more without becoming visual memory and perhaps in
other community’s noises coming from the other sense,
the picture is described in the cave walls take on a
meaning that can be seen all around. This means, as a
first indication that in simplicity that anyone can un-
derstand, maintain his place in history.

The human memory stores all history, the post has
been dealt a severe blow by the memory be invented.
Plato, Socrates article criticizing the mouth, to say that
refute the type of memory used and mentioned the
article to be forgetful of people (from Plato Ong, 2012:
98). As a result of the death in battle of the hafiz who
memorized the Koran holy book, the Quran to be rec-
orded in writing by the Caliph Osman is the reading of
the situation in reverse.

The invention of printing, easy access to infor-
mation when writing the road was opened. After the
technological process at the point, computers and
Smartphone’s have increased the speed of access to
information. Tell encountered frequently in an article
written on technology, it also supports the concept of
simplification. Google thanks to individuals the infor-
mation they want to achieve the results they are avoid-
ing doing research sometimes even typing a single let-
ter. It follows also mean that in fact without technology
owned by the people. Scientists who all work in the
new millennium by robots instead of people prediction
have changed with the emergence of the people
charged with dependent manner. So, now humanity
has become not live without charging the phone.

Nicholas Carr Internet Is Doing Stupid us? In his
book, the impact of technological developments on
human life is explained;

"Technological advances often create their historic
turning point. New tools related to fishing and farming,
population growth, gave rise to changes in residential
and labor patterns. New transport models, and pro-
vides commercial and shopping spread of the reorgan-
ization. New weapons have changed the balance of
power between states. Medicine, metallurgy and
groundbreaking inventions in various fields such as
magnetism, people's lifestyles have changed and con-
tinue to change in many ways today. Large-scale for-
mat of today's civilization, people made use of the
technology has gained as a result. "(2012: 67)

After our discourse about the meaning of the con-
cept of simplification, Hofstede's Cultural Sizes and
simplifies the technology develops, people simpler and
simpler single typified by large-scale, will consider
similar on cultural behavior. Technological develop-
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ments in our culture against the turning point in the
history of the next century, and will try to shed light on
the effects on dimensions.

Mc. Luhan says that we call knowledge of our lives,
form the current translation of the entire world and
humanity can bring the family to a single state of con-
sciousness(From Luhai contract. Maigret, 2014: 37).
That all people interact with technology and all indi-
viduals of this interaction that takes a state to express
them more comfortable, and therefore there are also
those who say that mania takes the place of assimila-
tion. There are those who talk about each individual
will create its own culture. It said the experienced ef-
fect will be the same all over the world, different cul-
tures, although individuals will give physical, spiritual,
mental and social reaction will be the same.

Hofstede, has found long before the dimensions of
the culture in four decades of work and in later times,
the number and size of these studies has been six. Hof-
stede says there are different cultural approaches that
are mentioned in every society. However, today there
are very interactivity, you can modify and change their
approach in different societies. Today, thanks to 140
characters, in Turkey, in America, people can give the
same response to different events in the UK or any
matter concerning their own country, they can react
with the examples they see the world. In this context,
we mentioned in the first part will deal with cultural
dimensions as well.

When we look at the concept of power distance, we
mentioned that people have personal space and they
tend to protect these areas. Today, we have received
ignited, smart phones, personal computers, tablets
fulfills the same function in all societies.

10

Technology, irrespective of culture, service to the
world with the same characteristics, the characteris-
tics of society also leads to approach each other. So
much so that 10-year-old boy, 70-year-old man in the
world, no matter what country the same ease of access
to information, is having the same personal space. (In
this case, the statute does not carry the meaning that
the status has changed, but the view allows the whole
community can have the same opportunities.) This
power can defeat from the image of the exchange / it
does not disappoint. For centuries, people write books,
talk about the concept of democracy, which, thanks to
a network covering the world of 140-character “tweets”
can be achieved, with a new understanding. So much
so that post short sentences that surrounds our lives;
we come primarily because it cannot tolerate to read
long articles. The next "tweets" attached to our eyes,
the text is immediately forgotten other, which makes
us individuals are scattered attention. Cannot collect
individual attention for a long time, cannot tolerate the
opposite of the long conversation, it becomes a person
who came to the point. Articles back from the rear,
makes more use short-term memory in our case.
About Google, talking about his impact on people's
long-term memory, this "tweet" we must add the mad-
ness. All over the world people, short-term memory
and attention due adept information exposed any-
where is a messy state.

Individuality size also varies in society. Power from
the point mentioned also applies here. The technology
reduces to address all ages, from an early age, the
technology allows the expansion of people's personal
space when compared to the so widely used. If what it
is to be said on behalf of community members have a
say here alone. Is superior to society, the individual



CULTURAL DIMENSIONS AND SIMPLIFICATION...

remains a foreseeable change in the next century to
this size.

Avoid uncertainty and ambiguity aversion society
and size of community, environmental concerns can
say is take control of what is happening, recent devel-
opments, everything that there is to realize to be hu-
man benefit. In order to establish that each human
must be some rule. Simplification to say that the con-
cept will bring this discourse to a different size is not
true in this order. Peace and security in society for the
protection of individual liberty, the rule is needed. As
long as people not to be deprived of the freedom to live
their personal war of freedom, the rule will be there.
Community establishing rules, you can modify re-
sources in line with developments may turn to adapt
to the conditions, but of course change the rules, not
the importance of people to the rules to them property
in all areas of life / to me does not change their
motives.

Different social life is present in different cultures.
Some cultures ambition, achievement, competition
important, in some cultures, social relations, mutual
understanding is in the foreground. At present, short
sentences and increased tendency to self-expression, is
only present in pictures the way we can communicate
with social networks. These social networks; photos,
pictures of all nations that enables us to communicate
our message and visual materials that can be under-
stood, and allows a single visual of all nations to com-
municate in a simple way. According to our assump-
tion, the size of masculinity, male and female sex will
protect the assets as long as there is at the same time
in this world. However, as we mentioned apply mascu-
linity and femininity, and it will become the same as
expressed in terms of communication. Perhaps all so-

11

cial networks and this are Simulacra due to lack of hide
our social, online social life and being masculine or
feminine expressions of online culture that will change
in this direction. The desire to have more followers
will arise in all societies; it will wake up the competi-
tion. It is so beautiful video that will be released, peo-
ple will be able to shed their relatives had not seen for
years, so there.

Short and long-term orientation size, this size, peo-
ple are making plans for the long-term or short-term
oriented. Our pocket, we have found consistently
smart phones, they provide all the information that we
have when we want. During our life we want to have
all the information is at hand. Facilities we have at eve-
ry moment of our lives, impatient and quick to con-
sume what happened to us, makes almost forgot crea-
tures. Our impatience against the event in future we
are against thoughtless render. We are changing our
brain structure, quick thinking, quick decision making,
which is a structure laments want to see quick results.
After sending the letter wrote, there are many differ-
ences between the waiting times for the realization of
the concept of human days to come through can an-
swer one key message to several people at the same
time and immediate response of human. Letter waiting
at home and maybe out of the house for a few days,
when people defer their jobs, people who cannot wait
even a minute short and long-term orientation in size
it is impossible to be addressed simultaneously. Tech-
nology affects the vast majority of people living on
Earth at the same time; all people will be closer to the
size of short-term orientation.

Tolerance and restraint size, the dimensions of the
individual if they want to live their lives as mentioned
in the first part provides information on the direction
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in which they see the response from the community.
Some communities with tolerance approach to any
lifestyle, in some communities act in restraint ap-
proach. People, through the Internet, and display their
private life is often one of the issues discussed today.
Internet access in the proximity of that we can reach at
any moment, we have our private lives with social in-
stinct that makes a disclosure would be in our own
hands. The motive that people are social, they share
not have, perhaps unwittingly leads to provide com-
prehensive information about themselves. Located in
the upscale family all over the world people always
Internet access privileges work, a group of friends
about their daily lives, is influenced by the person fol-
lowed. Human, no matter what happens when these
events happened around often see, tend to start to see
normally. To approach-to-approach restrictions also
exist within tolerance.
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[IPOLIECOT HA TJIOBAJIU3ALIMJA Y BPCKATA ITOMETY
EBPOIICKHUOT, HAUMOHAJIHUOT U KYJITYPHUOT UAEHTUTET

Jparan CtedaHOBCKHU
Cno6odaH ucmpascysay, Ckonje, Penybauka MakedoHuja

Ancmpakm: W moKpaj MHOIUITBOTO HAa HAay4YHHM TPYAOBHU
CBP3aHHM CO MPOLLECOT Ha IJ106a/1M3anuja, UCTHOT ceyLITe
NpeTcTaByBa NpeAM3BHMK 3a Hay4YHO A00GjacHyBambe,
0c06GeHO Ha I/1I06a/IHUTE NMPOLEeCH U KyJTYpHUTe 36UJ-
HyBaka KOU IITO KOHTMHYHMPAHO HaB/ieryBaaT BO Haj-
CUTHUTE CETMEHTH Ha YOBEKOBOTO GUTHCYyBame. Pa3Bo-
jor Ha wuHPoOpMaTHYKATA TEXHOJIOTHja OBO3MOXYBA
JMHAMU4YeH MHTEH3UTET Ha KOMYHHUKal{jaTa, IWITO OJ,
CBOja CTpaHa OBO3MOXKyBa HHAWBH/JYA/JHO M TPYIHO
HAIMOHA/JIHO U KYJITYPHO OCO3HaBambe, BO KOj KOHTEKCT
u npudakame Ha Ky/ITypHUTE pa3uku. [loeanHEOT BO
NPOLLeCcOT Ha IJioGasn3anyja Moxke U Tpe6a Ja ja 6apa
MOXKHOCTa He CaMO 3a NoJ06pyBame Ha >XHMBOTHHUTE
YCJI0BH, TYKy U HEroBO OCO3HaBamwe 3a KYJITYPHHUOT
UJEHTHUTET, KOj € OJ KpyIUja/IHO 3HaYeHe 3a Mpenos-
HaT/IMBOCTA HA JPyrocTa, NOTOYHO PAa3/JIUYHHOT O ceGe.
Ha mnoeauHenor wam rpynara Tpe6a Ja ce rjieja
JABOCTPAHO:KaKO Ha 06GjeKT Ha KYyJTYpPHO BJIMjaHHe; U
Cy6jeKT KoOj ja moceayBa MOKTa jJa ro orgpJ/u Hempu-
daTauBoTo. Ce moyecto ce MoOGMBA BUAYBAHETO AeKa
»,yHUHUIMpaHOCTA" cekoraml He JOoBeAyBa A0 pa3yp-
HyBa4yKM KOHQJIMKT O/ NPHCYTHOCTAa HA Pa3/JIU4YHOCTHTE,
TYKy TOKMY CIPOTHBHOTO. 3a BaKOB )eHOMEH roBopuMe
0COGE€HO BO MNOCTCOLUjaJIMCTHYKHTE 3eMjU Kaje ILITO
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LIPUCYTHA € 3arpKeHOCTa" 32 HALMOHATHUOT OJHOCHO
KYJTYPHUOT HAeHTUTeT. Bo Tpyaor ja mnepuemmpam
nojaBaTa Ha JIOKQJIHUOT, KYJITYPHHOT, U €BPONCKUOT
HJEHTUTET, Ha KOU NojaBM He Tpe6a jAa ce rjeja U30-
JINPaHO TYKY HM3 HCIIpenjieTeHOCTa Ha GOPMHUTE KOU '
Kpeupa rjo6aausanyjara. [pajemeTo Ha HAEHTUTETOT,
OJHOCHO CO3/aBalkbeTO Ha MPEN03HATIMBOCTA HEe € HUII-
TO ApPYTo 0/ GpeHAMpame Ha ceGe CaMHUOT.

KayuHu 360posu: eBPONCKH UAEHTUTET, KyJTYpeH HJeH-
TUTET, HAlMOHA/IEeH HJEeHTUTeT, GpeHJ U HUHPoOpMa-
THYKaA TEXHOJIOTHja.

I. BOBE]

Cno6oaHO MOXe [Ja KakeMe JieKa WJEeHTUTETOT
npeTcTaByBa 6e3BpeMeHCKa I0jaBa BO CeKOja ernoxa,
na OTTaMy pa3GUpPJIMBO € IITO UCTHOT YecTOo 3Hae Ja
NOTTUKHE CeT OJ Ipalllaka IUTO IpeTcTaByBaaT
NpeJU3BUK M 3a CaMOTO Kpeupame He caMO Ha
JIOKaJIHOTO, TYKYy U IJ1I06aJIHOTO yYp6aHo KuBeewe. Bo
oBaa ryobajHa epa, MOTOYHO BO COBPEMEHOTO OIMII-
TECTBO Ce COOYyBaMe CO GOraTCTBO OJf UJ€HTHUTETH.



Investigating Culture 4 / 2020

Kora roBopuMme 3a UAEHTUTETOT UCTUOT MOXe Jja Ce
HCTpaXKyBa M aHaJM3Upa 0] NoBeKe MOjA0BHU TOYKU
OJIHOCHO paMHHUIITA, HO KaKO HajeKCIVIaTHpaH Of
HayyHaTa jaBHOCT CeKakKo MpeTCTaByBa MHAMBHUJyaJ-
HUOT U KOJIEKTUBHUOT UJEHTUTET, IPH IUTO [10CEGHO
WHTEPECHH Ce MCTPaXyBamwaTa CO HAIMOHAJHMOT,
KYJTYPHHUOT, @ BO IIOCJAEeJHO BpEME €EBPOINCKHUOT
UJEHTUTET.

Ako ce nojae oz GakTOT AeKa JienesaTa Ha IJIO-
GaJIHU NpOLecH BJIMjae Ha 4eCTH NMPOMEHU BO CeKoja
onurecTBeHa cdepa, He H3HeHaJyBa (aKTOT LITO
rio6anyMsanyjaTa TM OTBOPU BpaTUTe Ha NPOMEHU U
Ha HelITaTa 3a KOM [0 HeoJaMHa Ce CMeTalle 3a
e/lHalll 3a CeKoraul JaJleHu U HEeNpOMEHJIMBH, LITO
0COO€EHO ce cMeTallle 33 UHUBU/IYAJTHUOT UJIEHTHUTET,
KOj ZO’KMBYBa CBOEBU/IHO BU/IOM3MeHyBamwe. ieHTH-
TETOT MNpPEeTCTAaByBa HEIITO CO KOoe Ce CaMOH/JieH-
TUPUKyBaMe, BO KOj KOHTEKCT e U HJeHTUOHU-
KYBameTO CO MpUMarame KOH oApeJieHa rpymna. Toa e
JIJIab0KO BKOpEHeTO 4YyBCTBO 3a MpUmagzHocT. Bo
TPYZAOT ce 00MJyBaM Ja HalpaBaM efHa COLHOJIOIIKA
aHa/JM3a Ha UAEHTUTETOT,0TCTAlyBajKH MpPOCTOD,
npej ce Ha IpallambaTa CBP3aHU CO €BPOINCKHOT
WJEHTUTET, HO U BUPTyeJHUOT (cajbep) UAEeHTUTET.
3a eBpONCKHOT HJEHJUTET OCOGEHO ce TOBOpPU CO
OTIOYHYBAKETO HAa HOBUOT MHJIEHUYM, NPEJ Ce Of
acmeKkT IUTO MCTUOT COAPXKH CONCTBEHW Kapak-

TEPUCTHUKH, IOTOYHO 0eJsie3 Co Kou ce I/IAeHTI/Id)I/IKyBa.

Ho, flasu kora roBopuMe 3a eBpOICKU UJEHTUTET
CO UCTHUOT Ce MOUCTOBETYBA CEKoj »KuTeJs Ha EBpona,
LITO O JIOTUYHA IJle[lHa TOYKa e coceMa pa3bupJIuBo,
WJIM TIaK CO Hero ce UAeHTHUPHKYBaaT CaMo KUTEJUTe
Ha 3eMjuTe 4jeHKU Ha E.Y. Bo oBaa cmucna pen opn
TPYJAOT Ke MOCBeTaM TOKMYy Ha aHaJiu3a Ha eBpOIIC-
KUOT UJIEHTUTET BO CMUCJIA KAaKO UCTUOT € KPeUpaH, U
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IITO COAP>KH BO ceGe. BoenHo ke zjajaM U cBoe BHUAY-

Balbe 3a 3HAYEHEeTO Ha YHHUjaTa BO KOHTEKCT Ha
dbopMupameTo U eBoJIyliMjaTa Ha T.H. €BPOICKUOT
ueHTUTeT.Bo mocnesHUBe HEKOJIKY [JelleHUd U Ha
OBHME MPOCTOPU Ce aKTyeJu3uMpa MNpUNAJHOCTA Ha
€BPONCKUOT UJEHTUTET KaKO HeLITO LITO NpeTcTa-
ByBa COCTaBeH JieJ 0J, CeKOjAHeBHEeTO He caMO Ha
NoeJUHIUTE TYKY U Ha OoNITecTBeHUTe rpynu. Ceka-
KO JleKa eBpPOIICKUOT UJJEHTUTET € UHTEPECEH CO CaMO-
TO TOA LITO ,,[10/] HEj3MHA Kamna“ BJeryBaatT rojieM 6poj
Ha HapoJy LITO Ha CBOEBHUJIEH HauMH NpeTCTaByBa U
e/leH MYJTUKYJTypeH U MyJTUHAlMOHaJeH UJeHTHU-
TeT CO KOj ce UAeHTUPHKyBaaT HapOAUTE Ha 3eMjUTe
4yjleHKU Ha EBpomnckata YHuja. Ho Ha eBpomnckuoT
UJIEHTUTET HE MOXeE []a Ce TJiela TOJIKY eJHOCTPAHO,
aKo Ce 3Hae JleKa UCTUOT € MoBeKeJUMEH3UOHAJIEH, CO
CaMOTO TOA LUITO HAjYeCcTo ce pa3rJeyBa oJ Pa3JIMiHU
acrneKkTH, He MOTILEHYBajKU ro MPUTOA U MOAATOKOT
Jleka ceyliTe ce 6apaaT ,,HOCEYKUTe paMKU" 3a HETOBO
1leJIOCHO JedHHUpame, Na aKo cakaMe U INpeno3Ha-
Bame. 3a cera Toj ce ZBMXKH BO oJipe/leHU HabpojyBa-
Iba Ha eJleMeHTH KOMW IpeTCTaByBaaT OeJsie3d Ha
HCTHOT, OJHOCHO TAKCAaTHBHO He ce HAaOpoeHU WU
YTBpJleHU TPYNIUTE HAa BPeJHOCTH KOU 0/ CBOja CTpaHa
60U ce TpeTUpasie KaKo 3aeJHHUYKH 3a KUTeJHUTe Ha
EBporma.

Janu kpeupaweTo Ha 3aeJHUYKU KOJIEKTUBEH
UJIEHTUTET Ke 3Hauu U rybere Ha JIMYHUOT HaLHO-
HasneH ujeHTuTeT? Of ciefewme Ha JOCETALIHOTO
UCTpaXKyBale Ha peHOMEHOT CBP3aH CO eBPOICKUOT
UJIEHTUTET ce J00HWBa BIIEYATOK JieKa yIITe JA0JT
nepuoJ HalMOHAJHUOT UJEHTUTET Ke T'o APXKU NpHU-
MaTOT BO TMOrJieli, Ha TJIOOAJHUOT, €EBPOICKHU
UJIeHTUTET.



THE LION MASK MOTIF ON THE,...

II. JIOKAJIEH UJAEHTUTET

Kora ce roBopu 3a JIOKaJIHUOT UJEHTUTET BO COB-
peMeHOTO ONIITECTBO, Tpeba Jja ce MMa BO BUJ, JeKa
BO epa Ha rjiob6ajvsanuja cTaHyBa 300p 3a MYJTHU-
KYTYpHHM OILITECTBA 60oraTu co morosjeM 6poj Ha
JIOKaJIHU UJeHTUTeTH. [Ipy aHa/nu3a Ha JIOKaJHUOT
WJIeHTUTET/UJeHTUTeTH BHUMaHHUETO CeKoraul Haj-
4eCcTO Ce HacoyyBa KOH JiBa C€TMEHTH, UMEHO KOH:
JIOKQJIHUOT HallMOHAJIeH, eTHUYKHU U/IEHTUTET KaKo U
JIOKQJIHUOT KYJTypeH HJeHTUTeT. Bo TOj KOHTeKCT
HajipBo Ke ce 3aJpaM KOH eTHUYKHOT WJEHTHET,
HalOMHYBajKH JieKa KapaKTepHCTHKaTa Ha MYJTH-
eTHUYKHUTE OMNILUTECTBA € TOKMY BO NOCEJYBameTO HA
MHOIITBOTO OJ] eTHUYKHU UJ€HTUTETH.

»,ETHUYKHOT MJeHTUTeT (T.e. BepyBalkeTO BO €T-
HHUYKO >XMBOTHO 3aeJHUIITBO) ce M3rpajyBa Ha oOcC-
HOBa Ha pasJiukuTe. [IpuBjeYHOCTAa Mery OHHE KOHU
cebe cu ce J0KMBYBaaT KaKo NMPUNAJHULM HA UCT BUJ
Hepas/BOjHAa e o[ 0JJ0MBHOCTA CIIpeMa OHHE KOHU Ce
JoxuByBaaT kKako ctpaHuu” (Putinja & Stref-Fener,
1997:41).

[IpBaTa Muc/Ia Koja HU Joara 3a JIOKAJHUOT UJEH-
TUTET Ce OJHeCyBa Ha HallMOHAJHUOT UjeHTUTeT. Ho
MOKpaj 3a JIOKAJHUOT HallMOHAJeH HUJIeHTUTET, Kora
ce TOBOPH 3a JIOKAJHHUOT HUJIEHTUTET Ce MUCJIU U Ha
JIOKQJIHUTE KYJTYpH OJHOHO JIOKAJHHUTE KYJITYPHH
WJIEHTUTETH KOHUILITO M OICTOjyBaaT Ha JaJeHHOT
npoctop. Tyka mnpej ce MHUCJAM Ha KOJIEKTUBHUTE
WJIeHTUTETH Ha ONIUTEeCTBeHUTe rpynu. Bo oBaa cmuc-
JIa JIOKQJIHUOT UJEHTUTET ce GopMHUpa NPeEKY KyaTy-
para, ja3ukoT, Bep6aTa BO 3aeJHUYKOTO MOTEKJIO,
TpajgunyjaTa, UAeHTUHUKALKjAa CO OJ[peleHH UCTO-
PUCKM HacTaHM M HCTOPUCKH Ju4YHOcTH. Ho BoO
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dokycoT npu popMupameTo Ha GUIO KOj UJEHTUTET
ce Haora KyJITyparTa.

,KYJITYpHUOT UJEHTUTET € CBECT 3a NoCelyBambe
Ha OZipeJieH! KYJTYpPHHU obesiexkja KOU ce UMaHEeHTHHU
U KOMW NpHuMaraaT Ha ONIITECTBEHA Ipyna, MpH LITO
HecMeaT Ja ce u3rybaT oOJ BUJ TMEPCOHAJHHUTE
KapaKTEPUCTUKH INOMery KOM eZHa € M JIMYHOCTA
Ipeno3HaT/JMBa KakKo MpUNaJHUK Ha rpymnara“
(Kokosuh, 1997:266).

CoBpeMeHUTE ONIITECTBA BO OCHOBA Ce MYJITHUKYJI-
TypHH, 60TaTH CO MHOLITBO OJ KYJTYpH, KOU He ce
HaoraaT caMo eJHU IOKpaj APYrd, U UCTUTe He ce
M30JIMpaHU, TYKy OCTBapyBaaT MeryceOHa HHTepak-
I[Mja BOo omiuTecTBeHUOT mpoctop. Co eneH 360p,
rjao6asHaTa KyJaTypa J0XXKUBYBa, C€ COOYYBa OJJHOCHO
CTOW TpeJ, TUpPeAU3BUKOT Ha CBOEBUJHA YyHUDH-
I[MPAaHOCT, LITO pa3GUpJMBO para HaMalyBame Ha
pa3JIMKUTE NOMery Pa3jIMYHUTE KYJTYPH.

»Tpeba Aa ce ©Ma Ha yM JieKa APAaCcTUYHO Ce CMaJy-
BaaT KyJTYpPHUTE Pa3JjUKU MoMely eTHUUYKUTE IPynu
He MOXe Ha eJJHOCTaBeH HayMH [Jla ce J0BeJaT BO
BPCKKa CO ONarameTo Ha OPraHMW3alMCKOTO 3HAYeHe
Ha €eTHUYKUOT UJIEHTUTET, UM NaK CO pa3BOJHYBakbe
Ha MpOILIECUTe Ha OAp)KyBakbe Ha rpaHunute”(Putinja
& Stref-Fener, 1997:251).

UneTtndukyBameTo CO oJApefieHa Ky/ATypa 3HA4uU
NPUMAJHOCT KOH HCTAaTa Kako M nmpudakame Ha TOj
KyJTypeH MoJies. XabUTYCOT Ha KyJTypaTa € MyJTH-
JAUMe3’OHaJeH U MYJTUPYHKIMOHA/JEH HO CeKaKo
Herosara 6asa ce Jiouupa Mopaju MnoBeke pa3JMYHU
notpebu. Kako enHa of KJIy4YHUTe NOTPeOGU € caMOTO
yTBpAYyBame Ha UJEHTUTETOT Ha e/lHa I'pyna Ha Jayfe,
a Kako INpHMep ro 3eMeMe HJEHTHUTETOT Ha eJleH
HapoJ, 6asupaH BpP3 HEKOJKY CerMeHTH, Kako:
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KyJITypaTa, ja3uKOT, Bep6aTa BO 3aeHUYKOTO IIOTEKJIO,
TpajuLyjaTa, HUJeHTUPHUKALUja CO OJApeJleHH HCTO-
PUCKH HAaCTaHU U UCTOPUCKU JINYHOCTH.

JIOKaJHUOT UAEHTUTET NoCeAlyBa AUHAMHUYEH €BO-
JIyTUBEH KapaKTep, KOj 110/ BJ1jaHHe Ha NPOLLecoT Ha
rjao6aav3anyja IpeTpnyBa oApefeHH MoAuUKAILUH.
Bo Taa cMucJia IOKaJHUOT KYJTYPEH UAEHTUTET JiaBa
yjleajlHa NpeTcTaBa OJHOCHO HHU HYAW UJeasleH
KyJITypeH MoJie/1 KaKOB LITO Tpeba Aa 6uje npunaj-
HUKOT Ha JIOKaJlaHaTa TIpyNa, a Koj TNpeA ce TH
npudaTua KyJATYPHUTE U MOpPaJHUTe HOPMHU KOHU ce
CcMeTaaT 3a IOXeJHHU BO JIOKAJHOTO OMNIITECTRBO.
BoesHo TOj ja mocodyBa JioKaJHaTa NPHUIIAJHOCT Ha
WH/JAMBH/yaTa OJAHOCHO Ha OMNIITECTBEHaTa rpymna Ha
Koja W mnpunara. WaeHTUTeTOT mnpeTcTaByBa KOM-
IIJIEKCHa OMNIUTecTBeHa II0jaBa,Koja e IOBp3aHa Co
noBeke GpaKTOpH OJ KOj UCTHOT 3aBUCH, IPUNIAJHOCTA
KOH oJipe/leH HJIEHTUTET Ce CTeKHyBa CO CaMOTO
yCBOjyBame Ha KyJTYPHUTE BPEJHOCTH BO KOj CEKAKO
JleKa cIara ¥ jasuKoT Ha OILITeCTBEeHATa rpymna.

['oBOpemeTo U aHa/JM3aTa Ha JIOKAJHUOT UJEHTH-
TeT 3HAayM aHa/lu3a Ha JIOKAJHUOT HalUOHa/leH
WJIeHTUTET MeplenupaH BO MYyJTUHALUOHAJTHUTE U
MYJTHUKYJTYPHU OMNIITECTBA, NPU IUTO FOBOPUMe 3a
aHa/JM3a Ha JIOKaJIHUTe HallMOHAJHU HJIeHTUTETH, U
CEKYH/IJapHO 3a CHUTE OCTAaHATH KOJIEKTUBHHU T'PYIHHU
WJIEHTUTETH BO ONUITeCTBOTO. C€KOe OMIITECTBO BO
cebe moceiyBa oBeke UAEHTUTETH OJJHOCHO U EeHTH-
TeTH Ha NoBeKe pa3/JIMYHU eTHUYKHU U OCTaHaTH TPyNu
KOM ce HaolaaT BO KOHTHUHyUpaHa MeryceOGHa WHTe-
paknuja. [Ipeky concTBeHUTe HALlMOHAJIHU WJEHTH-
TEeTH eTHUYKUTE TPYNH OCTBApYBYBaaT CBOEBH/JHA
JUCTUHKIMja noMery cebe. [lokpaj HALlMOHATHUOT HU-
JIeHTUTET UHAUBU/IYUTE BO COBPEMEHOTO OMNILITECTBO
nocesyBaaT IoBeKe JAPYrd UAEHTUTETH KOU ce Of-
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HecyBaaT Ha NpPUNAJHOCT Ha OZApeJieH! ONMIITECTBEHU
Ipyny WM NaK UJeHTUTEeTH KOU ce HHAUBUYATHHU CO
MCBpLIYBaWkeTO HAa OJipe/ieH! OINUITeCTBH YJIOTH.

1. KyATYPEH UJIEHTUTET

Jousro BpeMe, 0co6eHO Bo $pUI030dCKHUTE pa3MUC-
JIU IpeoBJa/lyBajsl MHTEPECOT 3a TOA Ja OTKPUjaT LITO
YOBEKOT I'0 YMHH, HAaBUCTHHA 4YoBeK. Jlo UCTOTO 6U
MoOXeJie Jja ce A0OJMKMMe caMo Kora 6u corJejase
KaKBH Ce JIyI'eTo, 3a /a JI0jAeMe [0 peasIHUOT 3aKJy-
YOK JleKa UCTUTe ce pasanuvyHu. TokMy mpumarameTo
Ha pa3/IMYHU KYJTYpH, JO0BeAyBa KOH IOCelyBakhe Ha
pas/JIMYHM 4YyBCTBAa M CTAaBOBU IO PEJATHBHO WCTHU
npamama. Cekoj moeAUHeEL WU Ipylna MpeTcTaByBa
KyJTYPHO CyLITECTBO, CO CAMOTO TOA LITO € POJeHU U
M3pacHyBa BO COOZBETHA KyJTypHa cpeiuHa. Toj ja
dopMupa U rpajjd cBojaTa JUUYHOCT MOJ, BJIHjaHUE HA
KyJITypHaTa HcTopuja. Bo o0BOj KoOHTeKcT 6U ro
cnoMHasie Emuin MoHTary, Koj Besu: ,,ceKoe CyluTec-
TBO Koe ru MaHudectupa QU3HUKHTE OCOOMHU Ha
YOBEKOBHUOT pOJi, He O6U IMpPeTCTaByBaJo BUCTUHCKO
YOBEYKO CYLITeCTBO, Ce [0 OHOj MOMEHT Kora He
MaHudecTUpa U OJApeJieHO I[OoBeJleHHe Ha 4YOBeK
(MnagenoBcku, 2000:234). YoBekOT BO TeKOT Ha
KUBeemeTo Tpeba Jla ja yHampeayBa cBojaTa GJaro-
cocToj6a ¥ ersucTeHLHja, HO MpUTOoa O6W Tpebaso aa
OCTaHe MOTIOJIHO pa3yMeH BO INpaBel] Ha OHa IITO
HUCTUOT OCTaBa Ha UAHHUTe reHepayuu. /leka caMo TOj
OJl )XUBOTHUHCKHUOT DOJ, €, OLHOCHO 6U Tpebaso Aa
6u/ie CBeCeH U 0/IFOBOPEH 3a CONICTBEHUTE MOCTANKHU.

BapujauuuTe Ha KyJaTypaTa MpPOU3JIEryBaaT Mpej
ce oJ] pa3/IMYHUTE HaBUKH, 00MYaU U PECypcu KO
npes ce ce HacjeJeHU M CTEeKHAaTH Kako IITO Ce:
ja3UKOT PUTYaJIOT U COljMjajiHaTa opraHusanuja. Ako
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ce Mojae JeKa cekoja KyJTypa e Jobpa 3a CBOUTE
NPUIAJHUIM, TOTAll Ce HAMETHYBA CTaBOT JleKa KyJI-
TYPHUTE Pa3/IMKU 3aCayKyBaaT CBOe BpeJHYBalbe.
Parekh Bhikhu numa ka)kaHo Jileka HHe/Ha KyJTypa He
€ TOJIKy Oe3Bpe/iHa, MOpaJid IITO U 3aCIy>KyBa HU3Bec-
HO NMOYUTYBakhE, KOH Hea U Hej3UHUTE MPUIAJHUIUTE.
Of apyra cTpaHa He MOCTOM KYJITypa Koja € TOJIKY
COBpIllEHa, 3a Jla MOXe Ja Cce HaMeTHyBa Ha
OCTaHaTHTe.

[Ipy KpeupameTo Ha HUJIEHTUTETOT HMa INOBeKe
0a3UYHU eJIEMHTU KOU TOj I'0 COUMHYBAAT U MPEKY KOj
ce uAeHTHUUKyBa HacejseHHeTo. Cekako efieH Of
LIeHTpaJIHUTE eJIeMeHTHU KOou ro ¢opMupaaT UJEHTH-
TETOT € KyJaTypaTa. KyTypHUOT UJAEHTUTET MpPEKY CO-
[[MOJIONIKAaTa UMardHaliija MoXKeMe Jia ro neplienu-
paMe, Kako KOHILIENT KOj MOXKe Jia Ce corJieJja IMpeKy
JIOKQJIHUTE KYJTYPHU WJEHTUTETH, PETHOHAJTHHOT
KYJITypeH UJIEHTUTET, EBPONICKUOT KYJITypPEH UJEeHTH-
TET U rJI06AJIHUOT KyJITypeH uaeHtutet. Kyatypara u
KYJITYPHUTE BPEJIHOCTH HA OJIpe/ieH KYJTYPEeH MOJe
I MOCOYYBaaT KapaKTEPUCTUKUTE Ha eJHA MOIyJia-
I[Mja CO KOM Taa Ce OJJINKyBa U MpPeKy KOU ce 0J|BUBA
o/ipesieHa IUCTUHKIMja CO MPUNAAHULIUTE HA OCTaHa-
TUTe KYJTYpHU MoJesu. Bo Ky/aTypaTta ce WHTerpu-
pPaHU U MOXKEJHUTE ONIITECTBEHU BPEAHOCTH CO KOU
ce ueHTUPUKYBaA rpynaTa Koja npunara Ha oJpeJieH
KyJTypeH Mozes. Oco6eHo, COBPEMEHOTO OMIITECTBO
6oraTo e co U300UJICTBO Ha KYJTYpHU KOU He Tpeba aa
ce UTHOpPHUPAAT, aKo Ce 3Hae JIeKa TOKMY KYJITYpHUTe
Pa3/IMYHOCTH ja YTBP/JyBaaT KaKO pPa3JIMYHOCTA TaKa
M NpUNAJHOCTA KOH OJipe/ieHa OMIITEeCTBeHa rpyIa.
KyatypaTta npunara Ha rpynara Ha eJeMeHTH KOU ce
CMeTa 3a CTOXKEPOT Ha eJleH UJEeHTUTET, OJJHOCHO Taa
€ TOYKaTa Koja r'd pa3rpaHuyyBa pa3jMYHUTE HAPO/Y,
a ja uAeHTUPUKYBa U MPUNAJHOCTA HA CONCTBEHUOT
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Hapog. Cekoja KyJITypa nocefiyBa CONCTBEH CTeleH Ha
OTBOPEHOCT O/IHOCHO npUdaKae Ha HOBU BPEJIHOCTH
KOU T BMETHYBA BO CBojaTa Ky/aTypa. Cekoja Ky/aTypa
noceAyBa COICTBEHU BpPeAHOCTH, IPENno3HATIUBU
0CO6EHO BO MYJTUKYJTYPHUTE OMILITECTBA, U MpeTc-
TaByBaaT BHUCTHHCKA PU3HHULA Ha pas3JIUM4YHU KyJ-
TYypHH BPEAHOCTHM HA NPOCTOP BO KOj GUTHCYBaar.
WeHTUTETOT e HelTo LITO I'o NoceyBa CeKoja UHAHU-
BHU/Jlya ONUITECTBEHA rpyna Haluja, peruoH. Uctuot He
cMee Jla 6uJie OCIOpyBaH OJ, HUUMja CTpaHa, aKo ce
3Hae JieKa e eJleH 0oJf 6a3UYHUTe CeTMEHTH Ha OCHOB-
HUTe 4YOBEeKOBM IpaBa.OcrnopyBameTO Ha WJEHTHU-
TETOT Ha eJleH Hapo/, NpeTCcTaByBa HeleMOKPATCKU U
HeLlMBUJIN3UpPAH 4YMH Ha OJHecyBamwe, KOj COAPXKHU
¢dopMa Ha aHTHCEMUTH3aM U palirsam.

,CelakK KyJTypaTa, BO 0Baa aHaAJIUTUYKA paMKa, He
Tpeba Jja ce pasrjie/lyBa Kako MakKeT Ha BPeJHOCTH U
yBepyBama CBp3aHM CO oJpefieHO omiTecTBo. OHa
IITO I'O KapaKTepU3rpa pa3BojoT HA UHPOPMALUCKATA,
rJo06asiHaTa eKOHOMHUja € BCYIIHOCT HEj3UHOTO Moja-
ByBale BO MHOIY pasJM4YHU KYJTYpHU T.e. HalH-
OHa/IHU KOHTeKCcTU:BO CeBepHa AMepHKa, BO 3anajHa
Epomna, Bo Jamonuja, ,Bo Kpyrot Ha Kuna“,Pycuja, Bo
JlaTuHCcka AMepuKa, KaKO U HEj3SUHOTO IJIaHEeTapHO
3Haueke,BlIMjaejkul Ha CHUTe 3eMju U BOJejKU KOH
HEj3MHOTO IJIAHETAapHO 3Hauelbe, BJHjaejKu Ha CUTe
3eMjU M BOJIejKH KOH HE€j3UHOTO pa3buparbe BO
MYJTHKYTAypHa pamka“(Kacresc, 2005:182).

CoBpeMeHHUTE ONIUTECTBA C€ MYJTUKYJATYTYPHHU, U
BO HUBHUTE PaMKHU Ce JleTeKTHpa ersucTeHlyjaTa Ha
noBeKe KyJTYpHH Mojenu.BakBuTe ommrecTBa ce
cMeTaaT 3a 6oraTu mpeJ, Ce Kako pe3yJaTaT Ha
KYJTYPHUTE Pa3JMYHOCTH. [106aTHOTO OMIITECTBO
3a CONCTBEHUTE MOTPebU TIu Kpeupa U odopMmu:
rjo6asHaTa eKOHOMHUja, TJIOBATHUOT Tpaj, ypoaHUOT
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HauyMH Ha JKUBOT, IJIOOAJHUOT WJAEHTUTET, HO
3a ,,CONCTBEHUTE NOTPebU” ro Kpeupa U MoJesoT Ha
rjo6asHaTa KyJATypa.

OBoj rJyiobajieH KyJATypeH MoJeJ, IOCTalHO ce
npudaka of cekoja UHAUBU/YA U ONIUTECTBEHA IPyna,
NpUI0/IaBajKU T'M ,,HOBUHUTE" HA CONCTBEHATA KYJTY-
pa. Cekako Jieka BO aHa/JIM3aTa Ha KyJTYpPHUOT UJEeH-
TUTET Ce [I0CBeTYyBa O/ipeileHO BHUMaHUe Ha Toa LITO
IpeTCcTaByBa UCTUOT U KAKO TOj ce popMHpa.

»KYJTypHHUOT UAeHTUTeT ce GopMHUpa HU3 CJI0XKEH
Ipolec BO KOj AUPEKTHO Ce CyJpyBaaT NOTpebuTe 3a
YHUBep3Ujajau3alyja Ha I0eJUHUTE KyJTYPHU O eJHa
CTpaHa U HEMHUHOBHOCTA OJf MOYUTYBale Ha Moceb-
HOCTHTe, of, ipyra cTpaHa“ (Auecky, 2011: 127-128).

Cexoja MHAuBHJAYya BO COBPEMEHOTO TIJIOGANHO
ONLITECTBO HCTOBPEMEHO MOXe Ja YCBOM IOBeEKe
pas/MyHU KyJITypH 6e3 THe MelyceGHO Jia ce UCKJIY-
YyyBaaT, TaKalUTO IOKpaj HJeHTUQUKYBamETO CO
COIICTBEHUMOT JIOKaJleH KYyJTypeH MoJeJ, BO HCTO
BpeMe UHAUBHUAYATA, WK NPUNASHULIMTE HA pa3Jiny-
HUTE OINIUTECTBEHH TI'PyNy MOXe Ja ce HJAeHTUPU-
KyBaaT CO PerMOHAaJIHUOT, eBPONCKHUOT WJM Ia06al-
HUOT KyJaATypeH Mofesa. Cekoj oJf oBUe KYJTYpHHU
MOJie/IM NpeTCcTaByBaaT MAaCOBHU KYTYpH HO IOKpaj
Ha OBHe, JleJ1 0/, oToJlyaljaTa Moxe Jja punara Ha
O/ipesieHH, CyOKYJITYpPU UM KOHTPaKyaTypH. Kyatyp-
HUOT MJEHTUTET IpPeTCTaByBa WAEHTUTET KOj ja
oJipeAyBa IPUNAAHOCTA HA OApeJieHa Ipyna Ha UHJU-
BUAyHU. Bo 0BOj KOHTeKCT Tpeba Ja ce UCTaKHe JeKa
TOj NpeTcTaByBa JMHaMHW4YHA U eBOJIyTMBHA KaTero-
puja, koja ce MoguduLMpa, MEHYBA U HaJOrpajilyBa BO
TEKOT Ha BpeMeTo. U/IeHTUTETOT Ha e/ieH HaApoJ ce
dopmMupa Bo J0JI BpeMeHCKH IepHo/i, a BO Hero ce
MHTErpUPaHU ja3UKOT, KyJTypPHOTO HACJeCTBO,KaKO
Y HerosaTa Tpajulidja.
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Cekako JieKa oJ; UCKJIYYHUTEeJHO 3Ha4yee e IpucTa-
IOT KOj ro IHocelyBa cCeKoja Of KyJTypuTe 6e3
pasjMka Jajlud CTaHyBa 300p 3a JIOKaJHaTa Ha-
LMOHA/JIHA KYJTypa, peruoHajHaTa, MWJM HaK
eBpoIlCKaTa KyJITypa.

Bo Taa cmucsa: ,['J106aJHUOT KyJTypeH HpucTan
ce Qokycupa Ha Ipo6seMOT Ha XOMOreHM3alMja Ha
KyJTypaTa U Ha BJIMjaHHETO Ha KyJTypaTa M Mac-
MeJUyMHTe Ha M0J10Xk6a Ha MHAWBUAYaTHUTE U/UJIH
HallUOHA/IHUTEe HJeHTUTeTH BO eloxaTa Ha IJo6a-
ausanuja“ (Vuleti¢, 2003:14).

Cekako Jleka OTBOpeHa OCTaHyBa Te3aTa JeKa
r7106a/JHAOT KyJITypeH WAEeHTUTeT BO OCHOBA IpeTc-
TaByBa MOJieJl KOj ceylITe oJf MHOTYMHHA Ce JJ0KUBY-
Ba KaKo Ipollec Ha: YHUQUKaLUja, BeCTepHU3alHja,
XOMOTeHH3alMja, UM popMHUpare Ha NMOTPOIIyBayKa
KyJITYypa, peKky abupMUpPambeTo Ha IPECTHKHOCTA 3a
KOHCYMHpalke Ha CBETCKM OpeHAupaHa pob6a. Bo
COBpPEMEHOTO ONIUTECTBO CeKoja MHTerpupaHa UHIU-
BHJya NOKpaj JIOKAJIHUOT T'0 MMa NpudaTeHO U OBOj
KyJITYypPeH MOJieJl Ha COBPEMEHO KHUBeee.

CMmeTaM Jieka BO OBOj KOHTEKCT 61U Moxese Ja ro
nutupaMe Bortepc koj Benu: ,JIOKOJIKY KyJaTypaTa e
yHuUIMpaHa, Taa Ke 6u/ie KpajHO alCTpaKTHA, U Ke
u3pasyBa ToOJiepaHLYja 3a pas/JIMYHOCTA Ha WHJUBU-
JyaqHUOT K360p. OHa IITO, UCTO TaKa e 3HAYajHo,
TepUTOpHjaJHOCTa Ke HCYe3He KaKo eJieH OpraHu-
3MpayKy NPUHIUI Ha ONIUTECTBEHUOT U Ha KYyJATYp-
HUoT xuBoT“(BoTepc, 2003:14).

['l06a/HUOT KyJATYypeH MoJeJs, He HaWAyBa Ha
11eJIOCHO 0106pyBame, 0c06eHO0 BO 0Jipe/ieH! JIOKaIHU
cpeJjMHH, 0COGEHO Kaj OHOj JAeJ1 KOj UCTHUOT I JO0XKU-
ByBa KaKO ONACHOCT CO Koja Cce COOYyBa OICTOjy-
BambeTO Ha TpaJULHUOHAJHUOT JIOKaJeH KyJTYypeH
WJeHTUTeTH. TOj He mpeTcTaByBa II0jaBa CO Koja
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HeKoja o/ipeJieHa MoImyJianuja ce uAeHTUPUKYBA TYyKY
e CBOEBM/JHO 6OraTCcTBO 3a rpynaTa Ha WAHUBHAYU
KOU ce UieHTUUKYBaaT co Hero. [J106aJHUOT Ky/ITy-
peH Mofesn Bo cebe T'M INoOCeAyBa BPeAHOCTHUTE Ha
YHHBEP3aJU3MOT OJHOCHO CO HETOBOTO YCBOjyBambe U
npudakame TM HaMaldyBa KYJTYPHUTE Pa3JIUKHU
noMmery NpUNaZHULUTE Ha Pa3JIUYHUTE KYJITYPHU.

JEIHA Tr/J06a/Ha KyJTypa € MOoBeKe XaoTHUYHa,
OTKOJIKYy Cpe/leHa-Taa € HWHTerpMpaHa M IOBp3aHa,
Taka LITO 3HayemaTa Ha Hej3SMHUTe KOMIIOHEHTH ce
,PEBAaTUIM3UPAHU" eJHA KOH Jpyra, HO Taa He e
obenuHeTa WM ILeHTpaiausupaHa“ (Borepc, 2003
:203).

PU3MKOT 3a 3arpo3yBame Ha JIOKaJHUOT KYJTYpPeH
WJIEHTUTET OJ] CTpaHa Ha IJ1I06aJIHUOT IOCTOU CEKaJle,
HO UCTHOT € Haju3pa3eH BO 3eMjUTe BO pa3Boj. MoKTa
Ha WJEeHTUTETOT e HeOoCIIOpHa TOj I'o OBO3MOXYyBa
[IOCTaByBambeTO Ha TPaHULUTE Ha HAeHTUPHUKALH]ja
IpeKy KoW ce HJeHTH(UKyBaaT NMpUNAZHULUTE HA
efHa rpyna. [IpouecoT Ha ryio6anu3anyja 1 HETOBOTO
BJMjaHHE BO TIJI0OGAJHU paMKH He MOXe Ja ce
OCIIOpYyBa Ia BO Taa CMHCJA M MOKTA U BJIMjaHUETO
HITO IO NMoce/lyBa rjo6aaHaTa KyJaTypa.

lllTo coppxu rjobanHaTa KyJTypa NOTOYHO IITO
IpeTCcTaByBa IJ100aJHUOT Ky/ATypeH ujeHTUTeT? Hc-
THOT € KOMIIJIEKCHO INpalllakbe BO KOe BJIETYBA CET 0[]
CUCTEM Ha BpEJHOCTH, CTAaBEHH M0/, KamaTa Ha
NocJIeIHATa €BOJIyIMja Ha IVI06AJHOTO ONOIITECTBO,
a KoM ce IIOBP3aHM CO BPEJHOCTUTE Ipes ce Ha
COBpPEMEHMOT KalHuTajlu3aM, eKOHOMHUjaTa U TIob6al-
HUOT INasap, rpajioT,Kako U MHPopMaTH4YKaTa TeXHO-
JIOTHja ¥ MPEXHOTO NMOBP3yBake KOe e KpyIHjajHaTa
JIOTUCTHMKA HAa COBPEMEHOTO CEKOjAHEBHO >KHBEEHHE.
Bo 0BOj KOHTEKCT He CMee /1a Ce U30CTaBH HU OJJHOCOT
KOH TrJiob6a/iHaTa NOoTpoLlyBayka KyJITypa, 6bpeHaupa-
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HaTa po6a, KaKo U OJJHOCOT KOH HOBUTE TPEH/0BHU BO
yMeTHOCTA.

Kora ce Bpiu aHa/u3a Ha rjio6ajHaTa UM CBETC-
KaTa KyJITypa HEONXOJHO € Ja Ce MOHYAU Hej3HHA
KaTeropusaliyja OAHOCHO NoJesoa.

»3a KaBosiuc cBeTckaTa KyJTypa e HojejleHa Ha
HajMaJIKy ceflyM HeMepJHMBH LMBUJIN3ALUCKU CUCTe-
MH: XPUCTHUjaHCKH, KUHECKH (KOHQY4YHjaHCKO-TAOHUC-
TUYKU-OYUCTUYKHK), MCIAMCKH, XUHJY, jallOHCKHU
(UHTO-6Y AUCTUYKO-KOHPYUUjAaHCKU), JIATUHO aMe-
PUKaHCKH CUHKPETUCTUYKH U HEUCJIAMCKO appUKaHC-
ku“ (Kavilos, 1988:210-12 Bo BoTepc, 2003:81).

lllupeweTo Ha ryobajsHaTa KyJATypa ce O/BMBA
HajUHTEH3UBHO NPEKy MacOBHUTe MeAUyMH (rjo6a-
HU TB KyKH, rjobajHaTa YMeTHOCT (HajAOMHUHAHTHO
duMckaTa 1 My3udKaTa), Kako U MpeKy NporpamMmuTe
Ha YHUBE3P3UTETUTE BO CBETOT (MpeJ, ce MUCIejKU Ha
Haj106p0 paHTHpPAHUTE YHUBEP3UTETH), KOUILITO BO
cebe ' UMaaT UHTETPUPAHO HAjCOBPEMEHUTE HAYYHH
JIOCTUTHYyBalkba BO cekoja cdepa 3HayajHa 3a
06pa30BaHUETO.

['o6anu3anyjaTa mnpeTCcTaByBa MYJATHAUME3INO-
HaJleH TIpolec KOj CBOETO BJMjaHHe TOMery
KyJITYpUTE BO CBETOT MpeJ, Ce 0 OCTBApyBa INPEKY
rio6ajHaTa KyJATypa Y HAEHTHTETOT, OJHOCHO
OoCTBapyBa [JyaJlHO BJIMjaHHUe, OJf e[jHAa CTpaHa pea-
JM3upa yHuUKaLMja NoMely pa3IMuHUTE KYyJATYpH, a
O Apyra T'Y IOTTUKHYBa pasJUKUTUTE U Jude-
peHIMjaTa moMery UCTHUTe.

IV. EBPONCKU UJEHTUTET
HansMBOT Ha COBpeMEHUOT MpoLec Ha ry106aan3a-

IlMja 32 HEKOr0 W3HeHa/lyBayKu MOBTOPHO OTBOPU U
T aKTye/Ju3upa INpallakbaTa KapaKTepUCUTHYHHU 3a
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HEKOM NPeTX0JHU eBOJIyTUBHU POpPMHU Ha OMIUTECTBO-
To. 3HayYajHO MeCTO U BHUMaHHe ce OCTaBa Ha
WJIeHTHeTOT. Bo 3a6sya ce oHUe KOU ceylLITe CToOjaT
Ha MHUCJIEemeTo JieKa HJAEeHTUTETOT e eJHall 3a
cexoraml odpopMeH,0c06eHO KOora ce coo4yyBaMe CO
[IOMM M II0jaBa KOja € eBOJIyTUBHA M IocefyBa
JUHaMHUYeH KapakTep.

Bo coBpeMeHOTO r/106a/JHO ONIITECTBO OTBOPEHU
ce MHOWITBO OJf Mpallaka KOU ce cMeTaaT 3a
aKTyeJIHM, a JeJ OJi HUB ce OJHecyBaaT TOKMY Ha
KpeHnpameTo Ha EBPONICKUOT UAEHTUTET.

AKTyenusanyjaTa Ha NpallalkeTo Ha KyJTypaTa U
KYyJTYpPHUOT HJAEHTUTET H3HEeHaJyBauykHU Jobuja Ha
MHTEH3UTEeT BO IOCJeJHaTa eBOJyTMBHa ¢opMa Ha
npouecoT Ha rJjob6anusanuja. Bo MyJaTUKyJITypHUTe
ONIITECTBA BO L|eJIOCT Ce 3Hae KOM CMe HHe a KOU ce
The MelyceGHHUTe AMCTUHKLHUM KOM A06pPO ce No3Ha-
BaaT. UJeHTUTETOT e BO TecHa KopeJsauuja co KyJ-
TypaTa, HOPMUTE, YMETHOCTA, HAaYMHOT Ha >XUBOT
MpeKy Koj ja peaninsupame uJeHTUPUKAIHjATA.

[IpoMeHHTe KOM IITO HacTaHaa Mo MpallakbeTo Ha
WJeHTUTET CeKaKo ce MOBp3yBaaT €O pas3JIMYHU
ONIITECTBEHU TEpPUOJH, a Kora ce roBOpH 3a UJEH-
TUTETOT, IOTOYHO HAYMHOT Ha HEroBOTO GOpMHUpambe
MOXe Jla ro IojejJMMHe Ha IepuoJ; Ha CTyJeHaTa
BOjHA, OHOj I10 HEj3UHOTO 3aBplIyBamwe, Kako U MajoT
Ha KOMyHHU3MOT. Kora oBa ro umMame BO BUJ, MUCJIHME
Ha HaceJIeHUeTO BO TOTAlIHUTEe KOMYHUCTHUYKH 3eMjU
Koe ce HJeHTUPUKyBaa CO BpPeJHOCTH U CHUMOOJHU
KOMULITO 3HA4YMTEJHO Cce pasjIMKyBaa O/ Ipenos-
HaTJIMBUTE BPeJHOCTU Ha 3alla/JHOEBPOIICKUTE 3eMjH,
Ko0ja cOoCTOj6a panmuJHO ce NPOMEHH CO MAJLOT Ha
KOMYHHU3MOT, U OTHOYHYBameTO Ha ,NIPOEKTOT‘ Ha
obesnHyBame Ha EBpora, koj Boe/JHO 3Ha4M HeCKpUEH
aHraXXMaH BO IIpaBel] Ha TpacUpame Ha NaToT 3a
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rpaZielbe Ha eBpONCKUOT UJeHTUTeT.CeKako JeKa BO
u3rpazbaTta Ha €BPONCKHUOT WAEHTUTET AaKTHUBHO €
MHTerpupaHa u EBpolickaTa YHMja KakO U HHCTHU-
TYLIMATE KOU UCTUTEe I'M IOCe/lyBa U ce BO paMKHUTe Ha
HejsMHMTe HWHrepeHuuu. 3a EBponckata YHHja of
UCKJIyYUTEJHO 3Haueke NMpeTCTaByBaaT I0jaBUTe Ha
JeruTuManyja U ujeHTudukanuja co EBpoma, Taa
€/JMHCTBEHO BO IIeJIOCT Ke OH/le OBO3MOXKEHA INPEKY
KpeupameTo Ha €BPOINCKUOT HJEHTUTET KaKO U €B-
ponckaTta KyJTypa,KOM ce 3HayajHU 3a Hej3uHaTa
IIOHATOMOIlIHA eBoJiylMja. PopMupameTo Ha eBpoIC-
Ka KyJTypa U Hej3sMHOTO npudakame OJ CTpaHa Ha
WHJMBHU/lyaTa He 3HAYHW eJIMMUHHpabe, IOTUCHYBakbe
Ha JloMallHaTa KyJaTypa. [IponiecuTe Ha o6ejUHyBamwe
10/ BJIMjaHUETO Ha MPOLEeCOT Ha rjobanusanuja Kako
Y Ha eBPOMHTErpalLCKUTE MPOLEeCH JOMNOJHUTETHO IO
adupMupaa mpaulakbeTo Ha €BPOICKUOT HU/IEHTUTET.
Cocema JIerMTHMHO W JIOTUYHO BO OBa COBPEMEHO
IIOCTMO/IEPHO ONIUTECTBO, € Jja roBopUMe 3a rjobaJ-
HUOT U 32 eBPONCKUOT UJeHTuTeT. Kora ce roBopu 3a
OBUe WJEeHTUTEeTH, THe Tpeba Ja ce KpeMpaHU Ha
TaKOB HAa4YMH LITO CO HUB GW MOXKesa Jja ce UJIeHTH-
¢uKyBa cekoja MHAWBHAYa Bo EBpoma, He3aBUCHO
JlaJIi TOBOPUME 3a MOeJUHEL UITO )KUBee BO TPaHUIU
Ha EY um e BoH ucrurte. PopMupameTo Ha eBpOIIC-
KMOT WJEHTUTeT IoceJyBa COICTBEHM KapaKTepuc-
TUKU KOUIITO Ce MOBP3aHU CO KYJATypaTa, Tpajulyja-
Ta, obuyauTe, peaurujata . UcTuoT Tpeba Ja HyAu
IMIUPOKU HJEeHTUPUKAIMCKU paMKH, KOU Ke OujaT
IIOHY/IeH! Ha CeKoj eBpOMNjaHUH NpPeKy KoM Ke Moxe
Ja ce uaeHTUUKYyBa Kako eBpolleel,. HcToBpeMeHO
OBUE UAEHTU(PHUKALMCKH BPEeIHOCTH Tpeba Aa Gujaat
e/JHaKBO Jla/leYHU MJM GJIMCKU 3a CeKOoj MmoeJuHel], BO
EBpoma.
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[IponecoT Ha rJso6anausanja ro NOTTUKHYBa Ha
eBOJIyLIHja U JIOKaJHUOT WUAEHTUTET, OAHOCHO BpIIU
NpOMeHHU Ha UCTUOT. Toj Bo cebGe ru coApKu yHUBEp-
3aJIHUTE BPEJHOCTH, HO OBUE YHUBEP3aJHU BpeJHOC-
TH KOU T'M MHTerpupa BO JIOKaJHUTE ONIUTECTBA, I'M
3alBpPCTyBaaT JOMALIHUTE JIOKAJHU HWJAEHTUTETH.
OdunujanHata moJUTUKA Koja ja Boau EBpomcka
YHUja oTcTanyBa UCKJIYYUTENHO BHUMaHUe Ha KYJITYy-
paTa, Kako paKTop Koj BO rojieMa Mepa Ke BJidjae Ha
naeHTUUKALKjaTa Ha €BPOINCKUTE BPEJHOCTH U
eBPOICKUOT UAeHTUTeT. UcTHOT Tpeba Aa ja nmpeTcTa-
ByBa eBpOICKAaTa KYJTYpPHA PU3HHUIA, COAPKEjKU TH
BPBHUTE JEMOKPATCKHU U KYyJTYpHU BpefHOCTH. Ho
Tpeba Jia ce ©Ma BO BUJ, leKa 3aeIHUIITBOTO OJHOCHO
obesMHyBalkeTO Ha HapoauTe Bo EBpoma, mog
eBPOIICKO 3HaMe MpeTTCTaByBa CJO0XKEH OMNIITECTBEH
deHoMeH co mTO 6U ce mnpudaTUg MOUMOT Ha
Ha/ZlJHAaLlUOHAJHUOT €BPOICKU UJEeHTUTET.

,Bo YcraBoT Ha EBpomna jacHo ce Ha3HaueHU
TeMeJHUTe HayejJa Ha COJUMJAPHOCT M Cybcuju-
japHOCT. YcTaBOT e: ,KyJTypa, CJI0EBUT U JudepeH-
yupaH. Bo Hero BieryBa KyJATypHOTO HUCKYCTBO Ha
HapojoT(HapoAuTe), OJ Hero ce HaxXpaHyBaaT
HaZleXkUTe BO KyJITypaTa U KOHKpeTHUTe yTonuu. Ce-
KOe YCTaBHO HayeJsio Mpou3JieryBa OJ HajAJjaboKuTe
cioeBu Ha Kyartypara“ “(Haberle, 2002:232, Penda,
2005:161 Bo Auecky, 2011:139).

CoBpeMHOTO IJI06AITHO OMIITECTBO WJIM OMIUTECT-
BOTO Ha UHJAWBUAYAJIU3MOT U EFOU3MOT, € OMIITECTBO
BO KO€e JIMYHOTO Ce Haora HaJ, KoJIeKTUBHOTO. Bo efjHO
BaKBO OINIUTECTBO Ce YMHU JleKa e alcypAHo Ja ce
JlebaTupa U aHaJM3upa 32 UAEHTUTETOT a IPUToa Aa
ce paboTH 32 KOJIEKTUBHHUOT OJJHOCHO 32 IJI00aJHHUOT,
€BPOICKHUOT WJIM MaK HJAEHTUTET Ha HEKOj Hapoj,
Jloleka NaK JAebaTUpameTo 3a HWHAWBUAYAJHUOT
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UIEHTUTET BO IJIOGAJHOTO OMNIITECTBO € HEILITO IITO
61 6110 PAaLlUOHAIHO U JIOTUYHO.

['oBOpeweTO 32 UEHTUTETOT MPETCTABYBA CJI0XKe-
HO Ipalllaibe KOoe 3a OJpeJieHd OMNIUTEeCTBEHU Tpynu
FOBOPEHETO 32 HEro ro U3JAUrHyBaaT KakKo Mpallame
0/, KOHTpaBep3eH KapakTep. Bo epaTta Bo koja ce
MoBeKe ce COOYyBaMe CO MOJABMXKHOCT M MUTpalldja Ha
HaceJIeHHMETO, BO KOja ce OCTBapyBa U MHTEH3UBHA
KyJITYpHa KOMYHHUKaI[Hja, Ce TIOOTBOPEHO U MOUHTEH-
3MBHO MOXe€ /lJa TOBOPUME U 32 CBOEBHU/IHA KYJTYpHa
XOMOTeHH13aluja.

Bo JsiuTepaTypaTa ce HauAyBa Ha [Be pa3jMYHU
CTOjaJIUINTA, CBP3aHU CO GAKTOT JaJk BOOMIITO MOC-
TOM M MOXe JIM BO MOMEHTOB Ja TrOBOpHUMe 3a
€BPOINCKUOT UAEHTUTET.

»,Camara ujiea 3a EBpomna koja 6u ce 3acHoBaJsia Ha
3a€JHUYKHOT HUAEHTUTET € JBOCMHUCJIEHA.YTJIEeJHUOT
ucropudap Jocen PoHTeH MOKaxa JeKa €BPOICKUOT
HWJEHTUTET BO TEKOT Ha UCTOpHjaTa CeKorau HacTa-
HyBaJl BO COPOTHUBHOCT Ha ,JpyTUTe" BapBapuUTe Of
passindHu BUA0BU U noTekna“(Castells, 2003, 334).

Ha camMuTe mnoyetoun Ha JAepUHUPAHETO Ha
eBPOICKUOT WJIEHTUTET, UCTUOT TJIABHO GUJ MO/ie-
JIUpaH TpeKy UJAeHTUTETUTe W KyJTypuTe Ha
roJIeMUTEe W Pa3BUEHU €BPOICKU 3eMju U HapOAH U
HUBHUTE KyJTYpHU MOJeJd KOU WITO Ouje JJOMU-
HaTHU Bo EBpona Bo cekoja coepa UrHOpUpajKu U
MapruHU3UPajKu M NMPUTOA WUJIEHTUTETHUTE Ha OCTa-
HaTUTe eBPOIICKU Hapoau. Ho Tpe6a ja uMaMe BO BU/
Jleka ToTpebaTa OJi €BPOINCKHOT HJEHTUTET €
HemopewIiMBa W MOXKe6U HCTUOT € U KJIYYHHOT
NpefoCayB 3a 06eilMHYyBaweTo Ha EBpomna.

,AKO cMHCIaTa MOBp3aHa CO UAEHTUTETOT U aKo
WJEHTUTETOT OCTaHe MWCKJIYYMBO Ha HHUBO Ha
HallMOHAJIHO, PETMOHAJIHO WJIM JIOKAJIHO, eBpoIicKaTa
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HMHTerpalyja HeMa Jia OTH/ie I0JJaJIeKy O/1, 3aeTHUUKU
nasap, Koe Ke 6u/ie CJIMYHO Ha 30HUTE Ha CJ06OJHA
TProBUja BO JIPYTUTE JIEJOBU O] CBETOT. EBponckoTo
00eIMHYBame [0JTOPOYHO, TPAKH €BPOINCKH HJEH-
tuteT” (Castells, 2003, 357).

EBpOICKHOT UIEHTUTET € HeONXO0/ieH 3a 06e/[UHY-
BamweTo Ha EBpomna 3a HafilMUHYBaeTO Ha GU3UYKUTE,
YMCTBEHHUTE U BUPTYEJHUTE TPAaHUIH, IPEKY KOj Ke ce
obesMHAT cUTe HapoAu Bo EBpomna, moJ eBpONCKHOT
WJIEHTUTET W KyJTypa, KaKo U MoJ 3HameTo Ha E.Y.
Toa oGeauHyBame He cMee Jla OCTaHe CaMO BO
cbepaTa Ha eKOHOMHjaTa, TYKy BO CEKOj HErOB
ONIITECTBEH CETMEHT.

,/ Taka BO IJIaBHO, eBPOICKU UJEHTUTET He I0C-
Tou. Ho Toj 6M MoxeJsio Jja ce U3TpaZyd, HO HE BO
CIPOTUBHOCT Ha HAIMOHAJHUOT, PETrHOHAJHHUOT H
JIOKQJIHUOT WJAEHTUTET TYyKy KaKo HHUBHO HaJo-
nosiHyBamwe" (Castells, 2003:358).

®akT e Jgeka €eBPOICKHOT WAEHTHUTET, BO cebe
Tpeba Zia T COAPXKHU BPEJHOCTUTE HAa YHUBEP3aAJU3-
MOT, KOM HEMAaT 3a LieJ a eJIIMUHUPAAT OUJI0 KOj O/
JIOKaJIHUTE WJEHTUTETH Ha HaceJHHEeTO Bo EBpoma,
TYKy JAa OuJie yuITe efieH UJEeHTUTET MpPeKy Koj OU ce
ueHTUPUKYyBaso HaceneHHeTo Bo EBpoma. IlokoH-
KpPEeTHO KaKO KpajHa LieJl eBPOICKHUOT WAEHTHUTET ja
HeMa, eJMMHUHHUPAmeTO0 HWJM MUHHMHU3UPAETO Ha
3HAYeHkeTO Koe ro MMaaT Npej, ce HallMOHAJIHUTE U
JIOKaJIHUTe UAeHTUTeTU. Toj HeMa 3a Lies1 U He Tpeba
Jla uMa Ja ro u3bpuile HALUOHAJIHUOT UJAEHTUTET,
KaKo U OCTAHATUTE UJEHTUTETH CO KOj MOeJUHENOT
WJM rpynaTta ce uJieHTudukyBa. HeroBoto 3Hauyemwe
npen ce Tpeba Aa 6ue BO OCTBAapyBambeTO Ha HUjaeaTta
3a BHUCTHUHCKOTO 00eJlMHYyBame Ha EBpoma u Toa He
caMO BO €KOHOMCKaTa CMHCJI3, TYKy W HEj3HHO
0o6elMHYBalbe BO OCTAaHATUTE OMNIITECTBEHO IOJIU-
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TUYKU cbepu. UJeHTUTETOT KOj Ke 6ue npudaT/iuB
3a cekoja UHAMBUAYA Bo EBpona U koj Ke cTaHe fies1 of
KOJIEKTUBHUOT UJEHTHET Ha KOj Taa npunara 3aefHo
CO CONCTBEHMUOT, HALMOHAJTHUOT, PEJUTHUCKHUOT U
peruoHaJHUOT.

EBponckaTa YHuja nmpeseMa MepKH KOU Ce MOBp-
3aHHU CO 3a4yBarbe OJJHOCHO HeryBame Ha KyJTypHUTe
BPeJIHOCTH U TpaJHUlLiMjaTa, KaKoO U NOYHUTYyBame Ha
BpPeJHOCTUTE Ha KyJTypHaTa gudepeHLHjanyja oj-
HOCHO HeryBame M Ha KYJTYpHUTE pa3JUYHOCTH.
KyaTypaTa u ymMmeTHOCTa UrpaaT 3HayajHa yJora 1 Bo
eKOHOMHjaTa KaKO CeKTOp KOj OoCTBapyBa OJpeJieH
KallUTaJ KakKo NpeKy My3W4yKaTa Taka U IPeKy JIMKOB-
HaTa U OUIMCKaTa yMeTHOCT. EBporckata YHHja u
eBpOIICKaTa KyJITypa U UJIeHTUTeT ' abupMHupaar U
BpeJHOCTUTE Ha KyJITypHaTa ToJiepaHliyja U IJjaypa-
an3MoT. Kora ce ToBopH 3a KyJATYPHHUOT UJEHTUTET
CeKoj MoeJjMHel] CaMUOT I'M YCBOjyBa BPEJHOCTH Ha
KyJITypaTa Ha Koja u npumnara. Tpe6a Jja ce uMa BO BU/
JleKa U eBPOICKHUOT WJEHTUTET IocelyBa KYJTYPHO
Hacse[cTBO. Kako efneH of, 6a3UYHUTE CTOJIGOBU Ha
UJIeHTUTETOT Ha EBpomna e nocefoT Ha rojieM 6poj Ha
pasJIMYHOCTH BO Hea, KOj 3aB3eMa OHOJIKy Tro0JIeM
IPOCTOP U BO KOj XKMBeaT rojieM 6poj Ha HApPOAU KOU
noceflyBaaT KyJTYPHHU Pa3JIMYHOCTH NoMel'y cebe KoU
baKTHYKM ja MOCTaByBaaT IpaHUIlaTa NMoOMery OHUe
KOMIITO MpUnaraar u ,,JpyruTe” Kou He pUnaraaT Bo
oapenena rpyna. Ho u mnokpaj audepeHnujanujata
Celak ersucTUpaaT U OJpe/ieHH 3aeJJHUYKH KapaKTe-
PUCTHKM Ha eBpoIlljaHU 6e3 pas/MKa JaJju ce paboTH
3a NMOCTapyu M NOHOBU BpeJHOCTH. Kako 3aefHWYKH
KapaKTEPUCTUKU Ha HAC eBpOIMjaHUTe, 6apeM 3a y6es-
JIUBOTO MHO3UHCTBO Ce CMeTaaT: NpUMarameTo Ha
GeslaTa paca, MHO3UHCKO NpUIaramkbe Ha XPUCTHjaHC-
KaTa peJsuryja (mpaBociaBye U KaTosaunusam), EBpo-
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ma ce cMeTa 3a XPUCTHjaHCKU KOHTHUHEHT, a KaKo JeJ
O/l HAIIMOT €BPOICKU UJAEHTUTET Ce CeKaKo BpeJHOC-
TUTE Ha JleMOKpaTHjaTa U IpUBUJIETUHNTE KOU Ce YyBC-
TByBaaT 0J, Hea. Bo eBpONCKUOT WJEHTHUTET BJIETY-
BaaT M HaCTaHU MOBP3aHU CO OJApefEeHU HCTOPUCKHU
MOMEHTH a BO KOU OHWJie MHBOJBHUPAHU MOBEKETO
eBPOIICKM HapoAW M JpKaBU. Bo Taa cMHc/Ia KakKo
HCTOPUCKU HACTaHU OU MOXKeJo Aa ce 3eMaT: bas-
KaHCKUTe BOjHU WUJIM NaK ABeTe CBETCKU BOjHU BO KOU
ce UHBOJIBUpaHU cuTe Hapoju Bo EBpoma. EBpomc-
KUOT UJIEHTUTET MOXe /la Ce corje/ia MOBp3aH CO CUTe
3eMju Kou ce reorpadcku Bo EBpoma wuam mak
HCKJIYYUBO CaMO KOHEKTHPajKU TI'M 3eMjUTe KO ce
yieHku Ha EY. CorsiefaHo Ha BTOPUOT HA4yWH Ha
WAEHTUTETOT Ha EBpomna 3eMjuTe cO UHTETPUPAETO
Bo EBpomnckata YHuja ce eBponeusupaart. Ilokpaj
HecOMHeHaTa BO3BUILUEHOCT M UMIIPECUBHOCT Ha
L|eJIOKYTHOTO €BPOICKO OOUJeHyBake U BO LeJOCT
NebUHUpamke Ha €BPOICKUOT HUJIEHTHUTET CeyIlTe T'd
HeMa Ha/[]MUHATO CUTe NpPeAU3BULM CO KOU UCTUOT Ce
coo4yyBa. EBpONCKHUOT HJeHTUTET He Tpeba na buze
MeJITUHIOYT OJHOCHO NpPEeTOoNyBake Ha CUTe Haluo-
HaJlHU WJeHTUTeTH BOo EBpoma u Toj He Tpeba Aa
peanusupa yHubukanuja Ha EBpona U eBporckuTe
HapoJH.

V. 3AKJYYOK

BucTuHCKO M306UJICTBO O/ UJEHTUTETH MOXeE /1A
6ugaT 3abeseXaHd BO COBPEMEHOTO OMIUTECTBO BO
yCJI0BU Ha Tyob6asu3anuja. UaeHTUTEeTOT ja rpajau
JUCTHUHKIMjaTa TMoMely NPUNAAHULUTE Ha Pasivd-
HUTE IPyNu BO OMINTECTBOTO. KyiaTypaTa U KyaTyp-
HUTE BPEJHOCTH IO 3aCHUJIyBaaT HUJAEHTUTETOT BO
CMHUCJaTa Ha AUCTUHKLUjaTa OJHOCHO [OMNOJIHYBambe
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Ha KapaKTepHUCTHUKUTe Ha NpPUNAJHULIUTE Ha eJHa
rpyna 4 Ha efieH uZeHTuTeT. COBpeMeHOTO OmuITec-
TBO IO/, BJIMjaHHe Ha MpPOILEecOT Ha rjobanausalyja e
UCKJIyYUTEJHO 60raTo co M300UJICTBO Ha KyJITYpH Ha
KOU e IMOTpeGHO Ja ce TIOCBeTH HCKIYIUTESTHO
BHUMaHMeE NpeJ Ce BO HUBHOTO HeryBake U OICTO-
jyBame. KynaTypaTa npercTaByBa efleH OJ IJIaBHUTe
CTOXXepU Ha HAeHTUTeTOoT.COBpeMeHHUTe OMIUTECTBA
ce ojbesieXXaHU CO MYJTUKYJTYpaJu3MOT KOj JAaBa
JIONOJIHMTeNIHA yOaBHHA Ha KpeupameTO Ha CeKoj-
JIHEBHOTO yp6aHO KyJITYyPHO XKUBeekbe.

[IponecoT Ha rJyiobasu3alyja OCTBApH CepHja 0f
BJIMjaHHja BO CEKoja onutTecTBeHa cdepa, a co ,,CBOUTE
nUNIU” ja Jonpe U JIOKaJHATA U perioHaIHA KyJITypa
06UyBajKHU Ce BO MCTHUTE IpeJ, Ce IMO3UTHBHO Jja Ce
UHTEerpupa, co LITO He OM Tro eJUMHUHHpaJa HUTY
JIOKQJHUOT HUTY IMAK eBPOICKHOT KyJTYpeH Mojes
WY NaK KyJTYPHUOT HUJeHTUTeT. KyJ1TypHUOT HAeH-
TUTET MPETCTAaByBa HENPOIEHJHWBO O6OraTcTBO 3a
NpUNAJHUIMTE Ha GUJIO KOj TPyNeH KOJEKTUBUTET U
UJEHTUTET. [I06a/JHUOT KYJTypeH Mojes T'H Ioce-
JlyBa BpeJHOCTHUTe Ha yHHBep3aiusMoT.Bo Tpygot
0co6GeHO ce Aajie 3HaYeHe Ha eBPOICKUOT UJEHTUTET
U KyJTypa, Kako M Ha MpOLecoT Ha IJlobasu3anuja
KOja [OIOJHUTEJHO To 3abp3yBa He caMo ob6eau-
HYBaleTO TYKY U 3roJieMyBambeTo Ha MHTEH3UTETOT
BO HacokKa Ha 100popMyBake Ha eBPONCKUOT UJeHTH-
TeT. EBPONCKMOT UJIEHTUTET € OJf UCKJIYYUTeTHa BaXK-
HOCT 3a 1|eJIONKYITHOTO HaJMHUHYyBale Ha PU3NUKHUTE
Y BUPTYeJHUTEe FPaHULM NpeKy Koj Ke ce MOCTUTHe
11eJIOCHO obeJuHyBame Ha EBpona moj 3HaMeTo Ha
EBponckara Yuuja. Of Apyra cTpaHa JIOKaJHUOT KYyJI-
TypeH M eBPOICKHUOT HJEHTHUTET MOXe Ja ce corJje-
JlaaT KaKo CUCTEM Ha UJEHTUTETH, KyJITYpU U Bpesa-
HOCTH KOH BO elloxaTa Ha IPoLecoT Ha rjo6aau3alyja
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Y COBPEMEHO OIIITECTBO MeryceGHO He ce UCKIYYy-
BaaT M eJMMHUHHMpaaT TyKy CaMO Ce HaJlONOoJIHyBaarT.
EBponckuoT uaeHTUTET 6apeM BO MOMEHTOB HeMa 3a
1eJ1 ja TOCTUTHe CO0/lBeTHAa YHUPHUKAIUja UK NIpeTo-
MyBale Ha JIOKaJHUTEe UJeHTUTEeTH, OAHOCHO HaLHO-
HaJ/IHU UIEHTUTETH, UMajK1 BO BUJ, JleKa IOT0JIEMHUOT
JleJ1 oJ1To ce 60peJi 3a 3J06UBabe CO UCTUTE, 0COOEHO
BO PErMOHUTE Ha [IOCTCOLMjaJIUCTUUKUTE 3EMjH.
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['JIOBAJIM3ALMJATA — ITIPEJIU3BUK UJIU OTIACHOCT
3A KYJITYPHUOT UAEHTUTET

BukTtopuja Kadernncka
Esponcku YHusepzumem, Ckonje, MakedoHuja

Ancmpakm: T/106a1U3alUCKUOT pa3BOeH Mera TPeHA, ja
HYAM CBOjaTa OrpOMHA MOK 3a OINCTOj U HaArpaa6a, Ha
HalMOHA/IHUTE U KYJTYPHUTE MAEHTUTETH, NOCeGHO Ha
MaKeJOHCKHOT U JpyruTe ,Ma/li HapoAH“, NpeKy Kpea-
THBHO BKJIydyBame BO CBETCKaTa Mpe)ka Ha IJI0GaHHU
Mefy3aBHMCHOCTH, YMeEIIHO CIPOTUBCTaBYBajKU UM ce Ha
yHuOpMHOCTA U ,KyJTYPHUOT uMnepujaausam”. Tokmy
01 acmeKT Ha KYJTypaTa, KOHIENTOT 3a riodanu3anuja e
3HaYNTeJHO crnopeH. Taa cé mouyecTo ce J0XKMBYBa Ka-
KO ’aMepHKaHu3anuja’, kako Hanop Ha CAJl na ja HameTHAT
CBOjaTa JOMHMHALMja U CBOMTE BPEJIHOCHH HOPMH M CTABOBH.
Toa e oco0eHO anapMaHTHO 3a TaKa HapedYeHHTe MaJId
KyJarypu’. Biaarogapenme Ha riio0anHaTa eKOHOMHja H
rJ100aJHUTEe KOMYHHKAIUH, Taa CTAHYBA KOJIEKTHBEH MojeJ
HA )KMBOT U He € TELIKO Ja Ce cOorjieJa TeMeJ0T HA HOBHOT
coBpeMeH O0JHK HAa KOJOHHjaJIu3aM - KYJITYPHHOT HMIIe-
pujammsam. IlponecnTte Ha riaodanu3anuja CHJIHO T'M MOTH-
BHPAa OHHe, KOW BO OBHe TEHACHIUH NPENo3Haa oNnacHoCT 32
HAIIHOHATHUOT MAEHTHTeT H BO EBpona cé noBexe 1Bm:KemHa
ce 00eMHYBAAT MO GAPamETO: ,AMEPUKAHIH, OCTABETE HE
Ja ’KMBeeMe CO CBOUTEe KyJTYpPHHU pasinyHocTu!*“ IloBTOpHO
3a’KMBeaHNTe HAIIMM CH Io 0apaaT CBOETO MeCTO BO HOBHOT
riodajieH ceer. Bo oBaa epa mMoxkemMe Ja I'm NOYHTyBamMe
TyfHTe KYJTYPHH BPeIHOCTH, HO, HETYBAjKH ' H COMNCTBe-
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HHUTE BPEJHOCTH. AKO I 3a00paBHMe CBOUTE KOPEHH H aKO
ru npudaTnMe caMo HaMeTHATHTE BPeIHOCTH, TOTAlI J0afa
A0 CynTHIHA acuMuiaanuja.. Hexom Ha BakBHTe npouecH
rJ1eaaT KaKko Ha pa3Boj Ha ’KOCMONOJMTCKA KYJATypa’,
J0/ieKa 3a APYrd, T0Aa € KyJITypHA XOMOreHU3aluja, ITo I'u
NMOTKOIyBa HALNMOHAJHHTE CHeNU(PHYHOCTH, 2 €O TOA H
HALMOHATHUTE UCHTHTETH.

KayuHnu 360oposu: rao6anmnsanmja, KyJTypeH HUAEHTHUTET,
acuMMWIanyja, KyJTypeH UMIepHjajinusam, Me JUyMH

Abstract: The development of globalization as a mega
trend lends its sweeping powers to the survival and up-
grading of national and cultural identities, in particular
to the ones of the "small nations” such as Macedonia,
through a creative inclusion in the world network of
global interdependences, skilfully opposing the uni-
formity and "cultural imperialism".Thanks to the global
economy and communication, it becomes a collective model
of life and it is not difficult to see the foundation of the new
modern form of colonialism the cultural imperialism. The
globalization processes strongly motivated those who recog-
nized a threat to the national identity in these trends, and in
Europe more and more movements unite under the demand:
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"Americans, let us live our cultural diversity!" The newly
established nations claim their place in the new globalized
world. In this era we can respect other people's cultural val-
ues, but, nurturing our own values too. If we forget our roots
and if we just accept the imposed values, then you accept a
subtle assimilation. Some see these processes as a develop-
ment of a ‘cosmopolitan culture’; while for others it is a cul-
tural homogenization which undermines national specifici-
ties and therefore national identities.

Key words: globalization, cultural identities, assimilation, cul-
tural imperialism, media

I. BOBEJ

Bo HUTY esiHa Apyra o6J1acT He e co3/ja/ieHa TOJIKY
MHOTY JIUTepaTypa 4 JUCKYCHja, TOC/eJHUBE 1BaeCeT-
THHa rOJIMHA, KaKOo IITO €, Toa CJIy4aj CO TrJo6asiu-
3auujaTta. [IpamameTo 3a ryobanusainyjaTa Moxe Ja
6uJie TPETUPAHO BO cUTe 06J1acTU (EKOHOMM]a, MOJIU-
THKa, UJEHTUTETH, KYJTypa), HO CEKOj OJ, HUB, UMa
JlBa KOHTPACTHU oArosopu. I[IpBuoT cyrepupa, Jioruu-
KO [JOMHHAaHTHO IOCTOeHe Ha IJ06a113a1ujaTa,
JloJleKa APYTUOT TOBOPHU 3a NOCJAeAULIUTE 0Jf HEj3SUHO-
TO noctoewe. OTTyKa, ABa CHIPOTHBCTABEHU NOTJIEAU
MMa U KOH LeJIOKyITHUOT IpoLec, OAHOCHO CBeTCKaTa
rjao6aav3anyja, 3a HEKOU e HajroJieMUOT pujaTes Ha
4YOBeILUTBOTO, a 3a APYrU HajroseMara 3akaHa KoHTpa-
JUKTOPHUOT OJIHOC, KOH IJiobasn3alyjaTa, 0CobeHo e
BU/JIUB Y BO BepCKUTe Npalama. Mako, BO XUHAYU3-
MOT, jylau3sMOT M XPHUCTHjaHCTBOTO ce 3abesiexyBa
Bpakawe KOH QyHJaMeHTaJU3MOT, UCIaMCKUOT PyH-
JaMeHeTa/IM3aM € OHOj, KOj HajMHOT'y U Ce CIIPOTHUBC-
TaByBa Ha rjo6ajsu3anujata. 3aToa, HEKOU UCJIaMCKU
3eMju, He npudakaaT caTeJUTCKH NMPOrpamu, Ha TOj
Ha4YMH, MaHUPECTHUPAjKH I'0 OTIOPOT KOH IJ1I06aJTHOTO
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nHpopmMupamwe. Bo ocHoBa cTaHyBa 360p 3a HeNpu-
dakame Ha 3alalHUTe BPeAHOCTU U [IMBUJIM3ALUHU.

Cemnak, rio6anusanyjata, Koja IITO ja NOTTUKHAaa
HOBUTE TeJIeKOMYHUKALMCKHU T€XHOJIOTUH, IPeIU3BU-
Ka HaMaJ/lyBalbe Ha pasJUKUTe Mely eKOHOMCKHTE,
MNOJIUTUYKUTE U UHPOPMaLUCKUTE CUCTEMH, TOCEGHO
BO pa3BUEHHUOT CBeT. 3aT0a, HAaYMHOT, Ha KOj eJHO
JIiIle, Ke TO JI0’KMBee CBETOT Ha rJjiobaJsu3aluyjaTa, Ke
6uJie o/pa3 Ha HeroBaTa eKOHOMCKa, ONIUTEeCTBeHa U
reorpadcka nosoxo6a. CosfgaBameTo Ha UHTerpUpaH
KOMYHHKALUCKH CUCTEM, HY/IM COCeMa HOBU MOXHOC-
TH 32 €eKOHOMCKH, [1eJIOBHH, COLMjaJIHH, KYJTYPHU U
MHPOpPMaLUCKN aKTUBHOCTH.

MeryToa, TOKMY O aclleKT Ha UIEHTUTETOT U KyJI-
TypaTa, KOHLENTOT Ha rjobann3anyjaTta e IpUINYHO
CIIOpEH, 3aToa LITO, Taa, ce N0YeCTo Ce JOXKHMBYBa KaKo
aMepuKaHHU3aLMja, 0JHOCHO, Kako Hanop Ha CA/], aa ja
HaMeTHaTa He CaM0 eKOHOMCKH, MOJUTHUYKU U BOEHO
CBOjaTa JOMHMHALUja, TYKY HUBHHUTE BPEeJHOCHHU CTa-
BOBU W HOpPMH, a Toa e 0co6eHO ajJapMaHTHO 3a
MaJIuTe KyATYpH.

IL.TJIOBAJIN3ALIMJA B O EKOHOMHUJATA
U KYJITYPATA

3a foMHHanyjaTa Ha rJo6aaM3anujaTa KJIyyHu aB-
Topu ce Wallerstain, Rosenau, Gilpin, Held, Robertson,
Appadurai. 3a Wallerstain, kanuTaiusmoT e MOTOp Ha
rjaob6anu3anyjaTta, gogaeka Gilpin u Held,moBeke ru
WHTepecupa Mel'yHapoaHaTa MOJUTHKA. [[pecBpTHUIA
BO HAYMHUTE HA pa3MHUCJIyBakbe, MpeJAu3BUKa U €KO-
Jouikata KoHdepaHuujata Bo Puo ge Xaneupo Bo
1992 roauHa, Kora cTaHa 360p, 3a Toa JieKa, XK1UBeeMe
BO €JJHO CBETCKO PU3UYHO OIUITECTBO, BO KO€ €KO-
JIOUIKWTE Npo6JieMU, HeMa Ja T'd 3amparT, OJHOCHO,
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HeMa Ja ce OrpaHMYaT Ha HallMOHAJHUTE TPaHUIIU.
OBa, mak, CBETCKO OMUITECTBO, OCOGEHO €, 3aCeraHaTo
Cco Tmpo6JeMOT Ha pacmpeenda Ha TIJ06aJTHOTO
60raTcTBO, JIOKaJHaTa CHPOMAIITHja U KATUTAJIU3MOT
6e3 paboTa. Bo KanmUTa/UCTUYKHUOT CUTEM, NMPHUCBO-
jyBamETO Ha BUIIOKOT Ha TPY/OT, CE CIAYIyBa HE Mery
JIBe KJIacH, TYKy Mery TPH CJI0ja: 3eMjU KOH ja COUH-
HyBaaT IleHTpaJIHaTa 006JIaCT WU CPLEeBUHATA, MOJIy-
nepudepuja U neprudepHU 3eMju U obsactu. (Waller-
stein, 1983:303). OBaa TpunapTUHa N0/es16a, Npeaun3-
BUKYBa KOHQJIMKTHTE BO CBETOT, Ja Ce cO3JaBaaT
TOKMY, IOPAJiN y>KacHaTa CUPOMAILTHja,0/f eHa CTpa-
Ha, HACMIPOTH, U3BOHPEJHO T0JIEMOTO GOraTCTBO, Ha
npyra. OBa, cnopes BasepuiTajH, Ke npeJu3BUKa KO-
JIATIC Ha CBETCKHOT CHUTEM, Ha KOj My Ce 3aKaHYBa,
LesocHa AekoMmno3unuja. Ce pa3bupa, Aeka, BaKBUTe
Te3d BeJHAll MOXaT Ja OuAaT OCHOPEHH, KaKo
BIIPOYEM, CUTeE KOHLIENTH BO rjiobaansalnyjaTa.

JleHec cBeTOT, ce cooYyBa CO rJI06aJHU MPOOGJIEMH,
KakKo Gerajicku Kpu3u, YOBEKOBHU ITpPaBa, KOpyHalHja,
€KOJIOIKK mpo6sieMu. HUB MoXKaT /ia 'y peliaBaaT He
caMO JIOKAJIHUTe, OJHOCHO HallMOHa/HU, TYKy U
MelyHapoJHU WHCTUTYLUH, GOPMHpAHU 3a Taa Iesl.
MakcumaTta “Muciau riaobajHo, [JesyBaj JOKaJHO,
cTaHyBa peasHOCT”. OTTyKa, CBETCKOTO ONIITECTBO
¥Ma JBe apeHU: 3aefHUIA OJ JpXKaBH, BO KOH
JUIIJIOMAaTHjaTa ¥ HallMOHAJIHAaTa MOK, Ce pelllaBadyKH
daKkToOp M CBeT Ha TPAHCHAIMOHAIHHU CyOIOJHUTHKH,
BO KOW TIJIaBHHUOT 360p ro BoJaT, MyJTHHAlMOHAaJ-
HUTe KoMnaHuu, ['puH nuc, AMHecTH UHTepHelaHail,
Ho u CBeTcka banka, HATO, EBporncka YHuja. (Rosenau,
1990:70)

CBETCKHOT Ma3ap MMa 0Co6eHO JaeKyCeXXHH I0C-
JIeTUIX 33 KYJTYPHUTE, UJEHTUTETUTE U XKUBOTHUOT
ctui. OBoj mpotec cJ1060AHO MOXKe Jla ce Hapeye KyJIT-
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ypHa ryobaju3anuja, 3alTo JyIeTo IIUPYM CBETOT
HocaT LIMHC, nymaTt Man6opo. BiarosapeHue Ha rJo-
06ajlHaTa €KOHOMHja, TeJieBU3WjaTa U TJIOGaJIHUTE
KOMYHMKAaLM{, 3HALJUTe Ha IJo6a/iHaTa KyJTypa ce
Hacekazie. MOXKHOCTUTe 3a CHOJe/lyBambe Ha CBETCKU-
Te KyJITYPHH CUM60JIH, T HOCaT co cebe, ujealuTe Ha
KOCMOIIOJIUTU3MOT. Ky/ITyTpHUTE cpeibU HAa Hapou-
Te CO3/laBaaT HOBU NPOJYKTUBHU BUJOBU Ha KYJITYyp-
Ha dy3”ja U KyJATYypHU xubpuau. MefyToa, oBa He e
CaMo eJleH XOMOT'€H CBET, KAKO MHOLITBO 0J] pa3/IMYHU
KyJATYpU M TPajULMH, BO KOCMOIIOJHTCKA CMHCIA.
HampoTtus, 36opyBaMe, 3a COCTOj6M BO KOU JIOKAJIHUTE
KyJTYpU U UJEHTUTETH Ce UCKOPEHeTH U 3aMeHeTH
co cuM0OOJHM OJ OAJeJNHTe 3a jaBHOCT U HMHI Ha
MyJTUHaIIMOHA/IHUTE Kopropauuu (Robins, 1991:28).
[06anusanyjaTa CTaHyBa KOJIEKTMBEH MoOJes Ha
)KUBOT U He e TeLIKO Ja Ce BUAH, JleKa BO BAaKBUTE
KOHCTAaTalllY, Ce Haol'a TEMEJIOT Ha HOBUOT COBPEMeH
06JIMK Ha KOJIOHUja/U3aM, a TOA € KyJITYPHUOT HUMIle-
pujanusaM. Pa36up/MBo, HEKOM Ha BaKBUTE IPOLECH
rjejaaT Kako Ha pa3Boj Ha KOCMOIIOJHUTCKA KyJTYypa,
JlofleKa 3a JIpyrd, Toa e MpoIec Ha KYyJTypHa XOMO-
reHy3anuja, MTO BOJAH, KOH NMOTKOMyBake Ha HalMO-
Ha/IHUTEe CcneluUYHOCTH, a CO TOA M Ha HALMOHAJ-
HATE HUJEeHTUTEeTU. Bo 0BOj mpouec kKiay4dHa yJsiora
urpaaTt MeauymuTe. Tve ce 0JrOBOPHU 3a LIMPEHE U
npudakame Ha KyJTYpHUTE HOPMH, 33 KOU €JHO e
3aeZJHUYKO, a TOA €, JleKa THe Ce y4arT.

3a oBa fa 6uAe MOXHO, r106aHaTa MHGOPMALKC-
Ka CTPYKTypa ro NOKpHUBa CBETOT, KaKO IajakoBa
Mpexa (Ramonet, 1997:12).

['v BMpexxyBa KOMIIjyTepuTe, TejepOHUTE U TeJle-
BU3MjaTa, OTBapajku GecnoliTefHa BojHA Mely Me[U-
ymuTe. [loToyHo, opopMyBa BpPCKM Mery TPU TEXHO-
JIOIIKM TOJIMEKbA — KOMMjyTepH, TejsepOHH U Tese-
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BU3Hja - KOU I'M 00eJMHYBa MYJTHMEJUjaJHOCTA U
MHTepHeTOT. CHUTe KOMNAaHUH, BKJIY4YEHU BO BMPEXKY-
BameTo, 0COGEHO OHMe KOHM ja oJpxKyBaaT (CTpyja,
TesedoH, BoJa, MAaTUILTA) Ce BO HEMHUJOCPJHA TpKa
Jla ro obesbenaT CBOjOT Jes oJ koJjavyoT. OBa e
npu4rHa, 3omto, CA/l, Kako Npou3BOJUTEN HAa HOBU
TEXHOJIOTUH, 6apaa JeperyJianuja ¥ eKOHOMCKa rjio6a-
ausanyja. Taka, moBeke 3eMju, MOXe Jja TH OTBOPAT
rpaHUIUTE 3a “C/I060/JEeH MPOTOK Ha UHPopMaIUU“ -
0CO0EHO 3a TUTaHTCKUTE aMepUKaHCKU MeJHyMCKH
nHayctpud. OTTyKa, coceM pasOUpPJIUBO 3BY4YU H3ja-
BaTa, Ha aMepHUKaHCKUOT IpeTcenaTesn bapak O6ama,
KOj peue, Jeka PycuTte Moxxe6u UMaaT opyxje U cuJa,
ama HUe ro uMmame XouuByh. CeTeTe ce caMo Ha
$UIMOBHUTE BO KOH, PEYUCH ceKoralll, AMepUKaHIUTe
ce nobesHunu. O THe NPUYMHH, KYJTypHaTa rjao6a-
JIM3alyja, ce OJHeCyBa Ha pasBOj HAa HaCTaHU BO KOHU
ce paboTu 3a ojbOMBalbe WJIM HelNpHU3HaBame Ha
TypOOJIEHTHUTE NPOMEHHU LITO MPOHU3JIETyBaaT Of
rio6ajHaTa WHTErpanuja, OJAHOCHO CBPTYBame KOH
OHa, ITO, Ce CMeTa 3a TPaJAULHOHAJHA U CYLUTHHCKA
JiojasHocT. [IperosieMoTo MHCUCTHpake Ha Npudaka-
b€ Ha TYI'U KYyJTYPHHU BPeJHOCTH, IOTTUKHYBA, 0XKHUB-
yBalke Ha 4yBCTBaTa 3a HALlMOHAJ/IHA, perdoHallHa,
eTHHYKAa U TepUTOpHjaJiHa NpUNlafHOCT. Baka, mos-
TOPHO 3a)KMBEaHWTEe HalUMKM CH ro 6apaaT CBOETO
MECTO O/ COHIIETO, BO HOBUOT IJI06aJieH CBET. 3aToa,
rJIaBHATa KOHCTATIWja 61 GWJIa, leKa JieHec, BO epaTa
Ha IJ106a/JHOTO KOMyHULIUPake, MOKeMe Jia T NOoYu-
TyBaMe TyIfUTe KYyJTYpHU BpPeLHOCTH, HO 0CO6eHO
HeryBajKu T'd U MOYUTYBajKU 'M CONCTBEHUTe. 3alITO,
JIOKOJIKY TH 3abopaBUMe CBOMTe KOpeHU U mpuda-
THMe CaMO HaMeTHaTH BPEeJHOCTH Torau 36opyBame
3a CyNTUJIHA aCUMUJIMALYja.
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CuTe HOBUHM Ha TEXHOJIOTHjaTa U pa3BOjOT Ha
MeJAUYMUTE ja [AUKTUpaaT Ma3apHUTE CUJIH, a He
HallMOHAJHUTEe WJeHTUTeTH. Toa BOeAHO MpeTCTa-
BYyBa H/I€0JIOTHja Ha Iy06anu3anujaTa Ha MeJUYMUTE,
KapaKTEpUCTUYHU 3a TOJIEMUTE MEJUYMCKH KOpPIO-
panuu. Taka, ymre Bo 1980 roawHa, rjio6ajHaTa
KOMIIaHWja 3a pekyJamMa MW MapkeTHHr “Cayu
Cayu“ 360pyBa 3a CBETCKA KyJITypHAa KOHBEpPreHIH]a,
TBP/€EjKU JileKa, KOHBEePTeHIUUTE BO JeMorpadujaTa u
OZITHECYBAMKETO, KAKO U 3aeJHUYKUTE KYJTYpPHHU eJie-
MEeHTH, CO3/laBaaT MOBOJIHA KJMMa 3a NnpudakameHa
e/leH ompeiesieH Mpor3Bo/. Torail, kKako npuMepu 6ea
HaBeJyBaHU cepuuTe JluHactuja, [lanac, Bojua Ha
3Be3/lMTe, a Ha MY3UUYKHU IJIaH, KApaKTEPUCTUYHU Ce,
MTV (music TV) u CNN kako rJyio6ajseH HHPOp-
MaTHUBEH CHUCTEM.

Cemak, MOKpaj BakKBUTE CTPEMEXH 3a CBETCKa
CTaHJapAu3alnja, MegUyMUTe Oea NPUHYAEHU [a
HanpaBaT KOMIPOMMCHM BO MUTOBHUTe 3a rJobajau3a-
nujata. CNN, cMeTaH 3a ujealieH MoJies1 Ha Iy106anHa
TeJIeBU3Uja, ce MOYECTO Ce COOYyBa CO OOBHUHYBAaHha,
JleKa KOpPHNOPaLUCKUOT HJAEHTUTET My € INpPEMHOry
aMepuKaHCKM, @a 3aToa € CIOpeH U HeroBUOT
KpeAuOUJIUTET KaKo rJ106aseH U3BOP Ha BECTH.

Op ceBOo OoBa MOXe Ja ce Kaxe, JieKa TeIlKo ce
G6ajlaHcupa, Mely JIOTMKaTa Ha [JI06a/M3Upame U
JIOKaJu3upamwe, a NpU Toa Ja Cce OATOBOPU Ha
NPUTHUCOLUTE HA Mas3apoT. JlokasmHOTO, Mopa Ja ce
chaTu Kako efieH Jes Ha TJI00AJTHOTO, Ma 3aToa H
KyJITYpHaTa rziobanusanuja Tpeba Aa 6uje 3aMeHeTa
CO TEepMHHOT, “IJIOKa/sM3anuja”, KOMOWHaNHja of
rio6anr3anuja u okasaHo (Robertson, 1995:145).

3Hauu He MoXXeMe Jla 360pyBaMe caMo 3a I106aIu-
3alMja, a NpUTOa JAa T'M 3aHEMapuMe CUTe JApyru
300pOBH, KO T'0 ONpejenyBaaT UAEHTUTETOT, KyITy-
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paTa, ja3uKOT U BOOMILITO MPUNAJHOCTA. 3aTOA U MOXKe
Jla ce KOHCTAaTHpa [JieKa, riobajHaTa KyJITypa He e
LBPCTO JaJileH U ompejesieH, efHall 3a CeKorall
¢denomeH. KyntypHara ro6anusanuja ro cnpedyBa U
r3eJHayyBawkeTO Ha HallMOHAJIHATa Ap>KaBa, CO HallU-
OHAJIHOTO OIIITECTBO, CO CO3/AaBalkbe Ha Mery -
KyJTYPHU HAuYMHU Ha XXUBOT W KOMyHHKanuja. OBa
Hajaobpo MOXe Ja ce WIYCTpUpa CO T.H. MellaHU
OGpaKoBH.

AnanusuTe Ha Po6epTcoH, 3a TJIOKaJHUTE KyJTYpHU
M NpojoJ/KyBa Amnajypad, Koj 360opyBa 3a eTHOIle-
j3@KU WJIM Tejcakul of, JIyfe, KAKO TyPUCTH, UMUTPaH-
TH 6erajuy, a3uJaHTH, ractepbajTepy, Kako U JpyTry
NOABWXKHU TPyNY KOU IO 03HA4YyBaaT HENOCTOjaHUOT
CBeT BO KOj xkuBeeMe. TOKMY BaKBUTe 3aeJHULIH, IPHU-
JlOHecyBaarT 3a He 11eJIOCHO YHUOpMUpame U He NpU-
dakame Ha ryoGasHuTe KyJATypu. OBOj MpoOTOK, Ha
CJMKHU U Iejcaku T'o OTBapa U HpallakeTo 3a Tpaju-
[UOHAJHUTE pPa3JIMKU Mery LeHTapoT U mepude-
pujaTta (Appadurai, 1996:296-300).

Ha oBoj msaH, ocobGeHO yJiora oAurpa pajuo H
TeJieBU3UCKaTa Judysuja. HejauHata Hajrosema
3acayra, Bo IJ100aJHU PAaMKH, CENaK €, OAPKYBaHETO
Ha pa3/IMYHOCTAa Ha KyJATypuTe. YIITe, Npej, peducu
TpUeceTHHA ro/INHY, ce 3abeJiexKyBa 3acHUJIeHa paJuo-
AudysncKa aKTUBHOCT, BO PErHOHUTE Kaj T.H. MaJd
Hapoau Bo EBpoma. Bo 6apamwmara 3a mojJpiika Ha
EBpornickaTa YHHja 3a BAaKBUTe TeHJEeHIMH, ce 6apaaT
oZipeJieHy TeJeBU3MCKH NPOrpaMy, Ha HeCTaHJapAHU
eBpoNCcKU jasuuu. Kaj BakBUTe mnporpamMy KpuTe-
pUyMHUTe 3a MOAJAPILKA, HE Ce 3aCHOBYBaaT Ha CTaH-
JapAHHATe KPUTEepUYMH 3a IJIeJAHOCT WJH CIOpej
NPOLIEHTOT Ha HaceJeHUETO, HUTY Nak, ce 6a3upaar
Ha eKOHOMCKHUeT napaMeTpHu. EfHocTaBHO, ce npous-
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Be/lyBaaT MpPOTPaMU HU3 KOU Ke JOMHUHHUpPAaT KyJITy-
pHUTe Ha CUTe HAapOJH, CO CUTe HUBHU ClleuPUKHU.
Cenak, crnopes Amnajypaud, HU3eJHadyyBawmeTO Ha
Jp>KaBaTa, ONLITECTBOTO U JIOKAJTHUTE UJAEHTUTETHU Ce
ry6aT BO rJI06aJTHOTO ONILITECTBO, IOKOPEHO OJ CHUJI-
HUTe TEHJeHLMU Ha IJoKaau3auuja. bayman, nak, Ha
OBa ojroBapa /leKa,BO €JHO Baka TIJI06AJTU3UPAHO
ONIUTECTBO GOraTHTE W CHPOMAIIHUTE He ceJaT Ha
KCTa Maca. 30IUTO HeMa COYYBCTBO BO IlOMarame BO
Adpuka unu Jyxxkna Amepuka? [o6anusanujata ro
NoJle/IM CBETCKOTOHAceJeHHWe Ha TJobanHo 6oraTy,
KOM IO HaJMHWHYBaaTHpPOCTOPOT U HUKOrall HeMmaaT
JIOBOJIHO BpeMe U JIOKaJIHO CUPOMa4yHHU, KOU ce Bp3aHU
3a npoctopoT./JBeTe moeHTH Ha bayman ce pfeka,
rio6asvsanyjaTa BOAM KOH IoJapU3aljyja Ha CHpPO-
MallHU U 6GoraTu. Taka rparaHUHOT e QaTeH BO
paMKHTe Ha HallMOHaJ/IHaTa JpXaBa, JoJeKa Oypxoa-
3WjaTa ce oJiHeCyBa KOCMOMNOJUTCKHU. Jlobap npumep
3a HaZJHaLlMOHAJIU3MOT € peruoHaJu3MoT Bo EBporc-
KaTta YHuja. Tokmy rosiemuTe Hauuy, ['epmanuja,
®panuyja, lllnanuja ce npuHyAeHU Ja ce U3MellaarT,
na 3aToa U BeJuMe JeKa MMa MHory EBpomnu, a He
efHa.OHa WITO 3Hayd TrJjo06ajav3alMja BO CTPYKTY-
paJIJHUTe TepMHHM e 3rojeMyBame Ha TPaHCHALUO-
HaJIHATe, WHTEPHALMOHA/JHH, MaKpO perroHallHy,
HallMOHAa/IHA, MUKpOPEervoHa/HH, OINIUTHHCKA U
JIOKaJHU GYHKLMOHAJHM MpEXHU Ha KOpIOpaLMH.
JujanekTukaTa Ha eBPOINCKOTO 00eJANHYBambe 3Haue-
llle, Zleka OMJIO Koja 4YJieHKa MOXKe Jia ce MOoXKaJlM Ha
EBponckuTo cyj Ha 4oBekoBM mpasa Bo CTpasbyp.
(Bauman, 1998:45). Cenak,Toa He 3Ha4M JleKa HEKOj €
nomasky Upern, BpuTtaHern, a moBeke eBporeel.
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III. UAHUHATA HA HAUMOHAJTHUOT UJEHTUTET
BO I'JIOBAJTHOTO OMIITECTBO

I'mo6GanHOTO ONIUITECTBO MHOTYMHHA IO JIOKUBY-
BaaT KaKO Kpaj Ha HaljMoHajHaTa qpkasa. Cemnak, HCTO-
pujarta He y4H, JieKa, HUTY €JJHa UMIIepHja He ja 3a/1pxKaia
cBojara BiacT. Bo 0BOj pa30OyleH CBET, HE € BO3MOXKHA
JIOMUHAIMja HA efHa cwia. CBETOT, MOXeE Ja T CPYyLIH
TPaHUIMTE 32 EKOHOMCKA , KYJITypHa U CEKaKoB JPYT BHUJ
Ha copaboTaka, HO IIPUTOA OJ HUKOro, He Tpeba aa ce
6apa, ma cu ru 3abopaBu cBoutTe KopeHH. Cekako, yTo-
IMCKa € MHUCIaTa 3a CO3/JaBake HA eIHAa HMIICpH-
jalHMCcTHYKa CWia, 4dja MOK OM ce IpoTeraia HU3 CHTE
KOHTHHEHTH. 3aToa, pedopmynanmjara U pedopmarmjara
Ha MOJHMTHYKHOT HPOCTOP € TOKMY CO Hamepa Ja ro
Haarpagl W 3alliTUTH KOMIUIEKCHHOT apXHTEKTOHCKH
W3rJIe] Ha He3aBUCHOCTA U UACHTHTETOT .

TpaHcHanMoHa/NHATa Ap)KaBa, MOXKeOHW ja Hermpa
HalMOHa/IHATa ApKaBa, HO ja MOTBPAYBa ApKaBaTa,
KOja ja mpemosHaBa rJoOaJIHOCTAa U ja KOPUCTHU 3a
pefeduHHpae Ha MOJIMTHKATA, He CaMO Ha JipXKaBaTa,
TYKy Y Ha TpalfaHCKOTO onumuTecTBO. OTTYKa, TpaHCHA-
[[MOHAJIHUTE /JpPXXaBH, Ce TJIOKAJHU Jp>XKaBH, KOH
(YHKIIMOHMpPAAT CO CBOUTE PA3JIMYHOCTH, Ce rjefaaT
KaKo Jiesl, OJi CBETCKOTO ONLITeCTBO M ja 6GapaaaT
cBojaTa noJiok6a Ha NasapoT. 3aToa Ha  TrJoba-
JiM3anujaTa, HIOHeKoraul ce rjefa 6e3MasKy, Kako U Ha
06jaBa Ha BOjHa (aMepuKaHHU3allMja, UMIlepUjaIr3aM)
IITO He HOCH KOH NMO3HUIMHUTE 33 3aKaHa KOH HaIMo-
HaJIHUOT ujeHTuTeT. OJ Apyra CTpaHa, BO CHUJHHUTE
TeH/JIeHIIUM Ha IJI06aJHUTe MPOLECH, Ce NMperno3HaBa
pesfeduHUpamke HA MOJUTHYKUOT MPOCTOP, KOj yAuUpa
TOKMy II0 TeMeJUTe Ha KJIAaCUYHHUTE TeOpUH Ha
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Jp>XXaBHOCTa 3a HEj3UHO oOlpeJiesyBambe IpeKy
TEepUTOPHUja, HaceJleHUe U BJIACT KOja yIIpaByBa.
Bpckata wMefy rJso6anvsanujaTa, TpaHCHAIMO-

Ha/IHUTe W HaLUUTe ApKaBU, MOXe Jla Ouje aHald-
3MpaHa HU3 HEeKOJIKy npaBuu. [IpBUOT npaBel, cyre-
pyUpa [eka, KJAaCHYHOTO IIOMMame Ha CaMooIpe-
JleJlyBambeTo, Bp3yBakhe CaMo CO COICTBeHaTa Haluja,
orpaHuMyeHa co ompefieseHa TepuTopuja (Hauuja -
JIp>KaBa), peyucd e HeBO3MOXKHa (mopajjd TOJIEMHUOT
NpPOTOK, Ha Jyfe, HUJed, KOMyHHUKauuu).MHory of
€KOHOMCKHTe, COLiMjaJIHUTe, KYyJITYpPHUTE, Nla U eKo-
JIOIIKK CHUJIM, KOW ja ompejesyBaaT MOJUTHYKATa
JIMHaMUKa, ce HaJIBOp O/ JOMEHOT Ha CaMOCTOjHOTO
o/iJlydyBabe Ha JpxaBuTe. [loHaTaMy, HallMOHAJTHUTE
BJIaJIM, KOU HeKoraul 6ea cMM0OJ Ha MOK U CyBe-
pPEHUTET, BeKe ce BMPEeXeHHU BO IJI0OAJHUOT CBET, Ha
pEeruoHaJJHO | IJI06aJIHO HUBO (Ha MpUMep, YIEHKUTE
Ha EBponckaTta YHuja, fes o CBOUTe CyBepeHU NpaBa,
JlOGPOBOJIHO U M NpeHecyBaaT Ha YHujaTa).Co Apyru
360poOBH, MOJUTHYKATA MOK Ce JJoroBapa Ha pa3/IM4HU
HUBOa. KllacM4yHOTO nonMame Ha CyBepeHUTeTOT Ha
Jip>KaBaTa, Bp3aH 3a e€/lHa TEPUTOpHja U HACeJeHHUE e
Ha/IMMHAT, 3alITO, IJ06ajy3anujaTa I'M BMpeXH Ha
MHTEepHALMOHAJIHO HUBO U JpxaBuTe (Keohane,
2001:1-13). MokTa Ha HaLMOHAJHUTE BJAJU €
NPOMEHJIMBA, OJHOCHO, CyBEPEeHOTO BJafieere, Bp3
Onpesie/ieHO HacesleHUe U TepPUTOPHja, He e coceMa
Hc4ye3HaTo, HO e, JpacTUYHO cMeHeTo. [logobpyBa-
HeTO Ha jaBHOTO Z06po, 6apa KOOpAUHHpAHA aKIuja
Ha [MOBeKe HHUBOA (TpeTHUpalme Ha EKOJIOIKHUTE
npo6JsieMy, 6€36eJHOCHUTE Mpalllarka, CIpevYyBambe Ha
Mel'YHapOJHUOT KpUMHUHaJ). [Ip>kaBUTe 3[pyKeHH BO
MelYHapoJHU OpraHusaluy, 6GapaaT pelleHHja 3a
OBHe OIILTO YOBeYKH NpobieMy, 6e3 orjie];, Ha Bepara,
pacara, moJioT. 3alITO BO OBa BpeMe, CUTe Jiyle Tpeba
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Jla pa3bepar, JileKa npe/ ce, CMe )KUTEeJU Ha MJIaHeTaTa
3eMja M Jieka KOH Hea, MOpaMe Jia Ce OJHecyBaMme
npujaTescKd. HeraTUBHHUOT OJJHOC KOH OBa INpallakbe,
ro COOYyBa YOBEIITBOTO CO OrPOMHH MOCJEAUIIN
(r06aiHO 3aToIJyBalbe, MpoMeHa Ha Kjaumata). Of
Jipyra ctpaHa, ByiainTe BO CBETOT CEKOjJHEBHO CO
CoOYyBaaT BO 60pbaTa co MefyHapoJHATa TProBHja co
Jlpora, ymnpaByBaibe CO HYKJEAapHUOT OTNaj, yIOoT-
pebaTa Ha Heo6HOBIMBH pecypcd. OBHe Mpallama,
NpPaKTUYHO He NI03HAaBaaT IPaHUIIY, 1A CIOpeJ Toa He
MOXKaT /ia Ce TPeTHpaaT KaKo BHATpelleH NpobJseM Ha
6uio Koja JpxaBa. Mcro Taka, WHTepecuTe Ha
rOJIEMUTE KOPIOpPaLUY, WHBECTULHCKUTE PEXUMU,
perysanujaTa Ha GUHAHCHCKUTE Na3apy, BO KOHTEKCT
Ha rJjo6ajHaTa mnojenba Ha TPYAOT, IO OTBapaar
npanamkbeTo M 3a ePUKACHOCTA HAa HALMOHAJIHUTE
€KOHOMCKH TOJINTHKHU. BCyliHOCT, BO 0Baa ucmperie-
TEHOCT Ha MpEeXHU U UHTEpPeCH HUTY elHa Biaja He
MOXe, /1a OCTaHe HeJ0NpPeHa OJf UHTEH3UBHUTE NPEKY-
IrPaHUYHU peryJjupama. CuTe OBHe, MOJUTUKU Banj-
POH 'l 06jacHyBa KaKO OKOJIHOCTH Ha KOCMOIIOJIMTU3-
MOT, He CaMO 3aT0a, LITO CAMH He MOXXeMe, /1a OICTO-
¥MMe, TYKy, 3aTOoa LITO, 3aeMHAaTa HCIOBP3aHOCT Ce
noBekKe, ke pacre.Bo BakBa cuTyaluja pas6upJsuBa e
norpe6aTa /ia ce pasryeiyBa MOXKHOCTA 32 3aeJHUYKHU
CTaHJAApAM U moauTH4Ka akuuja (Waldron, 2000:236).

Bo KkoHTeKCT Ha cHTEe OBHE IpPOIIECH, CE MEHyBa U
3HAYCHETO HA JIEMOKpaTHjaTa Ha HAIMOHAJIHO HUBO. AKO
ce mpudaTy JeKka OrPOMHO € BIMjaHHUETO Ha TOJIEMUTE
KOpIIOpaliy, Oypd U Bp3 CUIHUTE JpXaBH, IUTO
OCTaHyBa 3a OMAaJIUTE, KOU ce 60paT 3a CONCTBEHUOT
OIICTAaHOK BO OBOj IJoGasieH cBeT. MefyToa, TOKMY
OBHe MpOLeCH, KOU BeKe KOHCTaupaBMe JieKa, CUJIHO
BJIMjaaT BP3 HALMOHAJHHUTE UAEHTUTETH, Tpeba Ja I'i
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MOTHUBHpAAT TOKMY, IOMaJIUTE HAPO/JH, BO MpaBel Ha
HUBHO cebe oApxyBame. CeKkako, leKa CeKoj Moxe Jia
ce YyBCTBYBA, KaKo JieJ1 oJf rJio6aHaTa 3aeJHHULA, BO
KOja [IOKOJIKY MMa 3Haeke, yMeewe U JPYTU KBaJU-
dukanuu, Moxe J1a ce 60pU 3a XKUBOT, HO HUKOTall He
3abopaBjku oJ Kajie JOII0JI, OJJHOCHO Koj e. Bo cmpo-
THUBHO, HEMa IOT0JIeMa 3aKaHa 3a OWJIO Koja Haluja.
Ce pas6upa, Aeka Ha HALlMOHAJHUTE UJieH, He Tpeba
Jla My ce CIPOTHBCTaByBa U KOCMOMNOJIUTHU3MOT, KOj
Kako HJieja e MHOry cTap morJei. 3a NPBU KOCMO-
MOJIMTH, Ce CMeTajle CTOMLUTE, KOU ja pa3BuJie Hje-
jaTa Jeka »K1BeeMe BO /iBa CBETa, e/leH KOj e JIOKaJIeH
Y HU e JjaJleH CO parameTo, a APYTHOT KOj € LIHUPOK U
rosieM. [IpBUOT CBeT Ha CeKOj 4YOBEK e Ja >KUBee BO
JIOKaJIHa 3aeJHULa, HO M BO 3aeJlHUI]A Ha YOBEYKHU
Wjeasd U CTpeMexu. BTropuoT nak cBet, e pyH/AaMeH-
TaJIeH 3a CHUTe, a TOA e pa3yM U yoBeyHOCT. (Nussbaum,
1997:30). Knacuunata uzeja Ha KOCMOMOJUTHU3MOT
nmoApa3bupa JleKa CeKoj 4YOBeK e “rpalfaHUH Ha
CBETOT" U MMa JOJ/DKHOCTU KOH CBeTCKaTa 3aefHHIA
Ha 4Y0oBeYKH cyuTecTBa. Cenak, MoJiepHaTa TEPUTOPU-
janHa [Ap»kaBa, He 6MJsa MU3rpajieHa 0J caMO eJHa
reHepanuja, a Taka U HUKOj He Tpeba Ja o4yeKyBa
JleKa MMPOMeHHTe HAaCOYeHH KOH IJI06aJHU TpaHChop-
MauMM Ke TpaaT mokpaTko. CaMmo Baka mpudareHaTa
JINHU]ja Ha rJ1I06a/JHO U JIOKAJHO, MOXe /ia ja olpaBJa
pasMeHaTa Ha Ujieu U A06pa. Bo cipoTUBHO, HAMETHY-
BakeTO Ha CHJIa, BO OJHOC Ha Pa3/IMYHUTE KYJTYpPU U
BPEJHOCTH, MOXE Jia BOAM KOH HE CaMO KYJITypHa
XOMOT€HH3alMja, aMi M KOH acuMuiandja. Toa, mak, BO
0BOj pa30y/IeH CBET, HeMa J1a Ouie BO3MOXKHO.

IV. 3AKJIYYOK



Investigating Culture 4 / 2020

W nokpaj pas/MYHUTE KOHLENTHU 3a IJI06anusa-
IjyjaTa, celak MoXe Jia ce KaKe, ieKa I0CTOU eJleH BUJ,
KOHCEH3yC, Kora cTaHyBa 360p 3a TpaAULMOHAJIHU
BpPEeJJHOCTH KaKo LITO Ce MMPOT, EKOHOMCKHOT Ipociie-

PHUTET, HOBEKOBHUTE IIPpABA U 3alITUTATA HA OKOJIMHATA.

Op apyra cTpaHa, MeAMyMUTe IOCTOjaHO aTaKyBaaT
Ha OBHe BPEJHOCTH, 3aLUTO BECTUTE Ce MOJHHU CO
TepopH3aM, eKCTpPeMH3aM U reHepaHO MpoAyLMpaaT
3acTpallyBa4yKH NOPaKH.

Cenak, ryo6any3sanyjaTa HECOMHEHO Ke Gelle He-
BO3MOXHa 0e3 C00/iBeTeH TEeXHUYKO TeXHOJIOLIKU
HanpeJ0K, KOj NpeJAU3BUKa HaMaJlyBame Ha pasJid-
KUTe Mely eKOHOMCKHUTE, MOJUTHYKUTEe U UHPOopMa-
LUCKUTE CUCTEMHU. AKO HeKorall ce roBopelle 3a ja3
Merly G0raTUTe U CUPOMAUIHUTE, TOj ja3 HajOTBOPEHO
cera ce nNpecJuKyBa Bp3 UHQOPMATHIKHU NUCMEHUTE U
HeNMCMeHUTe, N1a AyPU U pa3BUEHOCTA U HANPEJOKOT
Ha eJlHa 3eMja ce MepaT cnopej, ynorpebata Ha WH-
TepHeTOT. OTTYKa, BU3MjaTa 3a efleH KOCMOMOJUTCKH
NOTJIe[], IeHeC € BO3MOXKHA U MOTpe6Ha, CaMo J0KOJIKY
ce MOTIHPA Ha NPUHLIMIIOT Ha COPaboTKa , HO BO HUKO]
cJlydaj U Ha acUMUJIalyja.

Bo miypa/ucTHYKUTE ONIUTECTBA, KaKo IUTO e
HalleTo, JOMUHAHTHU KyJTYPHU BPeJJHOCTH, YeCTO ce
COOYEeHHU CO APYTry BpeJHOCHU HOpMU. JlyfeTo I'u caka-
aT ¥ OHME KOW NIPOU3JIeryBaaT oJ, BOO6H4aeHUTe HOP-
Mu. Ocio6osyBamaTa 0Jf OrpaHUYyBamkaTa, ce Haora
BO HamIaTa >Xesba M MOXHOCT Ja BexbaMe W IpHU-
daTuMe HOBM NpHUMepPH, CO eAUHCTBEHA LieJ], 3a Ja ce
npejy3BUKaaT U oTpsaT CTapuTe MoOJeju U Jia ce
npudaTaT HOBHU.

MepuyMuTe, a CO Toa MacOBHaTa KOMyHHKalyja,
CTaHyBa OCHOBHHOT $opyM, 3a febaTa U JUCKyCHja BO
MYJTUKYJTYPHUAOT Aujajor. Hajcusnure BO uU3pasy-
BambeTO Ha MUC/IEHETO, I'0 00/IMKyBaaT U GpopMHUpaar.
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Toramw, cieau mpauameTo, Kajle ce Haofa Taa CHUJIA,
Kaj MeJUyMUTe, WM Kaj jaBHOCTA. AKO ce OATOBOpPU
MO3UTUBHO 33 MeJUYMUTE, Toraul, Tpeba aa ce 6apa
YeCHOCT U OJATOBOPHOCT, LITO € MHOTY TeLIKO, aKo ce
3eMaT CONCTBEHUWYKUTEe HHTepecd BO NpeABUJ, a

JIOKOJIKY TTPeJuMCTBO U JiaJleMe Ha jaBHOCTA, TOTall
Tpeba /Jia ce TJe/ia HAa MOeIUHIMTE, KAKO Ha KPUTUYKHU
MUCJOBHU cyumiTecTBa.Taka, opymoT, ke 6uze fo6ap

M 4YeceH, KOJIKYy ILITO, CUTe BO Hero, Ha TOj Ha4UH,
y4ecTByBaar.
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OB AJANITALIMY HOCUTEJIEW PA3HBIX KYJILTYP K [IPOLIECCY
OBYYEHWS B PYCCKOM JIMHI'BOKYJILTYPHOU CPEJIE

Huna JI. ®egoToBa
Cankm-Ilemep6ypackull cocydapcmeeHHbll yHU8epcumem, Poccus

Pestome: B fok1aAe paccMaTpuBawTCs GaKTOpPbl, KOTOP-
ble 0Ka3bIBAIOT BJIUsHME Ha Pa3BUTHE MOJIMKYJIbTYPHOH
JIMYHOCTH: GMOJIOrUYeCcKHe, NCUX0JI0ruYecKue U KyJb-
TypHbIe. YclellHasl COLMa/JbHO-IICUX0JIoruYecKas ajan-
TaysA MHOCTPAHHBIX CTYAEHTOB K OGYy4YeHUI0O B HEPOJ-
HOM KyJIbTYPHOM cpejie BO3MOXKHA B TOM CJIy4ae, ec/Ii y
06y4yaeMbIX HMeeTCs JOCTaTOYHO BBICOKMIl YpOBEHb
6a30B0i1 061e06pa30BaTe/IbHOI MOArOTOBKH, pejpac-
M0JIOXKEHHOCTh K YY€HHI0, a B mpolecce nNpenojaBaHust
y4yuThbiBaeTcs cnenuduKa HaMOHAJTBHOI0 MEHTAIUTETA
y4amuxcs.

Karueswie cnosa: ajanrTanuvsd, JIMHrBOKyJIbTypHas cpeja,
MNOJIMKYJIbTYPHAA JIMYHOCTbD.

C MCcHUXO0JIOTUYECKOH TOYKH 3peHHd, aAgalnTanud
npejrnoJiaraeT CyumecCTBoOBaHHWe [JBYyX B3aWMOCBA3a-

HHbIX KOMIIOHEHTOB: Y€JIOBEKa U CpeJibl €T0 06GUTaHUS.

ApfanTanus MOHKMMAaeTCsl KaK «CJA0HbIA U MHOrorpa-
HHBIH MPOLeCcC U pe3yJIbTaT YCTAHOBJIEHUS ONpejeie-
HHBIX OTHOUIEHUU MeXJy JIMYHOCTbI0 U COLHAJJbHOU
cpenoii» (KpaBuos, 2008: 3). [lo mHeHuto K. IOHTa,
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alaliTalfulo, KOTOpad UMeeT IMaCCMBHbIe U aKTUBHbIE

KOMIIOHEHTBI, He06X0ANMO OTJ/IMYaTb OT IHPHUCIOCO-
O6JIEHHOCTH, NpeJCTaBAAKIIEH CO60 B OCHOBHOM
MAaCCUBHBIM ayTOIJIACTUYeCKUN ¢deHOMeH (BHYTpeH-
HHe WM IICHUXUYeCKHe MoJudUKALUU B OTBET
BOCIIpUSITHE BHellHero Mupa) (3esnenckuit, 2000: 9).

YcnemHass couua bHO-IICUXOJ0THYecKass ajanTa-
IIMl UHOCTPAHHBIX CTYAEHTOB K OOy4YeHHIO B Hepo-
JIHOM KyJbTYpHOH cpejile BO3MOXHa B TOM CJIydae,
ecu 'y 00yYaeMbIX HUMEETCS AOCTATOYHO BBICOKUH
ypoBeHb 6a30BOl 0611e06pa30BaTENbHON MHOATO-
TOBKH, NPeJpPACIONOKEeHHOCTh K YYEHHI0 U, B 4acT-
HOCTH, K U3y4eHHUI0 HHOCTPAHHOTO f3bIKa, a B Ipole-
cce IpenoJaBaHUsl y4WUTbIBaeTcs creuyurka HalH-
OHAJIbHOT'0 MEHTA/IUTETA Y4allUXCH.

AnmanTanmyio K HOBOM 06pasoBaTe/NbHOH cCpeje
MOXHO Ha3BaTh "06pa3oBaTe/ibHOM aganTanuen”. 3To
NPOLECC, CBSI3aHHBIA C NMPUBBIKAHUEM K OCOOGEHHOC-
TSIM POCCHUMCKON cUCTeMbl 06pa3oBaHus (AByXCEMECT-
poBoe 00yueHHe, 3K3aMeHalOHHble CECCHUH, NPOU3-
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BOJICTBEHHasl MNpaKTUKa U T. [4.) U K chenuduke
y4e6GHOTO0 3aBeJileHUd (pacnycaHue 3aHATUH, yieOHble
IJIaHBbl, IpaBUJIa CJa4U 3a4eTOB U 3K3aMEHOB U T. A1.),

BaxxHbIMM paKTOpaMu, KOTOpble OKa3blBaIOT BJIUSA-
HMe Ha aJlalTallUI0 K HepOJHOW f3bIKOBOU Cpefie U
pasBUTHE MOJHUKYJbTYPHOH JIMYHOCTH, ABJAIOTCA
6uoJioru4ecKye, ICUX0JIOTUYECKHE U KYJIbTYPHBIE.

YesioBeK, BBIPOCIIUN B OIpeJeleHHbIX YCI0BUSIX,
HaxOJJUTCA B COCTOSIHUM PaBHOBECHUS C OKpy Kalollel
cpefoil. B TeyeHHe ero >KHM3HHU BbIPaGATHIBAIOTCS
CTabWbHble peakLUUW Ha omnpejeseHHbI Habop
pasgpaxuTesnedl. OkasaBIIMCb B HOBBIX YCJIOBUSX,
NpejCTaBUTeNb TOW HWJIM HUHOU KYJbTYypbl MOXKET
WCOBITBIBATh AUCKOMQOPT OT TOTO0, YTO €ro OKpy’KaeT
Jpyroi "Bujeops/", HEMPUBbIYHBIE BKYChI U 3aMlaXy U
T. A. [l Ipeo/j0J1eHNs TaKOTo AUCKOMOpTa YeJI0BEeK
JI0JDKEeH aJlalTUPOBAThCs Kak GUoJIorHYecKas 0coOb.
WHasa cpezja BbICTynmaeT B pOJIM OGHOJIOTMYECKOTO
pasApaxkuTeJis, HA KOTOPbIM YeJOBeK JOJDKEH pearu-
poBaTk. [I0CKOIBKY 3TOT pasApakKUTeJ b NOCTOAHHBIH,
TO UH/JMBU/| HE MOXET PaccaabUThCs, YTO IPUBOJHUT K
HapyLIeHUIO peXuMa Tpy/Ja, OTAbIXa U CHa.

MHorve MHOCTpaHHble CTYJEeHTHI, NIpHexaBllve B
Poccrio U3 10KHBIX CTpaH, C TPYyZOM HIPUBBIKAIOT K
XO0JIOJHOMY KJIMMaTy, K pe3KHMM IlepenajaM TeMIle-

paTyphl, K HEOOIBIIOMY KOJIMYECTBY COJIHEYHBIX THEH.

3To OTpaXxaeTcd Ha MNCUXHYEeCKOM COCTOAHHH CTYy-

JIEHTOB, KOTOpble  YYBCTBYIOT  HENPEXOASLIYIO
yCTaJIOCTh.
CTyZeHTBl, KOTOpble O00y4aloTcs B CTpaHe C

APYTrUM KJIMMATOM, HCIbITbIBAKOT HE6}'IaI‘Ol'IpI/IHTHbIE
NnNpHupoAgHbIe BOBAEﬁCTBHﬂ, CBsI3aHHbIE CO CMEHOH
KJIMMaTU4YeCKON 30HbI. B 3ToM CJlyd4ae NpoucCxoguT
AKKJ/JIMMAaTHU3aluA (l)I/IBI/IOJ'[Ol"I/I‘-IeCKaH aJanTanud

36

roMeocTasa, KOTOpas MOXEeT TMPOJOJDKAThCA 10
HEeCKOJIbKUX JIET, YTO OllpejiesisieTcsl 61M0JI0rM4ecKUMHU
0COOEHHOCTSIMM HWHJMBHJAQ U CTeNeHbl0 BbIpaXKe-
HHOCTH KJIMMaTU4eCKOT0 KOHTpACTa.

B ciydyae, ecnu akKKJMMaTHU3alUsl 3aTATMBaeTCH,
3TO OTPHULATEJbHO CKa3bIBA€TCI HA COCTOSTHUH
3/10pOBbs CTyJeHTa. JlaHHBIH GaKT 06YyCJIOBJIEH TEM,
YTO CMeHa KJMMaTa MOILHBIH BO3MYLIAIOLIIUH
dakTop /11 TrOMeoCTaTHUYeCKHX CHUCTeM 4YeJloBe-
YeCcKOro OpraHu3Ma, KoTopble MOJAJEepKUBAIOT OTHO-
CUTe/JbHOE IIOCTOSIHCTBO BHYTPEHHeH cpejbl, 4TO
SIBJIIETCS HEO6XOAUMbBIM YCJI0BUEM /11 HOPMAJIbHOTO
3[l0pOBbsl U NMOJIHOLIEHHOH xU3HHU. [Ipu nepecTpoiike
roMeocTasa HabJII0JJAI0TCS PacCTPONCTBO CHA, YacThle
roJIOBHble 60JIM, TOBbILIEHHEe KPOBSIHOTO JaBJIeHUS,
060CTpeHHe HUMEILIUXCs Y CTyAeHTa XPOHUYEeCKUX
3a60JieBaHUM.

[IposiByieHHe alalTUBHBIX peaKUUH TAKOro THIa
BbI3BaHbI NOBBIIIEHUEM WJIM CHMXKEHHEM NPHUBBIYHOMN
TeMIlepaTyphl, KojebaHUSAMHU aTMOCPEpHOro JaBJie-
HUfA, HM3MeHeHHEeM IMpOLleHTa BJAXXHOCTH BO3/yXa,
0COGEHHOCTH CBETOBOr0 AHs. PaccTpoiicTBa 3/j0pOBb4,
o6yc/ioB/IeHHble TepeMellleHHeM B JPYryl KJIuMa-
THUYECKYH 30HYy, OTMe4YeHbl Gosiee yeM y 50% wuHO-
CTPaHHBIX CTYJeHTOB, o6y4awouuxci B Poccum.
C/10>XXHBIN Npollecc aKKJIMMaTU3aLUU ClefyeT YIUThbI-
BaThb [IPY OPTaHU3aLUU UHAWBUYATbHbIX 3aHATHH CO
CTYJleHTaMHU-UHOCTPaHLaMH.

[lcuxosorudeckuit  auckoMmpopTt
BbI3BaH Pa3HOTO po/ia eperpysKaMu:
1) ymcmeeHHble: 60OJIBIION 00beM Y4e6HOTO MaTepu-

aJla, NpeJiHa3Ha4eHHOr o /1J151 YyCBOEHHS;

2) uHgopmayuoHHble: exxeJHEBHbIA NOTOK HHPOpMa-

LIJMA Ha UHOCTPAaHHOM fI3bIKE;

MOXET OBbITb
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3) amoyuoHabHble: B CAy4ae aKaJeMHU4YecKod Heyc-
N1eBaeMOCTH CTpax Nepej He06X0AUMOCTbIO 0G'bsC-
HATb NPUYUHBI POJAMTEJSAM, KOTOpble IJATAT 3a
yueby; INepeXHMBaHUSA H3-3a KOMMYHUKAaTHUBHBIX
HeyZad B CUTyallUAX, KOTOpbIe CTyZleHThbl He CMOT-
JIV IOHAITB; TOCKA 110 POJMHE U POJIHBIM;

6bimosble: HeNpaBUJIbHOE IJIAHUPOBAHUE OO/ Ke-
Ta, TPYAHOCTH CaMOOOCAY>KMUBAHUS.

[lo faHHBIM aHKeTHPOBAHMs, HauboJsee Hebsaro-
NpUATHOE BJMAHHE Ha HWHOCTPAaHHBIX CTYZAEHTOB,
obydyawomuxcad B Poccuu, 0KasblBalOT COLUAJBHO-
MICUXO0JIOTHYeCKHe CTpecc-GaKTOpbl, KOTOpble HHOTrAA
CO3J]al0T YCJIOBUS, NpUOGJMKaLMecss K 3KCTpeMa-
JbHBIM. [lepexuBaHMe 3KCTpeMasbHOM CUTyallUu B
MHOKYJbTYPHOU cpejie, MOeT NPUBECTH K ICUXU-
YyecKOW [Je3ajjanTaliiy, NpPOsBJsIOLIENcS B YCTOH-
YHUBOM pOCTe ICUXUYECKOTO HaNpsKeHHWd, MaJleHUuHu
paboTOCIIOCOOHOCTH, anaTHH, 3MOLMOHAJIBHOM JIMC-
KoMpopTe M B KOHEYHOM HTOre - B CHHIKEHUH
MOTHBALMM K H3Y4YEHHUIO PYCCKOro f3bIKA U K 00y-
YeHHUI0 B IeJIoM. Kak mokasbiBaeT MpaKTHKaA, IpoLecc
ajjantanuy obJjierdyaeTcs NpU JOBepUTEeJbHOM B3aHu-
MOJIEICTBUU C NpenojaBaTesieM, KOTOPbIM [JOJKeH
06J1alaTh NpUBJIEKaTeJbHbIMU AJI5 CTYJ€HTOB JTUYHO-

4)

CTHBIMM U  NpPodecCHOHANbHO-IeJarOrM4ecKUMHU
KayecTBaMHU.
OGbIYHO TMEPHOJ, COLHATbHO-TICUX0JIOTHYECKOH

Jle3aJanTaliy 3aHUMaeT HECKOJbKO MeCSIEB, OJTHAKO
W 1ocje ero 3aBeplieHUss MHOTMe WHOCTPaHHbIe
CTYJIeHTbl TPOJO/DKAIOT KAJOBaThC Ha IJIOX0E
CaMOYyBCTBUE, GBICTPYI0 YTOMJISIEMOCTb, YXY/ALIEHHE
naMATd. CTyZleHTbl BUAAT NPUYUHBI 3TOTO0 B 0COOBIX
TPYIHOCTSIX YCBOEHHUS PYCCKOTO SI3bIKA, B CJOXKHOCTHU
POCCUHCKOH CHUCTeMbl OOYYeHHSI WJMA Ha3bIBAIOT
KaKue-I1ub0 cyObeKTUBHble NPUYMHBL. Kak yTBepx-
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Jaet H. A. ArapkaHsiH, Takue TPOSIBJIEHUs SIBISIOTCS
CJeJICTBUEM NEPEeCTPONRKH rOMeOoCTaTHUYEeCKUX CUCTEM
opraHu3Ma B Ipoliecce akKJIuMaTusanui [3].

CKOpOCTh COIUAJILHO-TICUXOJOTUYECKON aJamnTa-
MU UHOCTPAHHOIO CTYyZEHTa K 4y»KOMY KOHTUHYYMY,
MHOTZA K NPUHIUNWAJBHO HOBBIM VCJIOBUAM 006Y-
YeHHUs 3aBUCUT OT YPOBHS ero 06111e00pa3oBaTeIbHON
MOATOTOBKH, WHAWBHUAYAJbHON CIIOCOGHOCTH K yue-
HUIO, JIMHTBUCTUYECKUX CIIOCOOHOCTEH U OTJHUYU-
TeJIbHbIX HAlMOHAJbHBIX KOTHUTHUBHO-MEHTAJbHBIX
ocobeHHocTel. [ToMolb B ajjlanTaliy A0JIX)KHA OKashl-
BaTh He TOJIbKO aJ[MUHUCTpALUs By3a, HO U INpeNo-
JlaBaTeJH PYCCKOTO f3blKa KaK HMHOCTPAHHOIO, U
KypaTopbl y4eOHbIX IPYIIL.

Ham onbIT mokasbiBaeT, YTO HWHOCTPAHHBbIE CTY-
JleHThbl Tpy/iHee BCero NpUBBIKAIOT:

1) k "ayxoi” conpanbHOM cpeje;

2) K He0OXO0JMMOCTHU F'OBOPUTH HAa PYCCKOM SI3BbIKE U B
ayAUTOPUHY, U 3a ee IpeJieslaMy;

3) K OTCYTCTBHIO POJIHBIX U APY3€EH;

4) K>KW3HU B CTy[leHYECKOM OOILEXUTHY;

5) K HOBO¥ CHCTeMe MUTaHMUS.

BOJIbIIMHCTBO HMHOCTPaHHBIX CTYJEHTOB OTMe-
4aloT, YTO yueba B pOCCUHCKOM By3e - MOXKaJyH, camoe
TPyJLHOE JAJI HUX UCOBbITaHUE, MOCKOJbKYy OHHU INpHU-
BBIKJIM K Ipyroil MeTOAMKe NpenojaBaHUs. YUUTbIBasA
3TO, aAMUHUCTPALUSA BBIHYK/IE€HA YBEJUYUBATh KOJIU-
4YeCTBO ayJUTOPHBIX YacOB [/ U3Y4EHHUs PYCCKOro
d3blKa (JaXke B YCJOBHUSX KPaTKOCPOYHOIO Kypca
PKH), ycTaHaBiIuBaTh [AONOJHUTEJbHbIE Yachl [AJf
WH/UBUYalbHbIX KOHCYJIbTalUM.

[Tocsie mepBoro roga o6y4eHUs1 HHOCTPAHHBIX CTY-
JIeHTOB Ha INOJrOTOBUTEJbHOM (aKyJbTeTe UX Ypo-
BeHb BJIaJIeHUsI PYCCKUM SI3bIKOM COOTBETCTBYeT I
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cepTuduKanMoOHHOMYy ypoBHIO (B 1), ogHako 3Toro
SIBHO HEJOCTAaTOYHO /iJIS TOTO, YTO6GbI CJyIIAThb
JIEKIIUM Ha PYCCKOM fI3bIKe, BBICTYNaTh HAa CEMUHAPaX,
YCIEIHO cJaBaTh 3K3aMeHbl, paboTaTh C 00si3aTe-
JIbHOW Hay4YHOW JWTepaTypoil. B cBsI3U Cc 3TUM B
y4eOHble IIJIaHbl BY30B BKJ/IIOYEHBl 3aHATHS IO
PYCCKOMY fI3BIKY J10 4 Kypca.

B HOBOU JIMHIBOKYJIbTYPHOU CpeJie NHOCTPaHHbII
y4yalluica CTOUT TIepes HeoOXOAUMOCTbIO Mpeo-
JloJIeTh U fI3bIKOBOH, U KyJbTYpHBbIA 6apbepsl. [1po6-
JleMa MWHTepHalMOHaJMU3alUU CBfI3aHa C TeM, YTO
CTY/IeHTY Heo0XOJUMO B3aUMOJEHCTBOBATb C OKpY-
JKAIOLMMU Ha HEPOJHOM JJIsl HETO SI3bIKE, YTO MOXKET
BbI3bIBAaTh TPYAHOCTH B aflalITALlUH.

WHocTpaHHble CTYAEHTHI, KaK NMPaBUJIO, KUBYT B
OOILEXUTUSAX, YTO SIBJSETCS UCHBITAaHUEM Jlaxke JAJs
POCCUHCKUX HHOTOPOJHUX CTyZeHTOB. Bo-mepBbIX,
NOTOMY, UYTO MHOTHE OKa3bIBAlOTCS B XYAIIUX ObITO-
BBIX YCJIOBUSX 10 CPABHEHUIO C TEMHU, K KOTOPBIM OHHU
NPUBBIKJINA. BO-BTOpPBIX, OO6INEXKHUTHE - HE TOJIBKO
BpeMEHHOE MECTO KHUTEJbCTBA Ha BpeMs y4ebbl, HO U
MeCTO JJisi CaMOCTOSITEJNbHBbIX 3aHATHUH, IJe MPOXU-
BaeT ele 1-2 yesoBeka. WHoOcCTpaHHBIE CTyZE€HTBI
JKaIYIOTCS Ha KOHQJIMKTBI C COCeisIMH, UIYM, ObITOBbIE
Heyfo6cTBa. [Ipy 3TOM HeEKOTOpble HHOCTPaHHbIE
CTYZIeHTbl YyJOBJETBOPEHbl TEM, YTO HAKOHEL-TO
CTaJIY )KUTb CAMOCTOSITEJIbHO, U CYUTAIOT, YTO UMEHHO
NpPOXXMBaHWE B OOLIEKHUTHH IIOMOraeT UM ObICTpee
aJlanTUPOBAThCS B HOBOMU cpejie.

Kak yxe oTmeyasioch, ¢ Nmpo6/eMoi ajanTanyu
TECHO CBsi3aHa Hpob6JjeMa MoTuBauuu. Ciaefyer moc-
TOSIHHO TO/JJIeP>KMBATh MOTHBALMI0 ¥ MHOCTPAHHBIX
y4Jaluxcsd K M3y4YeHHI0 HEPOAHOro s3bika. [lo ompe-
nenenuto K. HioTTeHa, MOTUB AABJISIETCS TOOYAUTEIEM
KOHKpEeTHO HalpaBJeHHOU JesaTeabHOCTH [4]. Ucxoas
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M3 3TOT0, MOTHUBALMI MOXHO pacCMaTpUBaThb Kak
no6yXeHrue K KOHKPETHO HampaBJIEHHOH [esTes-
BHOCTH, IIpejloJiaramllee aKTHBU3ALUI ICUXHU-
4yecKoM ZiesTeJIbHOCTY IPU Bo3pacTaHuu ee ypoBH# (I1.
®pecc, K. MMuaxe). M. ®romMazenb moJarai, 4YTO ypo-
BeHb MOTHBALUM - 3TO NpeJes, K KOTOPOMY LeJie-
HaIlpaBJIeHHO CTPEMHUTCS WHJWUBHUJ, U 3TOT Ipejel
MOXET He COOTBETCTBOBAThb HPEAJIOKEHHOIO €My
W3BHE U JjaXKe 3HAYUTEeJbHO OT/JIMYAThCS OT Hero [5].
HW3BecTHO, YTO B 3aBUCUMOCTH OT CBSI3U C COJleprKa-
HUEM U crneluPUKON BBINOJHAEMON JesATeJbHOCTHU
MOTHUBBI [JIeSITEJIbHOCTU JeJNSTCS Ha 6HewHue W
gHympeHHue. BHellHHe MOTHUBBI Y4eGHOU JesTes-
bHOCTH OOYCJIOBJIeHbl (aKTOpaMH, HaXOJSIIUMUC
BHe cdepbl 3TOH [JedATesbHOCTH. M. dromajenb
NpeAJIOKUI CAeLYIOIYI0 KJacCUPUKALUI BHELIHUX
MOTHBOB:
[. TlosoxuTesbHble BHELIHHWE MOTHUBBI, K KOTOPbIM
OTHOCSITCS COYua/ibHble (YYBCTBO TPaXJaHCKOrO,
HaI[MOHAJLHOTO JI0JITa) U 4Yecmo.obusble (Kesa-
HUe OBbITb IEPBBIM).
AdodeKkTHBHbIE BHEIIHHME MOTUBBI, 00YC/I0BJIEHHbIE
cpaBHeHueM "cBoei” W "dyol” cucTeM ILieHHO-
CTell, KoTopoe JIN6O MOJIOXKUTEJNbHO, JU60 OTpU-
IJaTeJIbHO BJIMSIET Ha pellleHHe yyeGHbIX 3a/ja4.
OTpunaTe/nbHble BHELIHWE MOTHUBBI (KeJaHHE
YHATHU OT HENPUSATHOTO NpeobsaZiaeT HaJl CTpeMJie-
HHUEM NOJIYYUTh YI0BOJbCTBHE), B YUCI0 KOTOPBIX
BXOJAT CO6CME8eHHO ompuyamebHble (60s13Hb HaC-
MellleK, IJIOXUX OLEeHOK, HaKasaHus U [Jp.) U
KOH@1ukmHble (pe3yJibTaT aBTOPUTApPHON GOpMBI
o0LIeHUs MpernojaBaTesis co ctyaeHTamu). Kono-
JIUKTHbIE BHEIIHHWE MOTHUBBI B OIpeJeIeHHON
CTENeHH COOTHOCATCSA € adpPeKTUBHBIMH, MOCKOJI-
bKY KOMMYHHKATHBHAsI CUTyalMsl "Ipeno/jaBaTeb

I1.

II.
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- ctygedt” nmo npupoje cBoeit appexTuBHa. Cy-

eCTBYIOIMHA Gapbep Mexay IpenojaBaTeseM U

CTYleHTOM CO3/aeT HampshKeHHWe ydallerocs,

KOTOPBIA MOKeT N0-Pa3HOMY OTHOCHUTBCS K Nperno-

JlaBaTeJslo, KOTOpPBLIHA MO OIpejeseHUI0 06JlajjaeT

aBToputeToM [5].

Mo>XHO BBIJIEJIMTh HEKOTOpble BH/Jbl BHEIIHHUX
MOTHBOB [6]:

- momue docmudceHusl, KOTODPBIM BbI3BaH CTpeM-
JIeHUeM JOCTUTaTh YCIEeXO0B WU BBICOKHUX pe3yJl-
bTAaTOB B M3y4YeHUM HMHOCTPAHHOIO f3blKa (]
OTJIMYHBIX OLIEHOK, MIOJIy4YeHUsI JUILJIOMA U T. [.);

- .momue camoymeepicoeHusl, KOTOPbIN MPOsSBIIseTCS
B CTpEMJIEHUH YTBEPAUTH Cce0s1 U BO3BBICUTHLCS B
rinasax JApyrux. Hsyyaga MWHOCTpaHHBINA f3BIK,
YyeJI0BEK HaJleeTcCsl Ha MoJyYeHHe ollpeJieIeHHOTO
cTaTyca B 00LeCTBeE;

- wmomue udeHmugukayuu, B OCHOBe KOTOPOTO
JIEKUT CTPEMJIEHHE 4YesoBeKa CTaTh MOXOXXHMM Ha
JIpyroro 4eJjioBeKa HJM MNPUGJIU3UTHCS K CBOUM
KyMmupaM (HampuMmep, 4YTO6bl NMOHMMAaTh TEKCTHI
NeceH JIIOOUMOM I'PYIIIbI);

- Mmomus agppuauayuu, BbI3BaHHBIN CTpeMJIEHUEM K
00lLIeHUI0 KaK TaKoBOMy (HampuMep, 4esOBeK
M3y4yaeT UHOCTPAHHBIM S3bIK, YTOOBI OOIATHCA C
HOCHUTEJISIMHU 3TOTO SI3bIKA);

- Momue camMopa3sumusl, KOTOPbIM oTpakaeT CTpeM-
JIEHVE K CaMOCOBEPIIEeHCTBOBAHMIO (MHOCTPAHHBIN
A3bIK — CPeACTBO [/ JYXOBHOIO oborauieHus U
0011[ero pa3BUTHUSA).

BHyTpeHHUe (mo3HaBaTe/bHble) MOTHUBbBI BO3HU-
KaloT IoJ AeHCcTBHEM (AKTOPOB, XapaKTEepPU3YIOIINX
poTeKaHHUe caMoH y4yeGHOH AesiTebHOCTH. CorylacHoO
06LIENPUHATOMY MHEHHIO, BHYyTPEHHUE MOTHBBI — 3TO
OCO3HaHHble UHJMBHUJIOM NOTPEOGHOCTH, KOTOpble MO

Mepe NpUOOpeTeHUs1 3HAHUK Y/JOBJIETBOPSIOTCA B

npolecce y4eHHUs.

YuebGHas JesaTe/NbHOCTb cyuTaeTcs 3¢PeKTUBHOU
B TOM CJIy4ae, ec/ld B3aUMO/IeCTBYIOT BHyTPEHHUE U
BHeIllIHMe MOTUBbI. OZiHAKO B 3aBUCHMOCTH OT 3Tana
pa3BUTHUA JIMYHOCTH 06y4aeMOro JOMHHHUPYIOLIUMU
MOTYT CTaTb WM Te, WJIU Apyrue. B nwo6oM ciydae
3aJlaya npenojaBaTesisi UHOCTPAHHOTO sI3bIKa — CO3-
JlaThb YCJIOBUSI, IPU KOTOPBbIX BHYTPEHHUE U BHELIHHE
MOTHUBBI (JaKe OTpHULaTeJbHble U KOHQJIUKTHBIE)
OyyT CIOCOOGCTBOBATH MOBBILIEHUIO Ka4yeCcTBa yUeHUs
1 06y4eHHUs.

Kak mnokasbiBaeT ONBIT 00y4eHHsA Ha MOArO-
TOBUTEJIbHOM (aKy/sbTeTe PpOCCUHCKUX BY30B, B
HayaJle 00y4yeHHUs] PYCCKOMY f3bIKY y WHOCTPaHLEB
OTMeyaeTCcsl O4YeHb BBICOKMH ypoBeHb IO3HaBa-
TeJbHOW MOTHBALUM, HO BO BTOPOM CEMECTpe OH
pe3ko MajaeT, y ydyalluxcsi MpeobsafarnT OTpUlia-
TeJibHble U KOHQJIUKTHbIE MOTHUBBI, TpaHCPOpPMHU-
pywouuecs B apdeKTUBHBIE. B cBA3M ¢ 3TUM BCTaeT
npo6JieMa MOMCKA CIIOCO60B U NMPUEMOB NOBBIIIEHHS
no3HaBaTeJbHOU MoTuBauuu. Tak, M. M. Bacunbesa [7]
npeAJoKUIa clefyloliye ycaoBusa (GopMUpOBaHUSA
MOJIOKUTEJIbHOW MOTHBAIUU:

1) MOHHUTOPMHTI M OIleHKAa OTHOLIEHHS y4yalluxcs K
npueMaM o6y4eHHUs, K Npe/ijlaraeMbIM CIIOCO6aM
COBeplIeHUs  y4eOHbIX  JeWCTBUH U K
MHOCTPAHHOMY A3bIKy KaK yue6HOMy Npe/IMeTYy;

2) paH)XXHUpPOBAHHME LieJied B 3aBUCUMOCTH OT 3TAIOB
obyyeHHsI W TOCTAaHOBKAa Liesed mepen obyda-
€MBbIMU;

3) cucTeMaTHYeCcKOe O3HAKOMJIEHHEe YyYalllUuXxcs C
npueMaMu 00y4YeHHUs;

4) BKJIIOYEeHHe Yy4yeOHOUM [JesiTeJIbHOCTU MO OBJa-
JIEHUI0 HaBbIKAMHM W YMEHHUSIMM Ha H3y4yaeMOM
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s3blKe B JleSTeJbHOCTb, UMEWILYI0 AJ5 06y4a-

€MOr0 JIMYHOCTHO 3HAYMMbIA CMBICJ, YTO I03-
BOJISIET O00ECIeYUTb HENOCPEACTBEHHYIO CBS3b
MeXAy LeJsIMU 00y4eHHUs] 1 MOTHBAaMH BeJyLieH
JlesTeJIbHOCTU. J[pyruMu CJIOBaMH, HEOOXOAUMO
CMECTUTb MOTHB BeJyLIeH [JesATeJbHOCTH K
MO3HABaTeJbHbIM IIeJiIM, KOTOpble JIOJDKHbI
OBITh JJOCTUTHYTHI NPU OOYYEHUH HEPOJAHOMY
A3BIKY;
O0TOOp aKTyaJbHOr0 y4e6HOro MaTepuasna, KoTo-
pblii JIM6O OKasbIBAeT BJHSHHE Ha 3MOILUO-
HaJbHYIW cdepy obOydaemoro, Ju6O coJepxkaT
VWHTepecHbIe /1151 06y4aeMbIX GaKThI;
WCIOJIb30BaHHE  MPO6JIEMHBIX  TEKCTOB U
3aJlaHU#, KOTOPble aKTUBU3UPYIOT PE4YeEMBbICITH-
TEeJIbHYIO J1eSITEJIbHOCTh O0y4aeMbIX U TOGYXK-
JIal0T K GOPMYyJTMPOBAHUIO CBOUX MbICJIEH;
opraHusanus y4eOGHOTO Mpoliecca Kak fesTe-
JIbHOCTH TI0 MPeo6pa30BaHUI0 CAaMUM Y4Yal[AMCS
00bEKTa yCBOEHHS B pe3yJibTaTe OBJIAJIeHUs
0600611eHHBIMU CI0CO6aMU AeHCTBUM € yUeOHbIM
MaTepuasiom;
0TOOp CHUTyallUl, KOTOpble BO3MOXHBI B OY[Iy-
el AesaTeJbHOCTH 00y4aeMblX;
dopMupoBaHUe mMOTpeGHOCTEN
TeJIbHOM IPUOOPEeTEeHNH 3HAHUH;
dopMHUpOBaHHE HAaBBIKOB CaMOKOHTPOJIA
CaMOOLIeHKY;
obecrnieyeHue
yCrexoMm;
12) oOy4YeHHe B CHUTyalld COTPYJHUYECTBA y4alld-
XCsl ¥ IpenoiaBaTesIs.

OpHako, kak yTBepxaaetr II. ®pecc [8], upe3me-

pHOE MOBBILIEHHE MOTUBALMK MOXXET OTPUIATETHHO

5)

6)

7)

8)

9) B CaMOCTOfI-

10) U

11) MOJAKpeIlJIeHUs  JOCTUraeMbIM
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CKa3bIBaeTCs Ha MPOAYKTUBHOCTH Y4eOHOU JesTes-
BHOCTH U Ha CAMOYYBCTBHUU 06y4aeMOro.

[lo HabawaeHusm M. K. BopoaynauHoi, npu usy-
YEeHUU HEPOJHOTO sI3bIKa HCIOJb3YIOTCA Pa3JUYHbIE
BUJABl NaMATH, pas3JU4YHble THIbl BOCHPUITHUS U
YMCTBEHHBIX JelcTBUH. Hanpumep, ncuxosoruieckui
3¢ deKT oBaieHUs1 YMEHUSMHU B YTEHUHU JOCTUTAeTCs
TOJIBKO B CJly4yae, €CJHU TeKCT SBJSETCA CpeJCTBOM
NO3HAaHUS HOBOrO, MPUYEM 3TO KACAETC HAYYHOU
JIUTEPaTyphl IO CIEeLUaJbHOCTH, XyJ0XKeCTBEHHOH
autepaTypbl, CMU u cTpaHOBeAYECKUX TEKCTOB [9].

Kak u3BecTHo, Ji106ass Ky/JbTypa HMeeT CIeLH-
duryeckue crocobbl OCyIlecTBJIeHUS KOMMYHMKALMY,
YTO OTpPaXKaeTcsl B KOMMYHUKAMUBHOM nosedeHuU
npejAcTaBUTeNed pas3HbIX KyabTyp (TepmMun H. A.
CtepHuHa). [l koMpopTHOro MpebbIBAHUS B MHOHU
KyJbTYpHOH cpeJile HWHJAUBUJ, JOJDKEH OBJIAJETD
NpexJe BCero HOBBIMH HAaBBIKAMH COLMAJIbLHOTO
noBefieHus1. Y o00y4aeMoro MOTYT OBbITb Teope-
TUYeCKHe 3HaHUS O HOpMax peyeBOro IOBeJeHHUs
HOCHTeJIell pycckoro £3blKa, HO, Kak IpPaBHUJIO,
OTCYTCTBYIOT IpEeJCTaBJeHUs O TOM, KakK CJefyeT
pearupoBaTh B Pa3HbIX KOMMYHHUKAaTHBHbBIX CUTYaLU-
AX. B KOHEYHOM UTOTE 3TO MOMKET MPHUBECTH K "KyJI-
bTypHOMy mokKy” (Tepmun K. O6epra), KOoTOpbld B
CBOI0O OuYepeJb OKasblBaeT BJIMSIHHE Ha JyXOBHO-
HPaBCTBEHHYIO OpraHu3anuio JU4yHOCTH. OmacHoCTb
KyJIbTYPHOTO II0KA 3aKJII0YaeTCsl B TOM, YTO UHOCTpa-
HHBIY CTYIEHT IPUXOAUT K a6CONIOTHOMY HENpUSITUIO
JPYroll KyJbTYpbl, JE€MOHCTPUPYET pPe3KO OTpHIa-
TeJIbHOE OTHOLIEHHE K Hel, BOCIPUHHUMAET LIeHHOCTH
3TOU KyJbTYphl Kak Bpaxe6Hble A cebs. C TakuMU
CTY[leHTaMHU-UHOCTPAHI[AMU 4pe3BbIYaHHO TPYLHO
OpraHM30BaTh BHEAyAUTOPHYI BOCHUTATEJIbHYIO pa-
00Ty (IocelleHHWe TeaTpPOB W My3eeB, IOJrOTOBKa
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BEYEPOB U KOHIIEPTOB) U CAMOCTOSITEJNbHYIO paboTy C
HCI0JIb30BaHHEM IIPOEKTHOTO MeToja (IOArOTOBKA
npeseHTalM{ MO CTpaHOBeAYecKUM TeMaM). OfHaKoO
HEKOTOpble MCC/Ief0BaTe/M I0JaralT, 4YTO, XOTH
KyJIbTYPHBIH LIOK CONpPOBOXJAeTcs 6eCroKOMCTBOM,
KOTOpO€e BBbI3BAHO YTPAaTOW NPHUBBIYHBIX GOPM COLH-
aJIbHOTO OGLIEHMS], B L[€JIOM 3TO eCTeCTBEHHBIN Mpo-
[ecc aZanTalMd K KyJbTYpPHOMY CTpeccy, o6ycJjo-
BJIEHHBIH KyJbTYPHBIMU Ppa3JU4YUAMH, HUHAUBUJY-
aJbHBIMU pa3JU4YUSAMU M ONBITOM INpeGbIBAHUA B
WHOU KysbType [10].

Kanagckuit ncuxosior /»x. Beppu, o6paTuBLIHi
BHMMaHHE Ha accoudanMio "KyJabTypHoro mioka”
TOJIBKO C HETATUBHBIMU MOCJEACTBUAMH, NPELJIOKUI
UCI0JIb30BaThb JPYroil TepMUH - "CTpecc aKKy/bTy-
pauuu”, C MOMOIBI0 KOTOPOrO MOXKHO CBSI3aTh
MEXKYJbTYPHbI KOHTAaKT U C IOJIOKUTEJbHBIM
OINBITOM: HallpUMep, OlleHKa Npo6JieM U UX NpeofoJie-
Hue [11].

YTo KacaeTcss HOCUTeJIeH pyccKoro fA3bika, To T. I
CtedaHeHKO NMPUBOAUT GAKTHI, CBU/ETEJbCTBYIOIINE
0 60JIbLIOH 3aBHUCHMOCTH KOMMYHHKATHBHOIO IOBe-

JIeHUs pyCCKHUX OT KOHTeKcTa [CTedpaHeHko8: c. 89-91].

Hanpumep, pycckui s3bIK OTJMYAeTCs OT ApPYyTrux
S3bIKOB  IIMPOKHUM  I[IOJIEM  HEOIpe/ieJIeHHOCTH
(4aCTOTHOCTh MECTOMMEHHMH C 4YacTUI[aMU -mo, -
HU6ydb U Koe-, Hekull, Hekmo). UHTepecHbIM NpesCTaB-
JisieTcsl HabJIIJeHue JJUHTBUCTOB, YTO «OECKOHEYHbIE
novemy-mo, 4mo-mo, 0O0/}#HO Oblmb W TpPOY., Kak
MpaBUJIO, OMYCKAIOTCS MPH NepeBoie, CKaxkeM, YexoBa
Ha eBpomnelickue f3bIKku» ([IagyueBa, 1996: 23).

[Ilpu 3TOM ciefyeT HUMETb B BHUAY, UTO BBICO-
KOKOHTEKCTHbIe KYJbTYpbl MOTLYT 3HA4YUTEJbHO

PaA3/IM4ATHCA 110 CTENIEHU NPOABJJIEHUA 3MOL[I/II>1 B pe4du.

Tak, HanpuMmep, 1 B PyCCKOM U B AINOHCKOM A3bIKAX
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uMeeTcss OGoraTbld penepryap JIeKCHKO-TpaMMa-
THUYECKUX CPEJICTB BbIPAXKEHUS] 3IMOIUH, MO3BOJISIO-
UK pa3rpaHUYMBATh OKPACKy MEXJIUYHOCTHBIX
oTHolleHWH. OIHAKO ec/u SIMOHLbI BeCbMa CAepka-
HHbl 1pu o6MeHe uUHboOpMaluell, TO «pycckas
KYJIbTypa OTHOCUT Bep6aJibHOE BbIpa’KeHHEe IMOLIUH K
OJIHOM M3 OCHOBHBIX QYHKIHM 4YeJOBEUYEeCKOU peum»
(Bexoburnkas, 1996: 43]. Kpome TOro, o BBICOKOU
3MOIMOHAJILHOCTH PYCCKOTO SI3bIKA CBU/IETEIBCTBYET
ero 6orarcTBo "aKTUBHBIMHU' 3MOLMOHAJBHBIMU
rjarojamMu (mockogame, 2pycmumbs, MOMUMbCS,
XaHOpumMb, NeYaaumMbCs, My4umuCs, Nepexcusams u T.
[.), MHOr006pasue NPOU3BOAHBIX GOPM PYCCKUX UMEH
(He MeHee 80 3KcnpecCUBHBIX CyQPUKCOB B COOCTBE-
HHBIX UMeHax) u Jp. [13].

Henb3st He ckasaTb U TOM, YTO BO3MOXXHbI TOYKHU
CONPUKOCHOBEHUSI KOHTAKTHUPYHOIIUX KYJIbTYp, YTO
MO3UTHUBHO OTpPAXKAeTCs Ha YCHElIHOW aJamnTaluu
WHOCTPAHHBIX yYalluXcsi B HHOKYJbTYPHOH cpeje.
[ToCKOJ/IBKY 3J1EMEHTBI BOCTOYHOM KYJIbTYPbI BXOST B
3anaZiHbli, B YaCTHOCTH, U B PYCCKUI 0OGUXO[, TO 3TO
MO3BOJIIET OTHECTH, HANpPUMEpP, U TAWUJAHACKYI, U
PYCCKYI0 KyJbTYPhI K «paTaJuCTHIECKUM, I/le MPUHU-
MaeTc HeU36eXHOCTb MPOUCXOASIIET0 B MPHUPOJE
BOOOII[e U C YEJIOBEKOM B YAaCTHOCTH, PEJIKO JAITCS
obelaHusi, a ecJd [JAlTCAd, TO C OrOBOPKaMH
THIa "ec/ii HUYEero He cayduTcs...”. ECiM 94To-TO UzeT
He M0 IUIaHy, TO IOJIOXKEHHE Jesl MPUHHUMAeTCs Kak
HeusbexHoe, He MojJexaliee KoHTpoJo: "Hy, 4rto
3/1eCb MOXKHO nogeaTh?” [11aHbl KaK TAKOBbIe HMEIT
He CJMIIKOM 6oJiblioe 3HaYeHue» (Eauzaposa, 2000:
26). AHasu3 HAyYHOHW JIMTEpPATypbl U HaAll JIMYHBIA
ONBIT HEe BBIABJISET KAaKUX-TUO0 KOHQJIUKTHBIX
cUTyauMd B 3ToH cdepe, cjeoBaTeSbHO, MOXHO
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cAenaThb BbIBOJ, UTO KaK Y HOCUTeJIe TauJaHICKOW,
TaK U pyCCKOM KyJIbTYp OJMHAaKOBOe O3HayaeMoe.

[lo HAGMIOAEHUSIM ICHUXOJIOTOB, «OJHH TPYIIbI
VHOCTPaHHBIX CTYZ€HTOB IOJHOCTBIO TEpAIOT CBOIO
KYJIbTYPHYI0 YHUKAJbHOCTb U CAMOOBITHOCTD, IPYTHE,
HaNpPOTHUB, COXPAHSAKT CBOU KYJbTYPHbIE OCOGEHHOC-
TH U JJaXKe PacIpoCTPaAHSIOT CBOMCTBEHHbIE UM KYJIb-
TypHble 006pasubl Ccpelu MpeAcTaBUTeNed JOMHUHHU-
pymolei KyabTypbl BY3a, B KOTOpOM OHHM 06y4aloTCs»
(KpaB1os, 2008: 3). BeposiTHO, ¥ TOT ¥ APYyrou NyTb —
KpalHOCTH, HeXeJlaTeJIbHble B CUTyal[Uu 00y4YeHHUs B
HesI3bIKOBOM cpegie. C 0JHOM CTOPOHBI, yTpaTa KOpHel
BpSAJ JIM TMO3UTHUBHO CKaXeTCd Ha BHYTpPEHHEHU
caMouieHTUPUKALUU JIMYHOCTH, a C JPYyTrol - SpKo
BbIpaXKEHHOE MO3UIIMOHUPOBAaHUE cebs1 KaK HOCUTeJIs
Jpyroil KysnbTyphl (MpeXxze BCEro BHEIIHsSs HaIMo-

HaJlbHasi WM pEeJIMTHO3Hasi AaTPUOYTHUKA) MOXKEeT
BbI3BaTh HETOJIEPAHHOCTb CO CTOPOHBI MpeJCTa-
BUTEeJIe KOPEHHOr0 HaceJieHUsl, YTO CTAHOBUTCS

NPUUYUHON OBITOBBIX KOHQJIUKTOB.

[[py MeXKyJbTYpHOM B3aUMOJEWCTBHUU MOKHO
NPUMEHUTb IVIaTUHOBOE NpaBuJjo: «/lesal Tak, Kak
JejaloT gpyrue. [lesall Tak, Kak OHHU JIIOOAT, KaK UM
HpaBUTCsA». JTO NPaBUJIO O3HA4aeT, 4YTO, Monajas B
Yy)KyI0 KyJbTYpy, Lejecoobpa3sHo MOCTynaTb B
COOTBETCTBUM C HOPMAaMH, OObIYAsMH, TPALULUAMH
3TOM KyJIbTYpbl, He HaBsI3bIBas CBOUX pPEJUTUH,
IeHHOCTeH, o6pasa xku3Hu» ([louebyT, 1995: 77).

[ yckopeHMs mpolecca ajanTalud HHOQOHY,
KOTOpBIH y4uTcA B Poccuu, HYXHO TONBITaTbCA
NOHATh LIEHHOCTH Jpyroro Hapoga. CylecTBYIOT
napaMeTpbl, MO KOTOPbIM MOTYT OIpeJeasTbCs
LleHHOCTHbIe OpPUEHTALUHd KOHKPETHOH KyJbTyphl. C
OJIHOM CTOPOHBI, 3TH NapaMeTpbl BBICTYNAIT B
KadyecTBe CpeJCcTBa H3MepeHHUs KyJbTypHOH JAMC-
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TaHUUKU Mexay "cBoeit” u "uyxoit” KyJabTypHBIMH
TPaJUIUAMHA (COLUOKYJIbTYPHBIMH OBI[HOCTAMH), C

JPyroil  CTOPOHBI, HaMOJHSAKT "o03Hayaemoe” -
COZlEPXKATe/NbHYI0 CTOPOHY KYJbTYphl, ee "KyJb-
TypHble yHuUBepcaiuu”. B mpouecce 06ydeHus

PYCCKOMY SI3bIKY Ba)KHO IMOJJEPKUBAaTb MOTHUBAILUIO
MHOCTPAHHBIX yYalUXCs K NMO3HAHUI0 HOBOH KYJIb-
TYpBI, TOJYEPKUBAs, YTO TAKOe CTPeMJIEHHEe 060raTUT
UX JyXOBHO. B 3TO# cBA3M npenojaBaTesd PycCKOTro
S3bIKa BKJIIOYAIOT C CBOIO MeJJarOrM4ecKylo JesTelb-
HOCTb JiBa KOMIIOHEHTA: [I03HaBaTeJbHO-00y4YaroIUi
W KyJbTypHO-O3HAKOMHUTENbHbIA. [Ipu o06CyxaeHnu
MOCELeHHBbIX BBICTABOK, CHEKTaKJeHd IOOoIpseTcs
BK/IOYEeHMe B JHUaJoT, CIOCOOCTBYIOLIUMM CIOHTa-
HHOCTH pe4yeBOro o6lleHMs, pacKpenouaeT, CHUMaeT
CTpax Ilepesi OWMOKaMM B KOMMYHMKallMU Ha
MHOCTPAHHOM f3bIKe.

3ddeKTUBHOCTL y4eOHOU [esITeJIbHOCTU 3HA4H-
TeJIbHO MOBBIIIAETCS, €CJIM B 06yYeHUH YIUTBIBAETCS
HallMOHAJbHAs W 3THOKYJbTYpHas crenuduka Kax-
foro crygeHTa. /[las TOro 4YTOOGbl HHOCTPaHHBIE
CTYZleHTbl He YyBCTBOBaJMU cebsl OTOPBAaHHBIM OT
POHOM KyJbTYPbl, MOXHO IOMOYb UM B OPraHU3aLUU
HallMOHA/IbHBIX NMPa3JAHUKOB (HanmpuMmep, KUTAHCKUI
HoBblil ros), Be4epoB /151 POCCUNCKUX CTYJeHTOB, Iie

HHOCTpPAaHIbl 3HAKOMAT COKYPCHHKOB CO CBOUMH
TpaguluAMHU, HCTOPUYECKHUMU u KyJIbTYPHBIMHA
OEHHOCTAMHM.

BsauMogelicTBUe pOJHOU M U3y4yaeMOH KYJIbTYp
MMeeT OTpOMHOe 3HavyeHue Aasg GopMUPOBaAHUS
HOJIMKYJIbTYPHOU JIMYHOCTH, NMOCKOJIbKY MHOCTpPAHel]
npuo6peTaeT 3HaHUS O CTpaHe M3y4yaeMOro s3bIKa,
KOTOpbIE, C OHOH CTOPOHBI, YIIy6/ISA0T HOHUMaHue U
CBOeM Ky/bTyphl, a ¢ APYTod — cHoco6CTBYIOT Bblpa-
60TKE TOJIEPAHTHOCTH B OTHOLIEHHUU K LIEHHOCTSM
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npejCcTaBUTeNed MHOM KyJbTypbl. MHOraa mHocrtpa-
HHBIH yyaluiicsas BBIHYXKJEH IpeojiojieBaTb B cebe
OTTOpKEHHWe HOBBIX KYJbTYPHBIX TpaJULUHA H
LleHHOoCTel. B mponecce npenojaBaHUs PpPYCCKOTO
sI3bIKa cJeJlyeT BbIpaboTaTh Yy 00y4aeMblx IOHUMaHUe
TOro, YTO B MUPE HET abCOJIIOTHBIX MUCTHH, O3TOMY

JIOJDKHO OBbITb  COCYIleCTBOBaHME pPaBHONPABHBIX
WCTHH.

B kayecTBe MNO3UTHUBHOrO QakKTopa COLHUOKY-
JbTYPHOH afanTallud MOXHO Ha3BaTb KOMMY-

HUKaQmMueHblli: yBeJHYeHre YHCc/Ia COLMaJbHBIX B3aH-
MOOTHOIIEHUH HHOCTpPAaHLA B CTpaHe H3y4aeMoro
si3bIKa CIOCOGCTBYET CKopeHie agantanuu. Cienyert
VYUTBIBAaTh TOT (aKT, YTO B OOLIEHUH JIIOJHU
00MeHUBATCA HHPOPMAILIMed U HHTEPIIPETUPYIOT €€,
OHM BOCHPUHHUMAIOT, OLIEHUBAIOT U NbITAIOTCS NOHATD
JpyT ApYyTra, OKasblBalOT IICHUXOJIOTMYECKOoe BO3Jeic-
TBUE, pa3pellialoT HPOTUBOPEYUs] M OCYLIECTBJSIOT
COBMECTHYIO ZIeATeJbHOCTD. K coXaJieHHIo, Hanpumep,
KUTalCKNe CTyAEeHThl, o6ydaroipecs B Bysax Poccun,
NPeANOYUTAIOT OOWATHCS CO CBOMMH 3€MJISIKAMH, y
HUX [IOYTH HET PYCCKUX Jpy3ed. ITOT GaKT CBA3AH He
TOJIbKO C He)KeJaHWeM BIYCTUTb "4yoro” B CBOIO
KU3Hb (MyCTb Jaxke y4eOGHYyI0), HO U C HU3KUM Ypo-
BHEM BJIaJIeHUS] PYCCKUM f3bIKOM. KuTalubl 6osTcs
ObITh HENOHATBIMA WJM CMellHbIMU. Eme oauH
npuMep. HeGe3bIHTEpPECHBIM MNPEJCTABASIETCS TOT
baKT, 4TO A TaiilleB, U3yYaWUIUX PYCCKUN f3BIK,
BbI3bIBAET HEKOTOPOE HEJOYMEHHE, UTO AJIs1 PYCCKUX
6JuM3Kde 3HakoMmble - “apyr” wuau "moapyra”. B
TAalCKOM KyJbType MPUHATO Ha3blBaTh TaKHUX
mogeir "6pat” wmam “cecrpa”. KoMMmyHHUKaTHBHBINI
cOoil HabJsomaeTcd B CUTyallMd, Korja TaHWIbl
3HAKOMAT PYCCKUX CO CBOHMMHU [JIPY3bsMH, Mpejc-
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TaBJsAsl UX KaK GpaTbeB U CeCTep, YTO MOHUMAaeTCs
HOCHUTEJISIMU PYCCKOTO SI3bIKa GYKBaJIbHO.

Hesb3st He corsiacuThbCsl ¢ MHEHHEM psiia aBTOPOB,
YTO He0o6XxoJMMa pa3paboTKa KOMILJIEKCHOHW MOJesd
ONMCAaHUS HALlMOHAJbHOI0 KOMMYHHUKATHBHOIO NOBe-
JleHUs; MHOr0aclleKTHOe OIlMCaHWe KOMMYHHUKAaTHUB-
HOTO TIIOBeJEeHMS pa3HbIX HApOJOB; BbIfBJIEHUE
CXOACTBA U cnelu$UKH KOMMYyHUKATHBHOIO NOBeje-
HUS pa3HbIX HAPOJOB [16].

Tak, ombIT pabOTbl C KUTAWCKUMHU CTyJEeHTaMHU
NOKa3blBaeT, YTO I3THUX Y4YAIIMUXCA OTJUYAET MHOJ-
YepKHyTOe yBakeHUe K cobecefHUKY (0COOGEHHO
cTaplieMy MO BO3pacTy W/IM COLMAJIbHOMY I0JO-
KEHHUI0), OTCYTCTBUE KaTEerOpUYHOCTH B CBOHUX
CYXK/JEHHUAX, CTpeMJieHHe H30exaTb KOHQPIUKTHBIX
CUTyalUH, clepKMBaHHEe 35MOLIUK, HeXeJaHUe BbIC-
Ka3blBaTb CBOI0 TOYKY 3peHHs], 6€3bIHUIUATUBHOCTD
(maHHBIE HAOJIIOAEHUS COOTHOCATCS C BBIBOJAMH,
cAeJaHHBIMU aBTOpaMH cOOpHHMKa «Pycckoe M KHUTa-
HicKoe KOMMYHUKaTHUBHOe noBejeHue» [17]). B cBs3u
C 3TUM NpU OTOOpe 3aJaHUNW M yHpaKHEHUU Heo-
6XOAMMO  YYUTBIBATD  OCOGEHHOCTM  KOMMYHHU-
KaTHBHOI'O TOBeJeHUS KUTAHCKUX ydaluXcs, Npej-
Jarasg B KayecTBe MaTepuasja /s OOCYyKJeHHs,
HalpuMep, KOHUEeNUMU KUTalckux ¢uaocodos,
baKThl UCTOPUH U KyJbTypbl Kutas, nmpousBegeHus
KHWTaNCKUX McaTesen.

[Ipy 3TOM B y4eOHBIX AuUajIorax cjaeAyeT BOCIPO-
M3BOJUTH peasibHble CUTYAlUHU 06LeHUs, C KOTOPBIMU
MOTYT CTaJIKUBAThCSl HHOCTPaHHbIE y4dalyecs, obyya-
roirecss B Poccuu: paseosop ¢ uHcnekmopom medicdy-
HapodHozo omdesaa, obcyxcdeHue ¢ npenodasamesiem
codepicaHusi Kypcogol uau OunjaoMHolu pabombl,
no3dpassieHuss ¢ hpa3dHUKAMU pYycCKUX KoJ/aez U
dpyseli (8 ycmHoll u nucbmeHHOU hopmax) U T. A.
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TakuM o6pasoM, [JJisl YCIEIHOW aZjanTalluyd HUHO-

CTPaHHBIX CTYJEHTOB B HWHOW JIMHTBOKYJbTYPHOU
cpesie HeOGXOAUMBI:

iy

2)

3)

4)

5)

6)

7)

8)

co3/laHue YCJOBUH JJI TOTO, 4YTO6bI 06yyaeMble
OLIyIlaJd ICUXOJIOTHUYeCKoe 6Jaronojydve MU
rapMOHHIO C GJIMKANIINM OKPY>KEHUEM;
peoJioJieHHe YyBCTBA HEYJOBJIETBOPEHHOCTH Y
CTYZEHTOB B CJly4ae KOMMYHHKAaTUBHbBIX HEYJAY;
NIOCTOSIHHOE NOBBILIEHNE YPOBHS MOJ0XKUTEIbHON
MOTHBAallUM Y MUHOCTPAHHBIX YYal[UXCA K H3y4e-
HUIO HEPOJHOTO f3bIKa;

MOJIeJTMPOBAaHUE CHUTYaLUH, pasBUTHE KOTOPBIX
NpoTeKaeT IM0-pa3HOMY B [BYX KyJbTypax H
obecrieyeHre NepeHOca MOJYYeHHbIX 3HAHUHW Ha
HOBbIe cuTyanuu [18];

WCIO0JIb30BaHHE ayTEeHTHUYHBIX TEKCTOB, KOTOpbIE
JIOJDKHBI 06J1aZlaTh XapaKTePUCTUKAMU Y4eGHOro
TEKCTa;

WCI0/Ib30BAaHUE TEKCTOBOI'O MaTepHasaa, B KOTO-
pOM mpeAcTaBIeHbl 6a30Bble KOHLENTHI I3bIKOBOH
KapTUHBI MUpA HOCHUTEJIEd HU3y4yaeMOro f3bIKa U
KOTOPBIM OTOGpaH C y4eTOM HalMOHAJbHO-KYJIb-
TYPHBIX 0CO6EHHOCTENH MHOCTPAHHBIX yYaLIUXCS;
CTpOrMi OTOGOpP CTpPaHOBEAUECKUX TeM [ 00y-
YyeHUs] OOLIEHUI0 B UWHOMW JIMHTBOKYJIbTYPHOH
cpefe;

WCIOJIb30BaHUE  y4yeOHO-peueBbIX  CUTyaLUH,
MaKCHMMaJIbHO HPUOJIMKEHHBIX K YCJIOBUSIM peaJsib-
HOro OOLeHUsI B HOBOM /ISl yYallUXCsl s1I3bIKOBOM
cpeze.

(1

(2]
(3]
[4]
(5]

(6]

(7]

(8]

(9]

[10]

[11]

(12]

(13]
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Nina L. Fedotova
ON THE ADAPTATION OF THE BEARERS OF DIFFERENT
CULTURES TO THE LEARNING PROCESS IN THE RUSSIAN
LINGUISTIC AND CULTURAL ENVIRONMENT

Resume: The report examines the factors that influence
the development of a multicultural personality: biologi-
cal, psychological and cultural. Successful socio-
psychological adaptation of foreign students to study in
non-native cultural environment is possible only if the
trainees have a high enough level of basic General edu-
cation, the predisposition to learning and in the pro-
cess of teaching teachers take into account the specifics
of the national mentality of the students.

Keywords: adaptation, linguistic and cultural environ-
ment, multicultural identity.
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LEARNING THE GYPSIES LANGUAGE THROUGH THE ABC BOOK
AND THE PRESERVATION OF CULTURE WITHIN THE COMMUNITY

Nertila Zani
“Aleksander Xhuvani” University, Elbasan, Albania

Abstract: The purpose of this work is to highlight the val-
ues and the culture of the gypsies community. Like every
people, even the gypsies do have a history about their
origin and spread in Europe. The gypsies community is
thought to have settled on the Albanian territory almost
600 years ago. This community has started to preserve
its language, even the written one, by teaching it to their
children through the ABC book in their language. In our
country 95 % of the gypsies speak the spoken gypsy lan-
guage, but very few of them know how to read and write.
Apart from the integration in low levels at schools, the
gypsies community has created appropriate classes to
teach children their written language through the ABC
book Sirpustik amare c¢hibdqiri (The ABC book in our
language) by Marcel Kurtiade. By means of the ABC book,
the gypsies children learn about the characteristic
clothes, about rituals and about everything which is part
of their culture. These characteristics are illustrated
even in pictures in the ABC textbook. In this work there
is presented an overall reflection of the gypsies commu-
nity, how they came or how they have preserved their
language year after year. How they continue to preserve
their culture starting from family, living, marriages,
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clothes, music and everything which characterizes this
community.

Key words: Gypsies community, gypsies language, gypsies
culture.

I. INTRODUCTION

We are starting this speech with the gipsy’s identity
and the most important symbol for a nation which is
even the flag. The gipsy’s flag is the international Gyp-
sy’s flag. It was established by the General Union of the
Gypsy in Romania in 1933 and it was approved by the
Gypsy international representatives in 1971.Blue rep-
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resents the sky and green represents the earth and the
crops. The flag also holds a red wheel (chakra) in the
memory of the Indian origin of the Gypsy, which rep-
resents the fire, the movement and the progress.

The expression gypsy and travelers which is used
in every text, determines the gypsy, the Sints, the Kales,
the travel people and the whole groups which came to
Europe, and it summarizes all those groups which
are self - identified as gypsy (Jean-Pierre Liégeois,
page 11).

History tells us that about 1000 AD, in the north of
India there lived and shone a high level culture, with
Kanoxh as a capital city, today the area of Uttar - Pra-
desh. The ancestors of this culture belong to the gypsy
community. However many gypsy do not know their
ancestry or the way they have arrived to so many
countries in the world.The gypsy have come to Albania
since before the Ottoman conquest 600 years ago. In
our villages they are called “gabele” or “arixhinj”,but
even “kurbate” in the area of Korca and “magjupe” in
the north, whereas the word “cigan” which is encoun-
tered in the artistic literature was taken by the Slavic
languages. Prof. Eqrem Cabej says that it is of interest
to mention that the population of gypsy,the gypsy lan-
guage, derives from the western parts of India, espe-
cially the areas of Indukushi. By the XIV century they
migrated as a nomad population from the areas of Asia
and step by step they came to the different parts of
Europe,the Balkans and elsewhere (Eqrem Cabej,
2008:59)

The gypsy language has many dialects and it does
not have a stable form of writing (Ronald Lee .
2007:4).

Nowadays the alphabet of the gypsy language has a
system of spelling for the writing of the gypsy language,
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making use of the Latin letters, suggested in 1980 -
1990 by Marcel Couthiade and later on approved by
the International Romani Union in 1990 in the fourth
world congress of the gypsy language in Warsaw.
This spelling so called meta - phonology , aims to ena-
ble the dialectic variations to be treated in the phono-
logical level as well as the morpho - phonological one
( Matras “2002 ). Meanwhile Couthiade gained the
support of the European Commission which financed a
group of researchers in the Romani linguistics with
some linguistic manuals at 1992 ( Matras, 1999 : 481-
502 ). Marcel Couthiade also created the first gypsy
ABC for the gypsy.

We encounter the word gypsy (rome) in another
form “rrome” because in Romania where there are the
most of gypsy, it was asked for to be written with “rr”
so as to make the difference between Romish (the gyp-
sy language) and Romanian, as well as to avoid the
misunderstanding with the word Rome for Romans.

Even some gypsy we asked have admitted
they pronounce the word gypsy (rome) with “rr” and
not “r”.

The authentic alphabet of the gypsy language was
created in the 80s based on the Latin alphabet ( as the
Albanian one) so as to be used for all the variants of
gypsy language all over the world. It consists of 32
basic letters which are: a, b, ¢, ¢, ¢h, d, e, f, g h, x ([h]
strong), i,j, k,kh,1, m, n, o, p, ph,r, 11,8, $, t, th,u, v, z,
Z, and 3.

The letters ¢, §, e Z are respectively pronounced [¢],
[sh] e [zh].

The letters ¢h and 3 are respectively pronounced
[¢h] and [xh] in the gypsy spoken language in Albania.

The letters kh, ph and th are pronounced with the
breathing, which means they are aspired, somehow



LEARNING THE GYPSIES LANGUAGE THROUGH THE ABC BOOK...

like [k+h], [p+h] dhe [t+h] (but never as the Alba-
nian “th”).

We should also add the “suffix graphema” 0, ¢ and
g, of a particular grammatical importance ; they are
characteristic of the gypsy language and can be pro-
nounced in various ways according to the spoken way
and the nature of the letter which precedes
them.Eventually the sign [ “] is put above the vowels
to mark they are preceded by a little j: a = [ja], 0 = [jo]
etc.. : rromna (rromnja)"(gra rome)gypsy women",
sastoOl (sastjol) "(sherohet)is cured”,whereas at the
beginning of a word the letter [j] is written j : jag
"(zjarr)fire", jekh "(njé) one" etc... It is the same at the
end : $§0$0j [shoshoj] “(lepur) rabbit”, rroj [rroj] “(lugé)
spoon”. The articles of this language are (i) in the fe-
male gender and (o) in the male gender.

In the ABC we have another order of the gypsy al-
phabet which starts with the letter:

0 (oxto — teté- eight )
ch(¢havo- djalé- boy)

d (dorjav — lume — river)
a (akana — tani- now)

Z (zéleno — jeshile- green))
j (jag — zjarr —fire)

u (ulica - rrugé - street)

3 (3ukel — gen- dog )

v( voro — kusheri — cousin)
1 (icarel - thyen- break )
th(them — fushé- field)
t (o tasi — tasi — bowl)
b (0 bobo — misri- corn),
kh (khamesko — djelli- the sun)
k (i kakavi — kusi — boiler)
r (i robi — fustani- dress ),
I (lolo — e kuge — red) f (foros — qytet- town/city )
m (0 maro — buké- bread ) ¢ (cikno — i vogel — little)
Z (Zoja — e mérkuré- Wednesday ) s (0 Samiri — Saimiri- Saimir )
g (gurumni — lope — cow) X (xarano — | mencur - wise)
p (o piro — kémbé — leg/feet) § (Sukar — e émbél- sweet )
h (harmasari — hamshor- stallion )
e ( pe pire — lané kémbét- wash your feet )
ph(phabaj — mollé- apple)
rr (rakli — vajzé- girl )
¢ (o ciriklo — zog- bird )

n (nav — emri- name )
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Let’s also add here that the gypsy language is simi-
lar to many north Indian languages,thus a person who
really knows the gypsy language well,takes in really
quickly the different Indian languages. Thanks to this
alphabet, all the spoken forms of the gypsy language
around the world can be written in a unified
way,whereas every gypsy people can read making use
of their native pronounciation. With the acceptance of
this alphabetthe gypsy people have made a big step
forward because nowadays no society can exist with-
out its literal written language,so necessary for school-
ing, publishing, television and the use of the internet.

We should say that all the dialects derive from
India and then they came from Asia to Europe and the
Balkans (M. Courthiade “ 2 ).The gypsy people are lo-
cated in 32 countries in the world where Albania has a
considerate number of them.There are also 95 % of
the gypsy who speak their own language,the data
of which was provided by ( Jean - Pierre Ligoise,
1994 :59).

In our country the ethnical groups like the gypsy
and the Aromanian who have lost touch with their na-
tive country,are considered as cultural and linguistic
groups in Albania.

This community keeps fanatically maintaining the
culture within the community.In Albania 95 % speak
their own language,but we do not know how many of
them are capable of writing or reading the gypsy lan-
guage.Marcel Couthiade will bring the first ABC for the
gypsy who want to know their written language.

Even in our country, different organisations have
opened particular classes for the learning of the gypsy
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language. Some gypsy teachers have been trained to
teach in particular classes.

The gypsy language is settled in the heart of identi-
ty and the identity is settled in the heart of the lan-
guagev ( Pierre Morel, 2006: 76 ). By this we would
understand that the gypsy language cannot be else-
where without the gypsy community,without the iden-
tity of this population.We would not understand even
an identity without a language.This contrasts a little
bit because every gypsy has already joined in the place
where he/she has lived for decades,at the same time
speaking the native language just like the gypsy who
live in our country and speak Albanian very well and
have been part of our society for many years.

The language has moved in various ways just like
us ( Marsel Courthiade: 192 ). The ABC which is used
to teach the gypsy language by the gypsy was created
in a summary and incomplete form. This ABC
resembles at first with the Albanian ABC before the
90s, an ABC consisting of 50 pages. At first this ABC
begins just with illustrations,mostly of animalsas the
cow, the sheep, the rabbit, the horse,the goat, etc. As
the gypsy people are known as travellers,even the
animals were their companions,serving them as means
of transport but even as food.Throughout all the text
we notice the great use of nature,for eg: baro (peme -
tree). For the gypsy, nature is home,freedom,food and
everything a person asks for to live.

What highlights and is immediately noticed is
clearly seen we have to deal with a gypsy ABC because
there are the images of the gypse men (romani), dark -
skinned with hats and moustache. Their facial
expression distinguishes them very clearly to be part
of the gypsy community, apart from the other part of
the society,either Egyptian or Albanian.
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Whereas the women with their traditional
clothes,the long dress with a short vest on, long hair
cascading on both sides and the head scarf which
shows that a woman is married in their culture. The
picture below shows a gypsy woman.

I bibi - (gjyshja) the grandmother (or even the aunt)
to the letter (b). We have the picture of an old woman
with long hair cascading on her shoulders and the long
earrings,typical of these women.

0 babi - (babai) the father, even the gypsy man has
its characterics which distinguish him because of the
hat and the moustache,not neglecting the complexion
and the facial expression.

I bori - (nusja) the daughter - in - law, even the
daughter - in - law is distinguished by all other daugh-
ters - in - law because of the clothes she wears and the
jewellery she uses. Only with these words and the
three pictures which are used in the ABC,the culture
on clothes used by the parents and their ancestors is
transmitted to the gypsy children.
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The gypsy include in their culture a lot of
activities,objects,craft tools,music,dance and we will
see all them one by one included in this ABC with a
minimum of words. Traditionally the gypsy have suc-
ceeded in the different craft works, mostly in hay pro-
ductions,embroidery,metal work and the preparation
of jewellery.

Mo pdpu - (gjyshi im) my grandfather.

. TN

As we can see in the picturethere is an old man
who is working with the hay or straw.The baskets
made of hay or straw are characteristic of this com-
munity.Noone can make them better than a gypsy.The
craft is passed down from generation to generation
and it has even been part of their trading.In the ABC
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we use and illustrate the word sevli - (shporté)a basket
singular and sevld - (shporta) the basket.

3 sevla ta panda 1 sevli keren 4 sevla - (3 shporta
plus 1 shport baras me 4 shporta)3 baskets and 1 bas-
ket is 4 baskets.

In this case we study the numbers in the gypsy lan-
guage which are included up to ten in this ABC.

1 (j)ekh - one (njé)

2 duj - two (dy)

3 trin - three (tre)

4 Star - four ( katér)

5 panc - five (pesé)

6 Sov - six (gjashté)

7 efta - seven (shtatg)
8 oxto - eight (teté)

9 inja - nine (nénté)
10 des - ten (dhjeté)

Usually the gypsy in our country speak Albanian,
but they are clearly distinguished because of the ac-
cent and the grammar they use. Nowadays there is no
gypsy who cannot speak Albanian and the time when
these travellers emigrated with horses does not exist
anymore. Now they are involved in the social life just
like the others though they are still the most problem-
atic community. This is because of many reasons and
the main one is that they have wanted and still want to
be within their own shell where they include all that
culture which has accompanied them decade after
decade. Among the other ones they have also greatly
preserved their own language.

Another very important element in their culture is
being crafty, workers of the iron or the copper. Even in
the ABC there are illustrations of the copper utensils
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through which we do not just teach the language or the
word which marks the object, but we transmit even
this part of their culture.

I popara (kétu kemi té béjmé me dy ené prej bakri)
here we have two copper utensils.

I kakavi - (kusi prej bakri qé shérben pér gatim dhe
e gjejmé né disa ilustrime gjaté tekstit té abetares)
copper boiler which is used to cook and we find it in
some illustrations along the ABC text .

Also a considerable space is given to the art of mu-
sic,song and dances in the text. We know that the gyp-
sy are well known and have inspired many world fa-
mous singers with their music.Some of the musical
instruments which accopany the gypsy in every step
are the violin and the drum(def).The gypsy history can
be told only through the music because the only words
which define the gypsy are music and refusal.They are
the music whereas the others the refusal ( J. Pierre
Liegois: 91).

o
'
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Just from the cover of the ABC we have an image of
the gypsy, in which everything is included,first the na-
ture where it is evident that the gypsy are travelling,
we see the horses and carts which are used as a means
of transport. In the same picture we also have a boiler
on the fire, meat being grilled, the livestock they use
for food. Men and women in their traditional clothes.
The music and dance are also an important part of this
picture.This is a picture which best includes the cul-
ture of a population, everything which characterises
this population is reflected here. The gypsy travelling
have been known even for the circus art, they per-
formed circus shows with bears.In this picture we also
have a bear.

The education,the knowledge,the technology are a
smaller part of this community and stay far from it. In
this picture we see a girl reading and two young peo-
ple in front of a computer who are far more distant
from the other part.

The gypsy are also well known for the sweet music
of the gypsy violin, also known as the typical gypsy
instrument. Also the gypsy are mentioned to be the
first ones who created the flamenco.

"But droma phirdam, dad!e,

"We have walked a long way,father,
but phuva ustadam

we have stepped on many lands,

ama Rroma, dad!e, Rroma achilam"

but gypsy, father, we are still gypsy".

These are verses which show the long way the gyp-
sy have travelled from the place of their origin up to
the places where they have settled. Despite the time
and space, they have not managed to forget their iden-



LEARNING THE GYPSIES LANGUAGE THROUGH THE ABC BOOK...

tity,on the contrary they have best preserved their
language and culture.

RROMANI CHIB

Ripiribe jacha pe atgine Rromen6ar
Rromenes, la kharnaromaigase,
Siklon te rakiren da ¢hib daden@ar,
Dagire ustenBar rromane ¢havorre.
Mek ¢orror da ¢ hib lavenca,
Sarojekh phenesa, so isi pe ilo,

Pal dava zagine lava gasitka,

Uso de rakiriben rromano sundlo.
Sob te 3dnen kucipna svetitka,

Trej chavorrenge te siklon,

Sob te skeren rromanes chinibnitko,
Jekh jekhes fedar te halén.! ( M. Courthiade
2007 :53)

Njé trashgimi qé na éshté 1éné nga té parét
Rromani gé quhen rromét dhe jo - rromét
Ata mésojné té flasin gjuhén e etérve té tyre
Fémijét rromé, nga goja e nénés

Edhe pse jemi té varfér né fjalé,

Gjithkush mund té shpreh até qé ka né zemér
Pastaj, ne kemi edhe fjalé té gjuhéve té tjera
Qé 1 dégjojmé né bisedat e rroméve

Pér té njohur thesaret e botés,

duhet qé fémijét ti mésojné,

Qé té krijojné né rromani letra té bukura
Dhe té gjithé té flasim me njéri tjetrin

A heritage by our ancestors
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Romani called the gypsy and not - gypsy

They learn to speak the language of their
fathers

The gypsy children,from the mother’s mouth
Though we are poor in words

Everyone can express what is in their hearts
Then,we have even words in other languages
Which we listen in the gypsy’s conversations

To know the world’s treasures

We should teach children

To make beautiful letters in Rromani (gypsy
language)

So as we all talk to one another

When you read in Rromani (gypsy language) the
poetry or ballads, the first meaning is directly linked to
the gypsy, their life, culture, sufferings and pleasures,
too. We have selected one of them which deals even
with our work, thus the language. This language which
was passed down and which has done the same jour-
ney as the gypsy themselves. A travel language which
has been taught to the children by their mothers gen-
eration after generation and not in the written form,
but just in the spoken one.

Te OVES SASTO VESTO Al BAXTALO !
(QOFSH SHENDOSHE, | LIRE DHE | LUMTUR !)
BE SAFE, FREE AND HAPPY!

This is a wish about the health,happiness,but above
all freedom. For them the sky, the nature, the travel is
the freedom, and after this freedom there comes the
freedom of being a group,a family, a people.

The gypsy language is the most evident element of
the gypsy culture. For centuries it has been spoken in
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families and among other gypsy and until recently it
has not been present at schools, media or other public
institutions. In the recent decades throughout Europe,
the initiatives of the media and mostly the electronic
forumes have brought the gypsy language closer to the
standardization. The Institute of Gypsy Culture in Al-
bania frequently organizes gypsy language courses
and continues its attempts to get involved in academic
levels.

The Gypsy have two festivals a year, the first is May
6 — Edelezi which is the gypsy festival of Saint George.
The usual routine of this day is the preparation of meat
(lamb) a pagan practice of sacrifice which is probably
linked to the fact that Saint George was the saint pa-
tron of shepherds.

On this day the gypsy youth celebrate with songs
and dances, different games holding the cross in their
hands. One of the typical games is the game of
Equilybra (or zhamballa) which is played between a
man and a woman, raising up and spinning around at
the same time. For the gypsy this game means that at
least for Saint George Day the man and the woman are
equal. All around them there are spectators who cele-
brate and wait for their turn in pairs.

The traditional gypsy is dedicated exactly to the
Erdelezi day (Saint George) and it is entitled based on
the festival’'s name which is accompanied by the gypsy
dance “oro” (in the gypsy language “circle”) which de-
rives from “horah” in Jewish it means dancing in a cir-
cle. The lovely gypsy music of Erdelez is combined
with the circle dance “oro” so as to celebrate the union
among gypsy and the arrival of awaited spring.

Another important date is April 8 - The Interna-
tional Gypsy Day which symbolizes the Gypsy re-
sistance, dignity, freedom and pride and it coincides

with the anniversary of the Gypsy World Congress
which took place in Orpington, London in 1971.This
day also represents the glory of gypsy people and the
pacific resistance to preserve the language and integri-
ty of the gypsy culture as a triumph to the notorious
history of slavery, the holocaust and discrimination.

The gypsy and their non - gypsy friends organize
different celebrative and advocacy activities on the
international gypsy day for continuous attempts to
ensure equal civic rights for all the gypsy and to pro-
mote cultural diversity as a common wealth of all the
society.
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UDC 821.163.3-2.09CtedaHoBcky, I
UDC 821.163.3-2.091IJIEBHEI, J.

TPAYMA U UJEHTUTET

Muuueu [laBnoBcku
Yuueepsumem ,,Ce. Kupus u Memooduj“, Ckonje, MakedoHuja

Ancmpakm: TeKCTOT TI'M HMCTpaKyBa peJialuuTe Mery
TpayMaTa, HapalujaTa ¥ KOHCTpyupambe Ha UAEHTUTETOT
Kaj F'opaH CredaHoBcku U JopaaH Il1eBHem.

Kayunu 36opoeu: tpayma, I'opan CredaHOBCKH, JopaaH
[l;ieBHel, HApanyja, UAEHTUTET

Bo mHory apamu Ha 'opaH CTedpaHOBCKU JINKOBUTE
ce MO/ BJIMjaHHe Ha HEKoja TpayMaTcKa npoMeHa. bes
orJieJ Aa/¥ Taa NpoMeHa NpeJAU3BHUKYBa NepCOHAJHA,
MacoBHA M/WUaM KoJjieKTUBHaA Tpayma. (cf. (Sztompka
2004, 160)) Ha npumep, Bo ,JuBo Meco“, lumMmutpuja
AHJpeeBHK e TpayMaTU3UPaH 0Jf UHBAJIUAUTETOT, KOj
ro rjeja Kako LleHa Ha CO3/laBambeTO CONCTBEH JIOM.
Yurte, npoMeHata Ha ugeute (cf. (Mcleod 2/5/2007))
JIOTIOJIHUTEJIHO TO TpayMaTHU3HUpa, CO MpecHjaTa Aa ce
OTKaXke oJ; KyKaTa.

KyatypHata TpayMa, 4ecTo, I'M HacouyBa U jAedu-
HUpa JIUKOBUTeE BO AipaMuTe Ha CTedpaHOBCKY, T'H ollpe-
JleJlyBa HUBHHUTe NOCTANKU U ofHOCU. Toa e ocob6eHo
rn3paszeHo Bo nuecuTe no 1990 rogrHa HO BaKBaTa TeH-
JleHIl1ja MOe /la ce BOOYH U BO NPETXOJHUTE ApaMHU.
CredaHOBCKM ja KOPUCTHU TpayMaTa M KaKo MOTHBa-
1lMja 33 0/JHeCyBambeTO Ha JIMKOBUTE, 0J] €/lHa CTPaHa, a
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0/ pyra, KaKo [o4YeTHa TOYKa Koja BJjivjae Ha [iejCTBU-
eTo BO leJsiaTa JpaMa. CeKkako M akKo oJipa3 Ha CBOUTeE
HeJIOyMUIIY, CTPAaBOBH U HEOATOBOPEHH Ipalama. 03-
HavyBajKu ja TpayMaTa U MOCJAeJULUTE Ofi Hea, aBToO-
pOT Jl0oHEeKa/ie ce 0c060/4yBa 0 IPUTUCOKOT NMpeaus-
BHUKaH 0/ TpPayMaTCKUOT HacTaH. COO4yBajKU ro rieja-
YOT U CaMHOT cebe cO TpayMaTU3UPAYKUTE COCTOjOHU,
pasrpasyBajkd M U pacjojyBajku ru, CtedaHOBCKHU
KaKo Jja caka Jia ce 0cJI060/11 0/ HUB, WJIH, BO HajMaJja
paka ia IpoTOBOPH 3a HUB, Jja T IIOCOYU U Jia IpeAyn-
pexnn. Ce pa3bupa, 0BOj MpUCTall € YHUBep3aJeH 3a
yMeTHOCTUTe. YiITe efHall: JpamMuTe Ha ['opeH Cteda-
HOBCKM C€ MHOIY NOKOMIJIEKCHH W MNOAJa00KH Of
IPOCTOTO ,I0COYyBambe” UK ,pacjojyBame”.

[TojacHo ke HU G6u/le TBOPEIWITBOTO Ha ['opaH ako ce
3anmo3HaeMe co cTaBoT Ha CTedpaHOBCKU KOH HapalU-
WTe, 3a TOa KaKo T'M pa3bupa 1 4yBcTBYBa. OAHOCHO, He
MOXeMe /ia ja ogMHUHeMe HeroBaTa [IpuctranHa 6ecesa
Bo MAHY.

JlyfeTo, 3a ja mpeXuBeaT, UMaaT COBPILIEH BPOJeH
MHCTUHKT 33 TKaeke MPUKa3HU - 33 TOA KOHU Ce, LITO Ce,
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o[l Kajie JoalraaT ¥ KaJie 0JaT. 3a HaC HeMa HUIITO I10-
BaXKHO 0/] OBHe NMpHKa3HU. THe ce C'pK HA HAIIKMOT KU~
BOT, CTOJI6O Ha HAIIUOT UJEHTUTET. UJEHTUTETOT e
NpuUKasHa 3a Toa KOH CMe, 301IITO CMe U IIITO cakaMme. 3a
Jla MOJKeMe Jla TIpeKHBeeMe BO CYpOBHOT CBET, OBaa
NpyKasHa Mopa Jia e TOYHa, 3aCHOBaHa Ha MM03HaBabe
Ha TEpPEeHOT, Ha [AJaboK yBH/[, Ha MpEUU3eH TJOILPT.
[lorpeiHaTa nprUKasHa MOe CKaro Jja He YUHH, [a He
oZiBesie BO 3a6J1y/ia, BO KOPCOKaK, BO CMPT. bujejku te-
PEHOT MOCTOjaHO Ce MeHyBa, U MpHKa3HaTa Mopa Ja
NpeTplyBa IMOCTOjaHM yTOYHyBamba. [IpuKasHaTa e
Marmna. AKo MamnaTa He OJi[roBapa Ha TEPEHOT, HHe CMe
n3ry6eHH, Kako Bo nyHrJia. (CtepanoBcku 2006, 360)

CtedaHoBcKU Tyka 360pyBa 3a morpebarta Ja ce
co3/iafie COIICTBEHA I'0JleMa Hapalyja, ia ce pacKaxe 3a
cebe U 3a ,cBouTe”. /la ce NMOTBPAHU jacTBOTO, TPaJu-
[[MjaTa, A ce oMpejesivd CBOjOT KOJEKTUBUTET (6e3 or-
JieJ ajiu ce paboTH 3a €THOC, MJIM IIoMaJia rpyna) Kako
6UTEeH BO MUHATOTO, CETALlIHOCTA U, Ce pa36upa, BO UJ-
HuHaTta. Yecrto, sukoBuTe Ha CredaHOBCKU Ke ce
HajAaT co UCIPEBPTEHA NPHUKa3Ha, BO CBOEBHU/IHA MEH-
TaJIHa, COLMjaHa, KYJTypHA ,IyHIJ1a“, a I'0 HCKOPHC-
TUMe ['0OpaHOBHOT TEPMUH.

Co cBojaTa mpBa Apama, ,JaHe 3agporas”, Creda-
HOBCKH [IOYHYBA /la ja Ipaivl He caMo CBojaTa IpHUKa3Ha
KaKo JJpaMCKH{ aBTOp, TYKY ja IOTBpJyBa U roJjemara
Hapaluja 3a Toa KOH CMe, ILITO CM€, 0J] KaJie JoaraMme 1
KaJle onuMe. 3aT0a, He 3a4y/lyBa HErOBOTO OOpaKame
KOH Tpazuuujata U Qoskaopor. UMeHo, ox Tamy e
HAajJIOCMYHO J]a Ce TPrHe Kora CTaHyBa 360D 3a U/IeHTH-
TeTCKaTa NpUKa3Ha Ha HAPOJOT.
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»JaHe 3aaporas“, mo npausBea6aTa, Gellle TOJIKYBaH,
[JIaBHO, KaKO HOB IpUCTal KOH (OJIKJOPOT, KaKo
JIIpeKpacHa aHTHUTe3a Ha CTaBOT JeKa o (GOJIKI0pPOT
ce MpaBaT caMo MPUKA3HU O TUIIOT ‘CH Oelle efHALI,’
AHTUTE3a HA TBPJEHETO eKa GOJIKJIOPOT € 3aKJIyuyeHa
KyTHja Ha MyJApoCTa, Koja TEUIKO ce MpPeTCTaByBa CO
ja3UKOT Ha eKCTPa-MOJEPHUOT YMETHUYKY aHTaXXKMaH”
(Plevnes 1982, 115)

HoBuHapckaTa KpUTHKa 0f, TOa BpeMe TJaBHO, Ce
KoJieballle Mery onpe/iesn6aTa JaHe 3aJporas ia ro pas-
rJeJlyBa Kako TPaHCIO3UIMja HA MHUTOT WJIM KaKO
O0COBpeMeHyBamwe, 00paboTka Ha (OJIKJIOpPEH MaTe-
pujas. MHorycjojHOCTa Ha JApPaMCKUOT MaTepujall,
KaKo0 KapaKTepHUCTHKA Ha 0Ba Jiesio Ha CTedpaHOBCKY, ja
3a6esexkyBa U Musian ['ypuMHOB Koj OTKpUBA ,,CTIEKTAp
Ha 3Hauema IITo Bo Hea (Bo JaHe 3ajporas - M. [1.) um-
IJIMIJUTHO Ce BrpaZleHu KaKo BO e/lHa HeOyKBaJiHA U
cJ0eBUTe CTPYKTypa." ['ypuMHOB pasnMKyBa TpH 3Ha-
YeHCKH HMBOaA BO JaHe 3ajporas: jasu4yHO, MUCJIOBHO-
pedIeKCMBHO U UCTOPUCKO-KOHOTATUBHO, 3a Ja 3aK-
JIy4H JleKa Bo JaHe 3azporas ,GoJIKJI0pOT cTaHyBa QyH-
KI[Mja Ha CEBKYITHOTO APaMCKO JIeJI0 U CLIEHCKH NMPUKa3.
OOpakameTo KOH Hero [...] € ¥ HallMOHAJIHO U YHUBeEp-
3aJIHO, ¥ PUTYaJIHO U er3ucTeHLUjaJHO MOTHUBUPaHO."
(FypuunzoB 1983, 226-27)

Kora ctaHyBa 360p 3a ToJIKyBawaTa Ha ,JaHe 3aj-
poras“, Bo efHa MoHorpaduja ([TaBnoBcku 2004) nony-
JIMB NPOYMTYBame Ha JpamarTa (4 npausBepbara) BO
koe llapunara, llapunmwara (Kako efjeH, TPOEeH JIUK) U
3MejoT ce cUMOOJIMUKU CTapy GOXKeCTBa, a JaHe e Ho-
BHOT 60T KOj € HOCUTEJ Ha UHTEepPeCUTe HAa HAapo/0T. Bo
JipaMaTa, TpaguLMOHAJIHUOT HeNpUjaTes U HOCHUTEJ
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Ha 3710T0 o] GOJIKJIOPOT, (3MejoT) ce 06euHYyBa co La-
punarta 4 llapunmara 3a 3aefiHO Aa ro KOHTPOJIMpaaT
Hapomot, uuj mnpercraBHUK e JaHe. /[ludepeHn-
[Mjanyjata Mef'y BJacTa, O elHa cTpaHa, ¥ HapogoT u
Jane of ;pyra, e jacHO M3paseHa - Ha Npau3BejbdaTa
TOPHUOT JleJl 0] ClieHaTa Oellle HAMEHeT caMo 3a aKTe-
puTe kou ru urpaa Uapunara, 3mejot u Lapuumara.
[Ipedprajku ja cuM60O/MKATa HA APAaMCKUOT TEKCT U
IpeTcTaBaTa Ha MOJIETO Ha MCTpaXkyBamwaTa Ha KyJ-
TypHaTa TpayMa, Ke Ipero3HaeMe HajMaJIKy JiBa Tpay-
MAaTCK{ HacTaHa KOW ro NpeAU3BUKYBaaT JejCTBUETO
Ha Ja"e u HapojoT - npoMeHa Ha uzaeuTte (Sztompka
2004, 163-64) 1 npoMeHa Ha OCHOBHHUTE UHCTUTYLINH
(Sztompka 2004, 163). IMeHo, MeHYBajku ja uzejata
(3aepHuuka u 3a LlapunaTa u 3a HapozoT) neka 3mejoT
e HellpujaTeJ BO HAMeTHATHUOT CTaB ,o0f03ropa“ (ox-
HocHO, o llapunaTta Ha HapozmoT) neka 3MejoT e BJia-
JlaTeJs1 ¥ IpUjaTeJl e IPeNo3HaT/IMB U3BOP Ha KyJITypHa
TpayMa Kora ApacTU4YHO 1 HarJo ce MeHyBa U/,eo0J01l-
KaTa [I04YBa Ha KyJTypHaTa rpyna. Hatamy, a npousie-
3€HO 0/ HOBaTa U/ie0JIorHja 3a J0MNOJHUTEJHUOT BJa-
Jares - 3MejoT, ce MEHYBAaaT UHCTUTYLIMUTE, OHOCHO
NPOTUBHUKOT CTaHyBa BJajaTeJ, IITO € UCTO Taka,
TpayMaTcKH u3Bop. Ha oBue npomenu HapogoT ce cor-
JlacyBa, ce MOTYUHYBa. Cé /10 00O0XKECTBYBamETO Ha
JaHe (Bo cHCTEeMOT KoOj I'o IpeJJjlaraM Bo cioMeHaTaTa
MoOHorpadwuja). 3aAporas e HOCHTeJ Ha OTIOPOT, Ha-
POAHMOT JNAEep U Nob6eJHUK BO UMeTO U 3a Hapopor.
Tyka nmo4yHyBa TKaemeTO Ha MpHMKa3HaTa 3a Hapo-
J0T. Mef'y U360poT Jia ce Gu/ie CUTypeH U TOKOPeH UJIU
Jla ce pU3MKyBa U Jla ce GOpHUIL 3a CBOMTe IpaBa U 3a
CBOjaTa MpuKa3Ha, ['opaH, Bo npBaTa Herosa JijpaMa, ro
Hy/JM OHa LITO CeKoja HalMOHAaJIHAa roJjieMa Hapaluja
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MoOpa /Jja ro uMa: No6eHUKOT U JIMJEPOT, IPUKa3HaTa
3a no6ejjaTa HaJ, 3/10TO U 332 BOCIIOCTaBYBake Ha IPaB-
Jata. Toa e mpBaTa KapaKTepUCTHKA Ha JApaMaTUKaTa
Ha CTedaHOBCKH - aKTUBHO J1a Ce YYeCTBYBa BO CO3/a-
BamETO Ha MPUKa3HaTa Ha COICTBEHHOT HApOJ, 3a Aa
He ce ,M3ry0MMe, KaKo BO [IyHIJIa".

Ha MoMeHT Ke ce 3ap»KMMe Ha UMETO Ha HACJIOB-
HUOT JUK. Cnopes, TOJIKOBHUOT peYHUK Ha MaKeJOHC-
KHOT ja3uK, 360pOT 3a/poras ro o3HadyBa OHOj ,ILITO
caka 4ecTo Jia ce 3a/ieBa, Aa ce uierysa co apyr“. (Ko-
Hecku 2005, 56) UMeTo Ha r1aBHUOT JIMK BO MpBaTa
JIpama Ha ['opan CTedaHOBCKY, Ha OJJOPAHUOT JIUJED €
coceMa pas3/IMYHO 0/l CTepeOoTUIIHATA IPeTCTaBa 3a BO-
JavoT. Toj He e HUTY My pell, HUTY CEpHUO3€eH, BeJnYec-
TBEH XePOj. JaHe e JIOKAJTHUOT 3a6aByBay Koj Ha cebe ro
npeseMa 6peMeTo Ha OTIOPOT. TyKa e yurre efiHa 0co-
6eHOCT Ha JpaMaTHUKaTa Ha ['opaH. Bo HerosoTo rpa-
Jlelbe Ha IPUKA3HaTa, Ha roJieMaTta IPUKa3Ha, Toj He ce
NOBHMHYBa Ha CTEpPEOTUIIUTEe, He ce IUIAllKM Ja ce
LAP3He" [1a ja leKOHCTpyHUpa NpeTXoJHaTa Hapaluja,
Jla co3zaZie MpUKasHa Koja e M Heropa M Halia.

360pyBajku 3a MpuKasHaTa Ha JopaaH I[lieBHerm,
npeJ Hac ce OTKPUBA CJMKa Ha aBTOP KOj e CBeCeH 3a
3HauYemeTO Ha OJHOCOT Ha TeaTapoT CO HETOBUOT He-
TeaTapCKh KOHTEKCT, LITO Ke peye - Ha CONCTBEHUOT
CTaB U OJJHOC CO ONIITECTBOTO, IPUTOA, UCKIYIHUTENHO
MIOCBETEH Ha NpalllakbeTo Ha UCTOPHjaTa, OAHOCHO ,U3-
HeBepyBavyoT" - 20. Bek. OBOj U BAaKOB UHTepeC e CMec-
TE€H BO €MOTHBHO-NOETCKH JAUCKYpPC HA NPEUCIUTY-
Bame U ce0e0TKPHUBakbe, CO HArJaceHa TparuiHa HOTa
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npe/iM3BUKaHa U 0/ U3HEBEpPEHUTe OueKyBama o Jpy-
TUOT, U 0J] CBECHOCTA 3a CONICTBeHaTa HeMOK. CeTo Toa
Ke UMIIJIMLIUPA eKCIIepUMeHTUpake U 6apare Ha 0Jro-
BOpUTE BO UCTOPHjaTa, BO NIPUHLUIOT HA ce6eXpTBY-
Bame, BO CO3/jlaBabeTO Ha KOHIEHTPUYHHU 3aTBOPEHHU
KpYyroBH Ha TParu4HoTo.

JpaMaTukarta Ha JopzaH [l1eBHeln MoxkeMe /1a ja 3a-
MHUCJIMMe KaKO TPHUaroJHUK BO 4Hj IieHTap e Make-
JoHuja. CTpaHUTe Ha TPHUArOJHHUKOT Ce Iperno3HaT-
JINBY Y IPUCYTHH BO CeKOja Herosa Aipama: UJeHTUTe-
TOT Ha Make/JOHeLlOT, HaMeTHaTaTa NoOTpeba moc-
TOjaHO U IIOCTOjaHO TOj UAEHTUTET Jia Ce NOTBPAYBa U
3ajaKHyBa, HECOMHEHO e 3HayaeH Jiesl 0Jf TPUaroJiHu-
koT. [loBp3aHa co UAEHTUTETOT € U IoTparaTa 1o JioM,
BIOMyBakhe Ha NOEJMHELOT, HO U Ha HauujaTta. Ko-
HeYHO, CUJIHO HarJlaceHa BO JipaMaTHKaTa Ha OBOj aB-
TOp e TpeTaTa CTpPaHa Ha HALIMOT TPUATOJHHUK: OJHO-
coT KoH EBpona.

Bo Taa nacoka, nuaukatuBeH e ,IlociefHUOT JeH
Ha MucupkoB“. Kpcre I[leTtkoB Mucupkos, kaj [lnieBHern,
BO MOCJIeJHUTE CBOU NPETCMPTHU YaCOBU € CBECEH 3a
TelllKaTa, ONTOBapyBayKa, CONCTBEHA HEBJOMEHOCT.
Yurre noBeke, He cTaHyBa 360p 3a JIMYHATA WU Ce-
MejHa HeBJAOMEHOCT Ha MHUCHUPKOB - TOj BO JpaMCKHUOT
MaTepHjaJl ce u3efHadyBa co TaTKoBHHATa, co Make-
JloHHWja. 3aToa Npo6JieMOT Ha HEB/JOMEHOCTA CTaHyBa
noroJieM, norso6aJsieH - He e HeBjoMeH Kpcre [leTkoB,
HEBJIOMEH e LieJl efileH Hapog, [loToyHo - MucrupkoBaTa
noTpara o JJoM e 061/i Ha UHTeJIeKTyaJelloT /a ['0 Oll-
pefies JOMOT He KaKo JIMYHA CUTHATypa Ha UJIeHTH-
TEeTOT, TYKY KaKo CUTHaTypa Ha HalMOHa/JHUOT HJIeH-
TUTET.

[loTparara e, 3Ha4H, iBOjHA - O6UJOT A Ce BAOMH
cebe cu Kaj MUCHpPKOB e HeBO3MOXeH 6e3 naa ja
»,BOOMU"“ MakeJloHH]ja, 6e3 Jja ro onpesesu HejSUHUOT
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reonoJIMTUYKY, €THOHAlMOHAJeH, €KOHOMCKH HTH.
uaeHTUTET. 06U, KOj 32 MUCHPKOB, € HeyCIelleH:

+MUCHUPKOB: Ja nameTruiu Taa ciavka kora ['ocnon,
npeo6GJieyeH BO cTapell 3a /ia ro Ka3HU Mapka Kpaseta
My ja moMeTHaJI Bo e/jHa Topba ceTa 3eMja. [lurajku ja
Top6aTa MapKo ja u3ry6us cBojaTa rojeMa cuia.. Ce
MpalnryBaB jac CHOT MOj KHBOT, T'oJ1 U 60C, CaKaB JIM Ja
ja kxpeHaM Make/joHUja BO elHA TOp6a, Ma OCTaHAB U
6e3 Hea U 6e3 cuiaTa..” (Cute uuTtaTu ce ox [lneBHer,
2003)

Cenak:

LIEPHOZIPUHCKMH: U He 3a6opaBaj geka nak [oc-
noJ ro 6Jaroc/ioBU Mapko, Kako LITO yTpe Ke Te 6Jia-
rocysioByd MakejoHuja.”

Bo paMkuTe Ha KOHTEKCTOT Ha BpeEMETO BO KOj e M-
1IyBaHa, 6J1aroc/J0BeH € 06U0T 3a BJOMYBakbE€, 32 OIl-
penenyBarbe Ha MakeJjoHHWja, camara MOTpara,
OUMTJIEHO 6e3yCIellHa, e 6y1arocaoBeHa. U HyxHa.

[Ipo6s1eMOT Ha HEBJOMEHOCTA, HA OTCYCTBOTO Ha
JlOM, KaKo /1a e HajaBeH Ha IOYETOKOT, CO TeCHATa, KOH-
KpeTHa 3abeJielllKa 3a MECTOTO U BpeMeTO Ha HaCTaHy-
BaleTO Ha AipamarTa - ,[lapus, maj 2003 roguna“. [lapus,
HacIpoTH/TOKMYy MNOpaJidi HeropaTa IOBP3aHOCT CO
KOCMONOJIMTU3MOT, CO NPUHYyAHATa WM H36paHaTa
HeBJIOMEHOCT Ha peJiiiiaTa YMeTHUIU, HAYIHHUIIH, MHC-
JINTEJIU KOU ce NOBP3yBaaT Co ,['PaZ 0T Ha CBeTJIMHATA",
JIMCKPETHO HE BOBE/IyBa BO TEMATa HEB/IOMEHOCT.

HajpupekTHo, HeBjoMeHOCTa Ha MUCUPKOB ce OII-
peseJsiyBa CoO HUTATOT HA MUTCKaTa [lecHa:

+MHUCHUPKOB: EBe Beke ro gonupam mpakoT. OBjie
je MpadHo U MpakK Me 06BHUBA...”

3a, HEKOJIKY CLieHU NoJoLHa, AeUHUTHUBHO Ja ce
Bo06JiMuM MucHpKoBaTa MoTpara 1o JoM, BO IOTpe-
6aTa 3a BIOMyBake Ha Jip>KaBaTa, TaTKOBUHATA:
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,MHUCHPKOB: Ako ja yBaxxyBaM 4eCHOCTa, [0/DKEH
CyM 4eCcHO Jia CH o 3ac/y»aM paBOTO Ha TaTKOBHHA
PU3HUKYBajKH I'0 CBOjOT >KMBOT BO Hej3HMHa MMoJI3a.”

Tyka a noTCeTHMe Ha YLITe e/lHa KOHLeNIMCKa Ka-
pakTepucTtuka Ha ,llociegHuoT AeH Ha MuUCHPKOB® -
nyecaTa e HarJaceHo MHTepTeKcTyasHa. Of aceKToT
KOj HaC Hé UHTepeCcupa, UHTEPTEKCTYAJTHUTE peslalluu
ce BO QpyHKIIMja Ha BOCIIOCTABYBakhe KOHTUHYHUTET CO
MHUHATUTE HAaCTaHU U IMYHOCTH BO HACTOjyBameTo Ma-
KeJIoHWja Jla ce ,BIOMU", KOHTUHYUTET KOj o JOBU-
KyBa UCKOHCKOTO IIpaBo Jia ce UMa oM/ ap:xaBa. [[paBo
KOe Ce 3aCHOBA Ha MOCEOHMUOT MaKeJJOHCKH UIEHTUTET,
JIEMOHCTpPUPAH M UCYUTAH BO JeJjiaTa U TEKCTOBUTE Ha
€BOLIMpPaHUTe CIIOMEHU.

Joarame no0 kiay4yHaTa ¢ppas3a Bo muecaTa, [0 MO-
MEHTOT KOra, IpMpoJiHO, JOMOT Ce OBP3yBa CO UJeH-
TUTETOT:

,MHUCHUPKOB: /la BuziaM cakas, IeTajKu KaKo CEHKa
no HeBcknoT npocnekT U kaj EpMuTax, no Tue kaHaau
IITO T HOcaT uMumaTa Ha [lymkuH, 'puboenos, [o-
roJb, JlepMmoHTOB, /I0CTOEBCKH, UMa JIU MAKELOHCKHUOT
JlyX CBOe 3HAYEHCKO I0Jle Ha ManaTa Ha basnkaHckUoT
[TosryocTpoB U MOKe JiM Ja ce IpoHajAe AebUuHUIMjaTa
Ha HallleToO MeCTO MOJ COHLETO BO MpPAaKOT Ha UCTO-
pujarta...”

YuTajku ja ,HaHa3a["‘ pedyeHHUIaBa, OUUTJIEJHO € -
Mecmomo nod coHYemo ce Haora caMo U JJOKOJIKY Ce Jie-
¢duHUMpa 3HAUeHCKomo nose Ha MakedoHCcKuom dyX Ha
manama Ha baakaHom. BooMyBaweTo Ha MakeznoHuja
Y Ha MakeJioHel0T, 3Ha4H, € HEMUHOBHO IIOBP3aHO CO
JebHHUpawkeTO HA UAEHTUTETOT.

[lorparaTta no oMOT, cpaTeH KaKo reonoJUTHYKO,
Jp>KaBHO, CTPATEeILKO JIOlMpame U ONpejesyBambe Ha
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Make/1oHHja, TECHO € IOBP3aHa CO TParameTo 110 K eH-
TUTeTOT. He, MUCUPKOB BO HUEJIEH MOMEHT HE Ce COM-
HeBa BO CBOjOT HallUOHAJIEH U/JIEHTUTET:

+EKATEPUHA: Mu Bejielie: 4 TH Tpeba Ja ja 3Haelll
Make/1oHHja, 3alITO TH CU JbYOOB, a Taa € KaMeH BO MO-
eTo cpie...”

[loTpebaTa ox AeduHUparbe HA UAEHTUTETOT Ke ja
kaxe [letap [Ton ApcoB:

LIETAP T10IT APCOB: Ce cekaBaw apar MucupkoB
3a 300poBUTE, IITO BO jaHyapu 1892 roauHa ru
06jaBUBME BO BECHUKOT ,JI03a" Ha MyiaziaTa MaKe/10H-
CKa KHW>KOBHA Aipy>krMHa. CaMo eJieH norJes e JocTa 3a
Jla ce BUJAT Y’KaCHUTE MOTPeOH Ha HalllaTa TATKOBUHA.
Bsiaromapejku Ha mocjefHUTE NOJUTHYKH HACTaHHU Ha
BankaHnckuot IlosiyocTpoB U reorpadckara mosioxo6a
Ha MakeJi0HUja, leHeCKa TaMy ce cob6paJie CeBO3MOXKHU
Ha/IBOpPEIHU €JIeMEHTH, KOH, OJAYUIEBEHU O CBOUTE
MOopa3HU MJIAHOBU M UHTEPECH 33 HAlllaTa UIHUHA, CJI0-
60ZIHO U CO TpecKaBa eHepruja ro 3acuJjyBaaT aHTaro-
HU3MOT IITO Y TaKa MoCTOX BO 3eMjaTa. CaMo eJieH cu-
JIeH OTIOp 0/, Hallla CTpaHa MOXe /la He 3a4yBa 0oJ; rpa-
OEXXHUYKHUTeE Mocerama. Ho, mpu JieHelIHaTa Hamia mo-
JIoXk0a He MOXKeMe Jla HallpaBHMe TaKBO [IeJI0, 32 TOa
HU Ce NOTPeOHHU CUJIH, A HALIUTE CUJIH Ce pa3HEOUTEHH,
pasapo6enu. Tpeba, 3HauH, /ja ru 06eAUHUME, [Ia TH CO-
O6epeMe BO e/iHa OMIITa MOKHA CUJIa, CUJia HAPO/IHA, aKO
cakaMe Jia ja 3auyBaMe MJHUHATa Ha CBojaTa TaTKoO-
BUHa. Toa Tpeba fja 6U/ie CTPEMEXKOT Ha CEKOj LUTOr0/ie
YyBCTBUTEJIEH Make/joHell Kajie U Jia ce Haora Toj!“

WUaeHTUTETOT, NOTOYHO, TrpajieweTo, JePpHUHU-
pameTo, OTKPUBAKETO HA UAEHTUTETOT, 3HAYH, € BO
dyHKLHMja Ha BAOMyBaweTo. [lypy, ce NpUbIMKYyBa U
Jl0 IOUCTOBETYBake CO BJJloMeHOCTa. bu/iejku, He Moxe
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Jla cTaHe 300p 3a HAallMOHAJIHA BAOMEHOCT, 3a JepUHU-
pame U co3/laBarbe HalloHaJIeH JI0M, 6e3 CBeCHOCT 3a
COTICTBEHHOT HallMOHAJIEH UJIEHTUTET.

OTTyka, 3HayajHa e, HA NPB MOIJIeJ, MOMAaTHATa
¢dpasza Ha yOUEeHHOT PYCKHU KOH3YJI UMM Jlelia TU yyelle
Mucupkos, ynateHa koH Kpcreta [leTkoB: ,Y6HBajku
Te Tebe, Ke ja youenie e ¢pakTo”“ MakegoHCKaTa dop-
MyJMpaHa uzeja... MUCUPKOB BO IecaTa He CaMo LITO
€ HOCHUTeJ Ha MaKeJJOHCKUOT O6H/| 32 BJJOMyBalbe Ha
HalMOHa/HATA JIPXKaBa, TOj € U HOCUTEJI Ha UIEeHTUTe-
TOT, 3HaUX HETOBOTO eJIMMUHUPAbE, U Ha PaKTUYKO U
Ha CHMO6OJIMYKO PaMHHUILTE, Ke IPUJ0HeCe KOH OHEBO3-
MOXyBame M NpeKUHyBalhe Ha NPOLECOT Ha BAOMY-
Bame/NOTBp/JlyBalbe Ha UAEHTUTETOT/CO3/aBambe
Jip>KaBa.

PenauujaTa  BAOMEHOCT-/IPXKAaBHOCT,  OJIHOCHO,
B/IOMYBaE€TO KaKo CBOeBHAHA MeTadopa Ha NPOKJIa-
MUpakbe Ha HE3aBUCHOCT U JIPXKABHOCT, HE BOJIM KOH
e/lHa MolIHe (3a ApaMaTuKaTa Ha [lseBHenr) 3Ha4ajHa
Y IpUCcyTHa TeMa - EBporna, cpaTeHa Kako cTpaTelika 1
MOJIUTAYKA cuJa. 3a MUCHPKOB, U 3a peAuliaTa MakKe-
JIOHCKY JINKOBY KOW MHUHYBaaT HU3 NUecaTa, EBpomna e
,Hajckanarta rpo6HuIa HA cBeTOT", Taa (EBpomna) ,Mu-
pvca Ha CMpT“, KOHEeYHo, Taa e ,6iyaHULa BaBUioOH-
cka“. EBU/IeHTHaTa aHKCUO3HOCT HE CTaHyBa (JypH He
ce HU J006JIMKYBa 10) KCeHOPOOUIHOCT, TYKY, Ipes Ce,
e HacoueHa KOH HEUCIIOJIHETUTE OueKyBama of EBpona,
KaKO reolno/JIMTHYKa 3aegHuna. CraHyBa 360p 3a mo-
MOILITa BO BJIOMYBakheTO, BO HAOI'AETO U IPaJIeHETO
JloM, To MakeJoHeOT (OBeke WU MOMAaJIKY, OTBO-
pPEHO WJIM CKPUEHO, CO MpaBo uJv He) ox EBpomna ceko-
rai ja o4eKyBaJl.
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Abstract: In the modern world, schools instead of spread-
ing knowledge are focusing their efforts in the ability of
each individual to interact in a global world; for under-
standing, making connections, generating and solving
problems. The challenge of school today, is the returning
of students into active researchers, critical and creative
thinkers. Organization of learning process in such a way,
to reflect the real world and meanwhile easily find itself
on it, is used to be fundamental. The teachers are agents
of positively improving in the field of education, and sub-
sequently, in positively changing the society as the whole.
This paper is supposed to identify the interdisciplinary
learning, towards concrete and thorough teaching by
"topics" as an effective strategy for achieving higher
standard of education. Teaching should bring a deep and
thorough understanding of the concepts, especially in
connection with comprehension of the world surround-
ing us, helping people to comfortably settle within the re-
ality of life. Our study uses qualitative analysis based on
the data obtained from the questionnaires and interpre-
tation of learning activities of students, classroom obser-
vation and integrated diagnostic tests. Interdisciplinary
learning in primary school, offers numerous alternatives,
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not only towards advantages of children’s education, but
above all for a thorough education of a democratic cul-
ture of progress and development.

Keyword: interdisciplinary learning, creativity, interactiv-
ity, self-esteem, comprehension.

I. INTRODUCTION

Now a day, in the modern world, schools instead of
spreading knowledge’s, are focusing in contextualize
the nature of the world in which young people live. The
today’s schools should challenge and open the mind ra-
ther than constrain knowledge into discreet subject
boxes making individuals competent to interact in a
global world, to understand, detect, to make connec-
tions, to generate and solve problems. School challenge
today is the return of students to researchers, active
processors, critical and creative thinkers.
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The flood of information from various fields of life
and science must create a burden and confusion in chil-
dren’s mind. In terms of this “flooding" it becomes nec-
essary the training of students to see in critical and se-
lective way, making interiors the information valid for
each. The main purpose of education is to create indi-
viduals who does not repeat what other
generations have done, otherwise be creative, revelator
and inventor. The second goal is to create the highest
level of quality in a fair-minded way that enables them
to analyze, assess, and improve thinking (B. Fischer,
1995).

This paper trying to highlight the priorities of inter-
disciplinary learning in primary education, nourishing
creativity as an element arising from deep knowledge
and promote unique and fully developed individuals. It
is based on understanding the world as a system,
wherein individual explores through closely relations
between actions and facts. Through this process, chil-
dren become careful observers attentively, researchers
and analyzers developing competencies.

Methodology

Literature review - to support theoretical and com-
parison of data trends, brings arguments that argue and
identify the indicators that encourage children's crea-
tivity. Measuring and comparing the indicators of crea-
tivity between schools that proceed by interdiscipli-
nary learning versus schools that proceed in formal
curricula.

Qualitative analysis based on data base obtained by
questionnaires semi-structured questionnaires and in-
terviews for the teachers, descriptive tests for students
as well classroom observation.

Applying in four cities in central Albania this
purposeful sampling, selected for the study by the
request as:

a. The schools that proceed by interdisciplinary learn-
ing versus schools that do not apply this methodol-
ogy in a way to allow comparison dates.

b. The students: aged 9-12 years, selected from third
and fifth grade, primary education; maintaining
equality of participants from classes and schools in-
volved in the study.

c. The teachers: selected from schools proceed by inter-
disciplinary learning on the other hand not proceed-
ing by interdisciplinary learning.

The population engaged in research: 420 students
from 3-d and 5-th grade; 85 teachers of primary
education.

Using a combined methodology to fulfill the scope of
the study, quantitative and qualitative analysis of 420
questionnaires with 85 interviews with students and
teachers. Gathering information from the pupils was
conducted without the presence of teachers and inter-
viewing the teachers of primary education. The quanti-
tative database obtained by questionnaires processing
quantitative data through SPSS, version 20, which al-
lows comparability of data.

The coding data used for respecting ethic code,
grouping pupils by class and schools according to fre-
quency of using interdisciplinary learning; schools 1&2
employing widely interdisciplinary learning, and
schools 3&4 not employing this methodology.

Observing method was chosen in order to take of
real results in time line. The purpose of the study gath-
ering facts to highlight the priorities of interdisci-
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plinary learning, nourishing creativity among children
as an element arising from deep knowledge and pro-
mote unique and fully developed individuals, promot-
ing positive climate, freeness the expression of
thoughts. The statistical database obtained from ques-
tionnaires was analyzed with SPSS version 20, which al-
lows comparability.

II. THEORETICAL BACKGROUND

Always seems to exist a dialectical interaction be-
tween roles and functions evaluating by the society and
on the other hand the intellectual habits of her mem-
bers. The scope of an occupational market, is matching
the requirements of the roles in society as well as the
different characteristics from special individuals... A so-
ciety that works smoothly, has found the appropriate
mechanism that adjust roles that could be fulfill by each
member... Should be completed several of roles, but
that traditional training of individuals has avoided or
ignored, those combinations of symbolic and intellec-
tual skills that are essential for carrying out these roles
that are newly created (Gardner, 2003).

But if the inconvenience for the efficacy of change re-
mains at the level of the individual or at the level of
class as welt, then nothing could be done. Teachers are
agents of changes in education and in changing society
as a whole. But nothing can be posture in the context of
sporadic (Fullan, 2002).

Problems and potential would not disappear, so
people starting from the teachers of primary till to the
ministers of education should continue to have the
main responsibility for the development of individuals
(Gardner, 2003).
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The multiply intelligence's theory tries to validate
the diversity forms of recognition regarding to the hu-
man existence. The ability to interact to other individu-
als, the sense of pleasure towards works of art, or deal-
ing athletics, dance, is not disconnected from
recognition process otherwise all these affirm highly
developed forms of recognition. Currently it is accepted
that one of the priorities in amelioration the educa-
tional system regard the education of competencies in
other words "education for understanding” (Gardner,
1999).

The social changes are happening very fast and it is
very difficult to define the confines of knowledge’s are
needed for the future. In order to prepare the children
for the future challenges, we have to enhance them for
self-control in their own lives and learning during the
whole lives (Fischer, 1990). Paul Collard is of the idea
that 60% of the English students will have some uncre-
ated jobs (Collard, 2012). We live in a world where the
dynamic changes are unpredictable. We cannot predict
the changes that will happen in today’s society. As far
as we cannot predict, we are obliged to prepare our
children to be able adapting in unpredictable situations.

The fast changes on individual and social level,
oblige the individual to get away from the passive and
mechanic knowledge’s. The today’s challenges search
high level tendencies of adaption, aimed to original so-
lutions (Eggleston, 1992: 5; Perkins, 1992: 31-34).

The real objective of interdisciplinary research is
the reformulation and reorganization of the
knowledge’s fields through exchanges which are new
constructive combinations (Piaget, 1973). “Meanwhile
the scholar day has remained the same, the
knowledge’s are grown. The traditional boundaries of
the teaching time are grown at the same time, but many
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new knowledge’s, more valuable are being lost in the
open spaces of the conventional subject fields” (Jacobs,
2009).

The intersubject integration today it is perceived as
a means which enhances and grows the active partici-
pation of the pupils and which orients them towards
the self-search. In general, the searchers support the
constructivist concept, that the knowledge from the
knowledge given in the text. [tis built and used from the
individual during his activity. This happens in a process
of canvass and recanvass, where the knowledge should
be formed. The psychologist ]. Piaget describes the way
how these boundaries of knowledge are postponed and
are challenged from those who protect the integrating
theory. Itis the duty of the education system to discover,
develop and cultivate the capacities for each individual
owing them.

The important is that the company membership
finds a way of training and then to use approaches of
those abilities that allow a vision of a comprehensive
complicated picture range (Gardner, 2003). Teaching is
a creative profession. If we get it properly, it is not a de-
livery of knowledge or their transmission (Robinson,
2007). Itis now widely accepted the idea that there will
come a time that students will see for themselves the
interrelatedness and interdependence that exists in the
real world. But, unfortunately, the facts show that
learning them today depends on what we learn. If we
teach students the interconnection and integration,
they learn to see things in this light (Hamza, 2011).

One of the tasks of education is to give rise to crea-
tivity, rather than attempting to hand standardization
culture (Robinson). But the children reach the neces-
sary things, while we adults have to wait and endure
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the pain that comes from re-thought and re-establish
ambitious schools (Sizer, 1991).

The cognitive processes enhance the creative think-
ing. In matching these processes either the information
that the child keeps in his memory, it is produced an ef-
fective innovation (Cropley, 2002). The creativity
grows the adaptation; an ability which it is needed for
the future challenges (Davidson, 1984). The creativity
is the ability to make something new, which is neces-
sary or evaluated from the others (Gardner, 1993). Eve-
rything must change once because it is created a static
society (Fullan, 2001).

II1. FINDING AND DISCUSSION

copartner encourage self- teacher as facilitator

esteen

encourage
interaction

accept spontaneous
reaction

Fig. 1 Teachers opinion about Student Centered Classes

96% of the participants, define interaction encour-
agement as the main factor.

80% of the participants highlight the role of teach-
ers as leaders in learning and teaching process. 70% of
the participants emphasize the creation of partnership
climate in classroom.

10% of teachers accept the hassle of students in
their classrooms (taking time to conclude about).
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mschool 1,2 ®school 3,4

across the curriculum PBL
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Fig. 4 The perspective of interdisciplinary learning con-

Fig 2 The use of teaching techniques, claimed by teachers. - . i )
ceived by teachers according to Project Based Learning.

100% claim the use of brainstorming techniques
during teaching and learning process.

84% declare the use of free writing techniques as
useful in fostering creativity.

100% of participants claim easily applying interdis-
ciplinary learning mainly by utilizing projects. Regard-
ing interdisciplinary learning by planning the curricu-
lum.

On the other hand, teachers of schools 3&4, declare
Fschools 12 Wschools34 limited opportunities in making links across the curric-
ulum and between subjects.

wschooll ®school2 wschool3 o school &

1YY |

Open minds Play&enjoyment

Albanian Math Civic Sdenoe Arts Technology — Allabove
Language Edducation

Fig. 3 The use of curriculum areas in approaches to learning
and teaching process

tdeas

Albanian language allows wide possibilities in ap-
proaching various subjects.

In other subjects teachers claim low possibilities in The indicator “play and enjoyment” shows high per-
approaching themes and topic centage, 73.08% to 87.50%.

Fig 5 Creativity indicators by descriptive tests
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The “open minded” indicator, decreases in percent-
age from 26.92% to 30.67% at schools 3&4 which don’t
work with interdisciplinary learning methodology.

On the other hand, the high percentage of “imagina-
tion” as an indicator from 64.29% to 83.33% at
schools1&2, applying this methodology, allows the re-
searcher to understand how important is nurturing and
fostering the creativity in these schools.

Children are creative by nature, we can observe this
in the high percentage 79.17% of “generating ideas” as
an important indicator. “Originality” as a
notable indicator of creativity decreases in 10%, be-
cause not all generated ideas are original at the same
amount.

To summarize, it can be said that creativity and
identity are inseparable. Creativity is important in gain-
ing identity and identity is vital to request more and to
find new horizons of individual ability. Creativity is im-
portant in children's activities, as part of their identity.
Schools and teachers play a crucial role in promoting
creativity. It is important to encourage children to cre-
ative thinking at an early age, it probably remains to
them throughout their life. To measure creative indica-
tors was used descriptive test. Indicator” Play and Vi-
tality”, which has a high proportion, because it is one of
the most conspicuous features of 9-12 age-groups
taken into study. High proportion of “imagination” as
an indicator of creativity, shows that teachers in the
first and second schools pay attention to encourage
children’s creative imagination. Indicator “originality”
is lower, comparing the” ideas generation” because not
all the generated ideas are original. To be creative, the
imagination should be active. In descriptive test, was
asked to take over something that covers all the words
love, fruits and necking. Nora draws the portrait of a
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girl who instead of the teeth she has cherries, instead of
the nose she has a red apple, instead of the eyes big
juice blackberries, which according to her makes you
love the “Fruit-Girl”.

The request for inclusion of the indicators announc-
ing the arrival of spring, David meets through poetry
verses of color images titled “Spring of David”

Stefi sees the colorful spring from a single object,
"Stefi’s Eye". Through her eye, she sees: twice circled
sun and the moon and stars with the cross (because the
day is extended, while the night is cutting down); many
birds in the air; cherries and strawberries which she
loves, the notebook has put the cross, because soon
there will be no more tasks; bicycle with who takes a
ride; frogs she having heard at night; more flowers,
greenery; Cheerful Children and NATURE phrase I
wrote with a lot of colors.

The parameter of creativity presented with the
highestindex even in the construction of diagnostic test
based on the integration of knowledge, because chil-
dren have high creative skills. The first and the second
schools indication have the highest index in the crea-
tion of competencies because there are trained staffs to
deal with the function of the system, in the background
of the numerous connections of objects and phenom-
ena.

CONCLUSIONS

The creative practices in education should help
learners work on building their knowledge by defining
things which are especially important to them, and in
the process, strengthen their sense of self-esteem and
individuality. They also involve developing students’
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personal qualities, including a strong sense of respon-
sibility to oneself and to others. In other words, the new
education model should be based on individual's
growth and be able to foster the individuality, flexibility
and personality. Students should have the flexibility in
learning since it is a skill, and the reaction ultimately
determines the level of perception of the curriculum.
Basically, it is an interaction between the teacher and
the students which must reflect freedom and not rigid-
ity. Interdisciplinary learning gives students the free-
dom to recognize their capabilities and individual po-
tentials. To move in this direction, schools must rapidly
transform from the traditional model of learning,
where the curriculum is textbook-driven and facts are
memorized, to a new, transformed education strategy
based on freedom of learning and teaching. The
knowledge is provided through research and active
mode of learning connected to previous knowledge, in-
terests and talents. In addition, there are multi-dimen-
sional relationships between. The entrepreneurship
experiences help educators create modern schools with
professional staff development and applied curricula
designed on the basis of linking creativity, original
thinking and logical decision-making.
ENDNOTES

[1]  Interdisciplinary learning should be used as a methodology of
teaching and learning process Teaching Faculties.

Interdisciplinary learning be regarded as a methodology of
teaching and learning, including all the students.

(2]
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(3]

(4]

(1
(2]
(3]
[4]

(5]
(6]

(7]

(8]

(%]

Basically, it is an interaction between the teacher and the stu-
dents which must reflect freedom and not rigidity, encouraging
expression in various forms of thought by being themselves
and interactivity.

Teachers should be more sensitive regarding the values and at-
titudes that developed among children.
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SELF-IDENTIFICATION AND COLLECTIVE IDENTITY -
PERSONAL HIERARCHY AND SOCIAL REFLECTIONS
(EXAMPLES FROM BIOGRAPHICAL INTERVIEWS
WITH UNIVERSITY PROFESSORS)
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Abstract: This paper is an attempt to answer the question
how the memory about an institution is constructed, how
it is remembered and represented and what is the indi-
vidual’s role in it. The ethnological research of one Uni-
versity outlines the experience of time and space in in-
former’s perspective. It is interesting to see how the in-
former’s memory (individual and collective) builds con-
nections between past and present, how they emphasize
on certain facts and miss others. Their narrations not
only rearrange the past but rethink and create the iden-

tity.

Keywords: identity, biographical narrative, institution,
memory

Biographical narratives provoke scholarly interest
in the recent decades because of the in-depth and wide
information provided by them - one can find infor-
mation about self-images, about subjective point of
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view of a man/woman toward diverse historical and bi-
ographical events (rituals, fests as well as revolutions,
wars, etc.), about collective identity and relationship
man-community, about social process and interactions,
about aspects of culture (norms, rules, values) that sto-
ryteller shares. The collection and interpretation of bi-
ographical narratives engage the attention of research-
ers with diverse competence in the field of humanity
and social science. The biographical narratives inter-
pretation is an approach that has been studied and ap-
plied in international and local humanities and social
sciences’ tradition. On the one hand, biographical nar-
ratives are interpreted by historians that research them
as evidences of different historical events seen by the
everyday people’s point of view; they raise the problem
of memory (remembering and forgetting). On the other
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hand, sociologists use biographical narratives as quali-
tative approach toward quantitative data analyzed by
them. Quite different is the folklorists’ point of view; in
their fieldwork they use qualitative methods predomi-
nantly. Folklore data represent an integral part of a bi-
ographical narrative. They are recalled not as general
type but in certain contexts - for example wedding song,
conjuration for health or Christmas rituals.

In that theoretical frame the ethnologist elaborates
his/ her own viewpoint and interprets biographical
narratives as an information source about the identity
construction’s processes (personal or collective ones)
and cultural pattern presented by story teller (con-
sciously or not). Biographical narratives are “texts
about culture”, there are behaviour manifestations re-
lated with significant cultural universals interpreted in
them (Elchinova, 1994: 18). Biographical approach
could be used as information source about both macro
context (historical, social, cultural) and micro context of
an informant (about the way he/she shapes his/her
own biography, events he/she highlights, about re-
membering and forgetting, etc.)

This paper focuses on a set of biographical narra-
tives linked with common topic. They are result of the
field work carried out in the framework of the project
“Multifunctional Digital University Archive: Modeling,
Making and Sharing” funded by the University of Plov-
div Paisii Hilendarski. A small part of the project relies
on the ethnological field work. Its aim was to collect
long-years employees’ biographical narratives who
tell/ narrate about their career. The aim of the field
work was to understand how the memory of the Uni-
versity was constructed by my interlocutors, and how
they narrate about their place in it. All the discussed
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topics followed the main research focus - the inform-
ants’ identity. The interview was a chance for the in-
formant to give meaningful shape of his/hers life, to de-
fine himself/ herself in the context of different commu-
nities; in a sense the interview played a role of an evi-
dence of what should be remembered or forgotten.

The method used for analysis of the field work data
is grounded-theory - its inductive approach and the in
depth engagement with the text provide a suitable tool
of interpretation. Throughout the grounded-theory
process the researcher keeps running notes (memoing)
about the themes that could be identified. The number
of themes one can isolate for any text is unlimited (Rus-
sel, 2006: 492-493) which is not the case of this paper
(bearing in mind the time I have to presentit). The main
topic is identity, and especially its collective dimensions
- belonging to certain groups and identification with
their norms and values.

While taking into account this theoretical frame the
paper focuses on interpretation of biographical narra-
tives that share common subject area - the life and ca-
reer of these people at the University of Plovdiv. I draw
attention to two interviews that show different view-
point toward professional development in an educa-
tional institution. The informants narrate about events,
express attitudes, share beliefs and define themselves
as members of different groups from the perspective of
their current (social) position. On the one hand, the Self
is described as qualities and characteristics while, on
the other hand, it is engaged in interaction with other
people. These are both sides of self-representation -
personal and collective. Personal Identity is shaped by
the picture of self as unique person different from any
other, owner of specific appearance, particular experi-
ence and viewpoint. Collective identity is outlined by
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personal involvement in diverse social networks - fam-
ily, colleagues, friends, neighbors, local community, na-
tion etc. — and by acceptance of their rules, norms and
values. According to Gordon Allport the best way to de-
fine in proper manner the concept of in-group is “to say
that members of an in-group all use the term we with
the same essential significance” (Allport, 1954: 30).
This definition emphasizes the subjective viewpoint of
in-group members so I will explore and analyze the in-
groups to which my informers belong and with which
they identify by following their narratives (that is ac-
cording to their opinion). Muzafer Sherif presents an
external stand-point toward in-group definition. Indi-
vidual's group ties “are defined in terms of his group be-
longingness, his particular status and role relations
within groups, and the group values or norms which he
internalizes as his own” (Sherif, 1967: 70, italics mine;
see also Tajfel Turner 1986). These aspects of group life
could be explored in the informants” biographical nar-
ratives about in-groups and all we-circles they belong
to.

Individual belongs to several in-grout at the same
time and he/she adjust his/her behavior according to
context's requirements. Collective identities are multi-
dimensional and dynamic: in different stage of personal
development one could be part of diverse groups and
set of groups. Collective identities are not equally as-
sessed by the individual - they are more or less posi-
tive/ negative. The hierarchy of collective identities
varies over time depending on two factors: 1) social
change - change of rules, norms and values of culture
by which one collective identity becomes more im-
portant and positive, while other steps back; 2) situa-
tional change - man changes the set of significant iden-
tities to fit the current social context.

73

The general frame of collective identities displayed
by my two informants was determined to a large extent
by the situation in which the interviews were carried
out. It is important to mention that boundaries of in-
groups depend on the institutional structure. Two in-
formants outline the groups they belong to differently
and give specific meaning of we.

“there’s no need for people to say that I am great, the

three of us should be great

[in “Human Resources Management” Department] (I
will call her Ana, 61 years old)

Ana shifts the focus from person to group on pur-
pose. The in-groups she belongs to differ in size - from
the smallest group of two (both of us) to much wider
categories (“we Bulgarians” - nationality, “we, our gen-
eration” - generation, “we, our university” - Institution).
The “both of us” case actually presents interpersonal re-
lationship, it is a matter of personal choice. From this
smallest group anyone is excluded (but the informer
and one more person). On the other hand, the largest
categories are used in single cases, these groups seem-
ingly include everyone (including the researcher that is
me).

With greater significance is a smaller group of her
colleagues in the HRM Department. The name of the de-
partment changes according to current institutional
conjuncture but Ana manages to construct shared
meaning that keep all we connected. She calls this group
“our department”, “our office” or “our guild”. The De-
partment is the in-group with great emotional commit-
ment and belonging to it is positively assessed. Depart-
ment matters take considerable part of informant's nar-
rative, she calls her colleagues “my girls” and claims
“The nicest people are in this Department” - that is the
others” opinion about the department, according to her.
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As amember of that group Ana is involved in intergroup
relationships. Several links and interactions can be ob-
served and analyzed, they represent “significant others
(George Herbert Mead) on collective identities level.
Friendship between the department and the chemists’
one is positively valued (“we our department have been
friends with chemists”). Introducing the friendly rela-
tionship causes level switch - from story about inter-
group interaction to interpersonal one.

Inter-group communication has a negative assess-
ment in some cases. “We are second-hand/ unim-
portant to them. I know teachers especially ones after
habilitation that really think we are second-hand cate-
gory”. The relationship we-they presents the division
between teaching and non-teaching stuff in the univer-
sity. We “our office” is subordinated in the general hier-
archy, we are doing our job to be in service of professors
- “..when a teacher comes in they [my girls] have to
watch out, he/ she has to be served. We are here be-
cause there are students and teachers”. They, teachers
stand higher in the hierarchy but their behavior is pre-
sented as poor and socially unacceptable - “There are
such an ill teachers, bad people... hmmm... not go... not
good... impolite”. [ll-not good-impolite are linked in the
same meaning and describe social communication,
which in that case is interrupted/ broken. Politeness is
a cultural rule that maintain the social network. It can
be interpreted as economy of symbolic goods (Pierre
Bourdieu, 1998: 92-93), that exchange has its economi-
cal/ material/ tangible value but foremost it establishes
appropriate social communication and legitimizes the
participants’ position in it. One that is excluded from
the gift exchange is outsider!. Hence impoliteness is
NOT good and NOT healthy. In the relationship between

”
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teaching and non-teaching stuff respect is due, its mu-
tuality confirms equality and reduces unequal treat-
ment to professional role/ institutional hierarchy. “...I
could be at least Associate Professor in my field... if [ go
for job competition. (...) Respect me then. If | am quali-
fied in my field... you will respect me the same way you
respect the Associate Professor that teach good”. The
competence (knowledge, skills, experience) of us and
them is argument for equal treatment. It has to trans-
form institutional hierarchy into mutual politeness and
respect in the social network.

In-groups with which Ana identifies can be pre-
sented in three levels according to their size - from the
smallest group possible and medium sized to largest
groups of generation and nation. In the collective iden-
tities hierarchy on the top of her preferences she places
the group of her closest colleagues in the office - it is
positively valued and the loyalty to it is unconditional.
Inter-group relations are differently presented and as-
sessed. The focus on the level of collective identities is
intentional, it is a mean to shift the attention from self
toward communities: “I have an expression... Ohhh,
come on, no more “I”... but let me tell you...” The self-re-
flection on her story is present in many places in the in-
terview, it corrects the inappropriate utterances com-
paring with some ideal ones. Narrative from our view-
point happens to be more proper, that is an opportunity
to emphasize on socially acceptable (on behalf of com-
munity).

It is interesting to observe what is the content of the
idea of in-group implied by the other informant (I will
call her Ema, (chief) assistant professor in macro econ-
omy, c. [circa] 60 years old). Comparing to Ana identifi-
cation processes and group loyalties are similar in some
cases. Differences are partially defined by the major
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group division in the university - teaching vs. non-
teaching stuff. Ana and Ema are on both sides of this
boundary. As opposed to Ana, for Ema we means teach-
ers and/or researchers. They (both) reflect on social
communication and their own place in it differently.
That causes more substantial differentiation between
in-group meaning and significance implied by them.

Membership in university teachers’ community is
positively evaluated, that group is more often men-
tioned and its meaning is additionally focused on her
scientific interest - economy and macro economy. Ema
uses no specific elaboration while discussing this in-
group, like it is obvious by itself. She brings it in the
story easily and involves the researcher in it: “we (our
professional background) are following four laws and we
have to know them”. Her wording becomes more spe-
cific when she talks about the economists™ group. It is
presented as a self-description (“..the same way we
macro economists calculate the grey economy”) and also
as a special way of speaking (professional jargon) (“Be-
cause we are working as volunteers i.e. I invest but there
is no return income/ payoff” and “As I used to say because
I am economist and I am distorted: This is income redis-
tribution from one pocket/man to another”). The politi-
cal and social change through time doesn’t change the
positive value of the group. This is the informant’s most
significant collective identity.

Larger communities take important place in her
identification process. Comparing to Ana the same
group categories are available here (we-our generation,
we-the university, we-Bulgarians) but the reflection on
them is different. The generation level appears only
once as identification but the other two are frequently
used. Ema has strong sense of belonging to the univer-
sity as a community - from her current viewpoint she
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evaluates that group belonging in the past (“We were
trying always... in the past... today by law - we are non-
political, we are temple of knowledge not a political
place”) and in the present days (“we are living organism
here in the university”) equally positive. When she re-
flects on the Revival Process (the official name of the
forceful assimilation of Bulgaria's Muslim minor-
ity (900,000 people or 10% of the population) by
changing their Muslim names to Bulgarian names. It
was enacted between 1985 and 1989 ) - an event which
expectedly had an impact on the institution - Ema takes
a defensive position and present entirely positive image
of our-group. It concerns two of the in-groups inform-
ant belongs to - we-the university (“So we had employ-
ees with Turkish origin. So no one pursued them because
of their ethnic origin. (...) So we helped them, we didn't
pose obstacles in front of them”) and we-Bulgarians
(“But today someone looks for revenge, the things are
overexposed you see... for them to demonstrate that we
treat this minority bad... So we (...) as a society are toler-
ant to everybody (...) We accept everybody.” Social Iden-
tity Theory by Henry Tajfel provides interesting insight
to the informant's opinion and its interpretation. Ac-
cording to the theory, social identity is a part of self-
concept, one is interested to construct and maintain
positive image of self and as far as that image depends
on the groups’ one belongs to, he/she favours these
groups (Tajfel, 1982: 21). When the positive image of
in-group is threatened one takes different strategies to
compensate the lack of approval (these strategies can
be different cognitive alternatives or social activities)
(Tajfel, Turner, 1986: 17). In that case two of the im-
portant for Ema in-groups’ images turn to be vulnera-
ble, hence Ema develops a few different strategies to
compensate: 1) accumulation of facts to disprove the
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negative meaning - we had employees from that minor-
ity, we had excellent students from the minority, we
didn't hinder them, we helped them; 2) reversal - the
privileged majority is presented in powerless position
in both collective identities mentioned (we-the univer-
sity “...the Turks entered with privileges and with lower
degrees, because we wanted this minority to be educated”;
on national level “A lot of people... including our relatives
move out Kardzhali? because there was intolerance
from... i.e. the minority assimilated the majority”); 3) on
national level a formal division between two displays is
elaborated - we-Bulgarian society evokes positive iden-
tification (we are tolerant, we accept everybody), and
we-Bulgarian state takes all negative meanings, the loy-
alty to it is compromised (“It was just stupid... that idi-
otic decision to change their names was taken on macro
level and who was able to run away just did it and all
these things happened”).

This is only one of the cases where Ema talks about
nation as in-group. In her interview national identity
takes more important place than in the first informant's
story. In contrast to the positive image of the university
community the evaluation of Bulgarian society is am-
bivalent: “...we fall behind the European indicators... cat-
astrophically” or “But... this is our science. We were aer-
ospace nation, we send modules in the space and that is
an achievement of our science. Now they make me grow
lettuce and try to convince me that this is the future of
Bulgaria... and I can’t agree, by no means”. The assess-
ment of Bulgarians in-group is ambiguous - Ema iden-
tifies with values and achievements of the group from
the past but her loyalty become uncertain in present
days (and the viewpoint is ambivalent - “they make me”
and “I can't agree”).

To complete the comparison of the identification
process on community level between two informants I
should mention two mismatches as well. Sometimes
Ana use we to designate a group of two people - her and
another one. This small sized group presents actually
interpersonal relationship. Ema does not imply such
meaning in we. She does not narrate about interper-
sonal relationship with another one as part of a group.
On the other hand, Ema uses we differently from first
informant. This happens few times in diverse contexts,
and what brings together all these usages is the evalua-
tion and presentation of that in-group - it is either crit-
icized or placed in neutral utterance. “No corruption, in
any case. This is sacrilege. (...) As every corruption. We
don't want to stop them. (...) So we don't want because
we all play the game one way or another and (they) all
profit...”, “... and we are waiting for these people to rule
us”, “We don't get richer”, “And sometimes we are slaves
of these ranks and degrees... There are great Bulgarian
scholars that didn't have any degree but they left a trace
behind them. There are people that didn't grow in career
for some reason...”. It is clear that the meaning and size
of that in-group is unclear and slipped away. There are
no definite guidelines even in wider context - is that the
group of teachers, of university community, of Bulgari-
ans or it is quite different collective category. The
strange thing about that group is that it excludes every-
one, even the speaker does not belong to it. The in-
group image in that case is highly compromised, the col-
lective identity is in crisis (Erik Erikson). It can be dis-
played in two different ways: by identifying with nega-
tive image community or by rejection of group belong-
ing. Identifying with negative valued community is a
sign of inner conflict. Especially when we take into ac-

76



SELF-IDENTIFICATION AND COLLECTIVE IDENTITY...

count the fact that Ema does not (under)take any strat-
egies/ activities to improve the negative image (as the
Tajfel Theory imply). The belonging rejection is a usual
manifestation of identity crisis, rules, norms and values
of the community are not adopted and the assessment
about group’s place in general social network isn't
taken for granted anymore by the member. Most of
these meanings are implicit, one has to read between
the lines to grasp/ note them. On the surface there are
statements about self: “When [ have a cause... I don't
know why am I born but I know what I will die for3.I'm a
patriot, Levski and Botev* are not football clubs for me. |
Apart from teaching macro, I think I expand the things in
many directions. Because I think it’s useful and necessary
for people”. Personal identity is confirmed on both lev-
els (national and professional). When collective identity
is uncertain and Ema does not do anything to change
that (to protect and favor it) she emphasizes the per-
sonal choice and values. That informant’s position is
quite different from Ana's one, where the narrative
from a community standpoint is preferred.

In Ema’s collective identities’ hierarchy the commu-
nity of teachers (macro)economists is placed on the top
of her preferences - the group is positively evaluated
and the loyalty is strong. There is concurrence between
statement about the group and the corresponding be-
havior - she does not just claim that she is an economist,
she speaks and takes position as such one. Other two
important collective identities (university community
and nation) have to be interpreted more carefully. The
sense of belonging to the university community is usu-
ally strong but Bulgarian society is controversially val-
ued. The group boundaries stay
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fluid and the loyalty is hesitant. In some cases Ema de-
fends the nation, I other ones she criticizes it/us. The in-
group of Bulgarian society is a significant collective
identity but it passes through crisis. That is why the last
emphasis in the story is on the self - personal identity
manages to reaffirm its integrity apart from communi-
ties to which informant belongs or does not belong.

The present paper is an attempt to develop ethno-
logical interpretation of biographical narratives. Identi-
fication processes - and especially collective identities
shared by informants - were emphasized. The research
design determines their scope and content partially but
the way Ana and Ema order collective identities in hier-
archy and value them; it can provide important insights
about the viewpoint of them both to university and
their places in it. The stories present an evidence of how
an institution becomes a living place according to in-
formants’ narratives. They could be interpreted by us-
ing other methods and with other purposes. The chosen
topic - collective identities - is only one possible entry
to the analysis of the biographical narratives. I hope
these interpretations provide a possible answer to the
question how personal identities hierarchy reflects so-
cial processes and crisis and will open a way for new
reflections on identity processes on personal as well as
community level.

ENDNOTES
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B3]
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According to Marsel Mauss's Gift exchange Theory (Mauss
2011)

Bulgarian Town with predominantly Turkish population.
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TrAAMLMOHHBIH 2XKH10¥ HHTEPBEP — OCHOBA @OPMHUPOBAHHAL...

UDC 316.722-027.6:72

TPAIMLIMOHHBIN XKUJIOU UHTEPBEP —
OCHOBA ®OPMUPOBAHUSA KYJIbTYPHOU UIEHTUYHOCTH

CeetJuiaHa T. MaxsinHa
Cankm-Ilemep6ypzackutl 2ocydapcmeeHHbIl UHCmumym Ky/ibmypui, Poccus

Pesiome: UHTepbep - 3TO 04YeHb BaXKHAsA 06/1aCTh B )KU3HU
yesi0BeKa. Bce To, YTO Hac OKpy:kaeT, OKa3bIBaeT Bo3Ae-
HcTBUe Ha Hallle BOCHPHUATHE, NOBeJeHUE U MbIILIEHUeE,
BoT moyeMy >KMJIOH MHTepbep - 3TO BaXKHbIA CTUMYJI B
JKM3HeJesATe/JbHOCTH YesoBeKa. 3Jechb Haf0 MMeTb B
BHJY, YTO reorpaduyeckas cpeja, KJIMMart, JaHAWAPT
MHOTo0€e OnpeJe/isIiOT B CTAHOBJIEHUH THIA KUINIIA. Xa-
paKTep MeCTHOCTH BJMsieT Ha ¢opMHpOBaHMEe HaIUO-
HaJIbHO-3THUYECKUX O0COGEHHOCTel, XapaKTep W MbIII-
JleHHe HapoJa, BJUsS Ha aJaNTHBHO-aJaNTHPYIOILYI0
$yHKIH0, MPUCNOCAGIMBasi OKPYXKAIOILYI0 HPUPOAY K
YeJIOBEKYy W MpexJe BCEro 4ejoBeka K mpupoge. Ume-
HHO B 3aBHCHMMOCTH OT TOr'0, KAKOB MHTEpPbep JIMYHOCTHU
C PaHHEro JeTCTBA 3aBUCUT, KAKUM CHOPMUPYETCA €ro
KyJIbTypHasi HA€HTUYHOCTb. Kak BUANM, pa3Hble KYJib-
Typbl NPUBOJAT K Pa3HbIM TUNaM GOPMHUPOBAHUS HH-
Tepbepa. OJHAKO CYILeCTBYIOT H3HA4Ya/IbHO OGIIUe Yep-
ThI, NMO3BOJIAIINE YCTAaHABJIUBAaTh KOHTAKThl U OBITh
OCHOBO# JAJI1 NMOHMMAaHMA M B3aMMOJAEHCTBHUA ApPYT C
JApPYTroM JiloJeil pa3HbIX PErMoOHOB U KYJbTYp, 4eMy
cnoco6cTByeT cHOpMHUPOBABLIASACA Ha OCHOBe HHTEP-
bepa KyJIbTypHasi HAeHTUYHOCTb JUYHOCTH.
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Knarouesvle cnosa: KUJI0H UHTEPbEDP, TPAAULMOHHbIE KU-
auma A¢pukmy, Asuu, JanbHero Bocroka, EBponbl, Ma-
Keao0HuH, Poccun

1. BBEJEHME

B PymbiHUMM U MoJsiiaBUM pacnpocTpaHeHO BbIpa-
’)KeHUe «lIalTe aHb Jle akace». O3Ha4YaeT OHO CJeAdy-
Iolllee: CeMb MEePBbIX JIET KU3HU, IPOBeJeHHbIX B OT-
YyeM JlOMe, ONpeZiesISIIOT BCIO JaJbHEHIIYI0 KU3Hb de-
JIOBEKQ, BJIMSS HA ero nosejieHue, GOpMbl 0OLeHUS U
T.l. JTO BbIpa)X€HUE TECHO CBSI3aHO C MOCJOBULEM:
«3H1ya ce KyHOIUTe Jie JUMHUHALD»: eHb [103HaeTCs 1o
TOMY, KaKOBO yTpo». OJHOUN U3 TaKUX ONpeesolnx
BCIO JlaJIbHEHIIYI0 KU3Hb GOPM MOXKHO CUUTATh TOT
MHTepbep JKUJIMLIA, B KOTOpoM dopMupyeTcs
pebeHOK.

[TepBbIMU KUJIUILAMHU YeJOBEKA CJIYKUJIH Mellephl.
OfHaKO M Ha CaMOM paHHEM 3Tale JIIJAA CTPOWUIU
cebe yoexuie. Jlyuc Jluku Haues B AGpUKe oCTaTKU
KUJnIa, nocrpoeHHoro 50 000 Jsiet Haszajg. U3 Hec-
KOJIbKHUX COT KYCKOB JIaBbl Oblja cAejlaHa BbIMOCTKaA
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miomaabio 20 kB. M. M3 3ToM e JiaBbl Aesa/iuCh
OTIOPBI AAJ1 IIEeCTOB, Ha KOTOPBIe YKPEIUIAJNCh LIKYPBI
KMBOTHBIX. TaKHe XUJINILA HAalOMUHAKT 4yyM. Takue
BpeMeHHble XWJ/MIA BO3JABUTrAJUCh BCero Ha Hec-
KOJIBKO IHEH B TOAY.

[lewepsl - MycThble UM YACTbIO HANOJHEHHbIE BO-
JlOM MPOCTPaHCTBA BHYTPH 3eMJIU. B florcTopudeckyro
3MOXy Mellepbl CAYKUJIM KUIUILEeM 4desoBeka. [leps-
bIf YeJIOBEK, TOHUMBIH X0JIOZOM U JJ0KJ €M, YKPbIBaJI-
cd 10 pUMepy 3Bepell B pacllieJIMHAX, CpelM KaMHel
u B mnewmlepax. OkasaBIIMCb BHYTPMU IHellepbl, OH
HEMHUHYeMO ee pasrJfa/blBajl, OLleHUBaJ ee pa3Mepsl U
COOTHOCHJI UX C BHELIHUM MUpoM. TakuM o6pa3oM oH

CTaJI OTJIMYAaThb BHYTPEHHEE U BHeEIIHee TPOCTPAHCTBO.

3To BHYTpeHHee HPOCTPAHCTBO OBbLJIO VIOTHBIM, Te-
MHBIM, [I0X0’KUM Ha NMPOCTPAHCTBO B YTpoOe MaTepH,
YTO POXKJAJ0 YyBCTBO 3all[MIIEHHOCTU. Bbliias u3

neuepnl, OH BUAUT OTBEPCTHUE, KOTOPOE BeJEeT BHYTPb.

371ecb MOXXHO OyZIeT YKPBIThCS B CIy4yae HEIorojnl B
cnepyomui pa3. [locTemeHHO BO3HHUKAeT MO/JEJb,
KOAUOUIMPOBAHHOE TpeJCTaBJIeHHEe 00 YKPBITUH —
He3aBUCUMO OT TOTO, MOJIb3YETCs OH Mellepod W/u
HeT. Y. 3ko nuuieT: «Ha 3To¥ cTaguu He cocTaBJdeT
60/IBLIIOTO TpPyJZa C MOMOIIbI0 rpadUyecKHx 3HAKOB
nepefaTb MoJiesb Melepbl cebe MoJo6HBIM. UKOHU-
YECKHH KOJ, MOPOXKJAETCS apXUTEKTYPHBIM, U IIPUH-
[[UMI Tellepbl» CTAHOBUTCA NpPEJMETOM KOMMYHHKa-
THUBHOT'0 00MeHa» (Jko Y., 1998, 205).

B pasnbHelmeM nosiBUMUCH XWXKUHBI (400 - 200
ThICAY JieT Ha3aj). OBan (AnuHON B 14,7 M, B LUKPUHY
OT 4 0 6 M) BBIKJIaIbIBa/IM KaMHSIMU — NOJIIOPKaMH,
PS0M C KOTOPBIMH BTBIKAJNUCh KOJIbSI U BETKH, 00pa-
30BbIBaBIIMe CTeHbl. Kpbllly moamvpasy CTBOJIaMHU
JepeBbeB. [locpenuHe ckjaagpiBasica odar. Takoe
KUIMILE CAYXKHJI0 M CclajbHel, U MacTepcKou, u
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KyXHeMl. B aTOT e nepuo/; cTaJy CTPOUTD 3EMJITHKH B
MecTax c 6oJiee CypoBbIM KJHMMAaTOM. BblKOomaHHYy10
sIMy MOKpbIBAJM HAKAaTOM M3 XKepJeill unau 6peseH. B
TaKUX 3eMJISTHKaX »KUJI LeJIbIA Po/Ji, MHOXKeCTBO ceMel.
B Humax, BBIPBITBIX B 3eMJe, pa3MellaJuch OT/eJl-
bHBlEe CeMbU. BXOAW/IM B TaKoe COOpyKeHHe 4Yepes
oTBepcTHe B Kpbllle. CHayaja NOABUJIMCH JABEpH.
OkHa MoJioKe ABepell Ha ThIcA4YU JeT. «0Oka3asocs,
YTO UM INOYTHU BoceMb Thicsd JjieT» (Bpomueit 10. B,
Mogonbubiét P. I',1984, 90). [locTeneHHO o4ar mpe.-
paTuJ/ICs B KYXHIO, JIOXKE — B CHAJIbHIO.

II. UHTEPLEP KOYEBEIX HAPO/IO0B

OfvH W3 BU/JOB KUJIMIA KOYEBBIX CKOTOBOJOB -
topTa. [lo KMCNo/b30BaHHWI0O OCHOBHBIX THUIOB »KWJIMIL
BCe KOYeBble CKOTOBO/bI, OOUTAMOIEe HAa OTPOMHOMN
TEPPUTOPUU CTelel, NOJAYNyCTbiHb, NMYyCTbIHb — OT
CeBepHo#l Appuku Ha 3anaze no lleHTpanbHOU A3uu
Ha BOCTOKE, MOTYT OBIThb pa3/ieieHbl Ha XUTeJel
LIaTPOB U XXUTEJIEH 10PT.

PacnpocTpaHeHHBIN THUI XXUJIMLA KOYEBBIX CKOTO-
BonoB CeBepHoil Adpukwu, IlepenHeilt A3uu, 4YacTu
LlenTpasbHOM A3uM - maTep. MHOrMe KoueBble HApPO-
Jbl, OJIHAKO, NpeJANOoYHUTAIOT IOPThl, pacnpocTpa-
HeHHble B CpegHed A3ud, yactu LleHTpasibHOU A3uy,
[0kHo¥ Cubupu. FOpTHI CylleCTBEHHO OTJIHUYAITCS OT
maTpoB. lllepcTaHol maTep MMeeT OOJIBUIYIO 30HY
pacnpocTpaHeHus. OH BCTpeyaeTcsl ¥ KOYeBHUKOB U
MOJIYKOYEBHUKOB B a/LDKUPCKOM ATJiace, B Mapokko,
Tynuce u Jlusuy, Erunre, B fosrHe Husa. OH ucnosib-
3yeTcs Takxke B CeBepHOUl U lleHTpasbHOU ApaBuy,
UM MO0Jb3YIOTCS KYpACKHE TOpHble KOYEBHUKU B
Typuuu, Upane, Upake. Jlypsl 1 6axTuapbl UpaHckoro
IJIOCKOTOPbsl, MYUITyHbl U Oenymikxu AdraHucraHa u
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KOYyeBble CKOTOBO/JbI TUOETCKOr0 Haropbs, OTJINYasICh
TeM, YTO y HHUX LIATPbl NMOKPBITHI He KO3beH, Kak
06bIYHO, a fYybel IepcThlo. BHemHusas dopma marpa
BCerja WHAWBUAYaJbHA AJA KaXKA0T0 paloOHa, XOTH
KOHCTPYKILMSA ero cxofiHa BesJe. «B cTrpanax Marpu6a
oH (matep - C. M.) umeeT dopMy KBaJipaTa, HUXKE, YEM
y apabCKux OeJyHHOB, a TUOETIbl YBEHUUBAIOT IIAT-
pbl OCTPOKOHeYHOH Kpbllied. Kypabpl y ocHOBaHUs
00KJIaJIbIBAIOT UX KaMHSAAMU. Takoe JOBOJIbHO IPOYHOE
KUJIMIIEe XOpOIIOo 3aljuilaeT obuTaTeseldl OT CHero-
naga» (Itakn JI, 1981, 68). Bce mwaTtpoBbie coopy-
»KeHMs1, He3aBUCUMO OT PErvoHa, CXOJATCS B TOM, UTO
CTOpPOHA, 3allullleHHass OT BeTpa, 0CTAeTCsA OTKPbITOU
B TeyeHHe BCero JHs. B »xapkve JHU IIaTpbl OTKPbI-
BaIOT Ha J|BE CTOPOHBI. ITO JEJIAeTCS AJISl TOTO, YTOObI
BeTep OeclpeNnATCTBEHHO MOT IPOXOJUTb Yepe3 Bech
maTtep. Bo BpeMsa nmecyaHbIxX O6ypb CT0/16aM NPUJAIOT
HaKJIOHHOE TI0JIO)KeHHWe, KaHaTbl YKPEIUIIOT CHU3Y
KaMHSIMU M IIaTep npuo6peTraeT o6TekaemMyto Gpopmy.
B CeBepHol AdppuKe maTep AeJAT JBYX THUIIOB, XOTS
OHU CXOJHBI 10 BHEIIHEMY BUJY. J/IeTHHE MOKPBIBAIOT
CBETJ/IbIM NI0JIOTHOM, 3UMHHeE — KO3bel 1epcThbio. CPoK
CIYKOBI LIATPOBOr0 MoJIOTHULIA — 12 neT. Heucnouib-
3yeMblil IIaTep CBEPTHIBAIOT M XPaHAT JO TeX MOD,
MIOKa OH He NOHaZ06UTCH.

OpTa - eMKoe BMecTH/IMIE TPALULMOHHON KYyJIb-
Typhl. [10ABMKHBIE pELIETKU IOPTHI MO3BOJISJIM Pa3o-
O6paTh U YCTAaHOBHUTD €€ B TeueHHe yaca. Ee M0oKHO ObI-
JIO CieslaTh MOBbIIE U NTOHMXKe, 60JIbllle UJIM MeHbllle
- B 3aBUCHUMOCTM OT KOHKPEeTHBbIX HYX/[. Pasmep
KUJIMILA ONpefiesisiicsl PoCcToM 4YesoBeka. OJHUM U3
NPUMEPOB I0PTHI ABJISETCS OYpPATCKas I0PTa.

BHyTpeHHe MNpPOCTPAaHCTBO OYPSATCKOM IOPTHI
CcTporo perJjlaMeHTHpoBaHo. OHa Bcerja COpPUEHTH-
poBaHa MO OCH - «ceBep-lor». Bxox - ¢ I0XHOH
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ctopoHbl. CeBepHass CTOpPOHA CYHUTaJach MOYETHOM.
WMeHHO TaM HaxoJWJCA ajaTapb, KyAa Ccaxaau
MOYeTHBIX rocTeld. BHyTpH, cleBa OT [iBepu - ceAJa,
cOpy#, OXOTHUYbE CHapshHKeHHe X035MHa, JyK, CTPeJIbl.
Jlajlee Ha 3TOH e CTOPOHE IOPTHI CTOSNIM CYHAYKH,
KyJZia CKJIaJiblBaJli CBEpHYTble B TIOKHM BOHJIOUHBIE
noctesu. PAsoM ¢ cyHAykaMu pacnoJiarajauch Jepess-
HHble BeJipa U KOXKaHble OYPJIOKH C KBallleHbIM M0JIO-
koM. Ha mpaBo#l cTOpOHe IOPTBI, KEHCKOW, CHalu
He3aMy)KHHe KeHIIWHbl U JJouepu X03dMHa. birmxke K
BBIXOJly HaXOJWJHUCh CTOJIMKH, NMOJIKH C JepeBIHHOU
MOCY/IOH, 3amacoM MpPOAYKTOB, JAepeBsiHHblE Bejpa
ISl IOMKWM U Apyrue npejMeThl »KeHCKOro Tpyzaa. B
I0pTe TaKXe HaXOAWJIUCh BBITSIHYTble JepeBsiHHbIE
SIIUKY, B KOTOPBIX XPaHUJINCh NPOAYKTHI MU OJeX-
Jibl, HO IPX HEOOXOJUMOCTH CIYXKUJIU CUAEHUAMHU WU
JIeXxaHKaMHU. B 1ieHTpe 10pThI HaxoAuJIca odar. Pacmo-
JIaraJINCb BOKPYT oOd4ara, ClajJM Ha JieXXaHKax BJ0Jb
cTeH. /IbIM U3 o4ara yxoJ4WUJ B OTBepCTHE HaBepXy.
BepxHee oTBepcTHe 3aKpbIBaJOCh ILIECTHUYTOJIbHOU
BOMJIOUHOM KpBIIKOU ¢ BepeBkol. Korga xoteny,
4YTOOBl B IOpPTe OBbLIO CBeTJee WJW TelJjee, 3a 3Ty
BepeBKy TAHyJU. Jlyd cBeTa, NPOXOAMBUIMH B
OTBEpCTHe, CTAHOBUJICS CTpesnkod nudepbsata, Ko-
TOpBIM NpeJcTaBJ/sANa IopTa. BpeMa usmepsau, korga
COJIHLe Ha aJTape, B M3roJloBbe KpOBaTH WJIU B
JIpyroM MecTe. 3/1ecb B OYpSITCKOM I0pTe HAXOAUIUCH
XpaHUTEIN POJa — OHTOHBI, NO3/Hee — OYAAUUCKUN
antapb. Ha 3anagHoil cTOpoHe IOPTbI MOHO ObLJIO
yBUJleTb KOxeMsJKy. Korja OblJo 0CBOEHO Jepes-
SIHHOe 30/14eCTBO, OypsAThl MNPOJOJKAJU CTPOUTH
IOPTHI - BOCbMH, ILIECTH, a 3aTeM U YeThIpexyroJbHbIe.
B neHTpe ocTaBanach KBaJpaTHasd 3eMJIgHas IJOILA-
JlKka [ ovara. BxojHas JBepb mo-mpexHeMy ObLiaa
obpaleHa Ha tor. Kpblliu fepeBAHHBIX IOPT MOKPbI-
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BaJIUCb CJI0€M JlepHA, OKOHIIbl 3aTATMBAJIMCh OYMILe-
HHOM OpIOLIMHON JOMAaIIHUX >KUBOTHBIX. BypsaTckas
ceMbd KWJa Hepas/esleHHOH. BcTpedanuce deTbipex-
[IOKOJIeHHbIe ceMbU 0 60 4desoBek. KaxxaoMmy xkeHa-
TOMYy CBbIHY CTaBWJIHM OT[EeJbHYH IOPTy PAAOM C
poautenbckod. (C/IOBO «KEeHHUTbOA» TMEPEeBOAUTCS
OYKBaJIbHO «0063aBOJUTHCS IOPTOM»).

Bin3KkMMU K IOpTe SABJAIOTCA TpagULUOHHBIE
XUJaUla HapoaoB Amepuku. Ha Asdcke, Ha ceBepe
KaHazpl M Ha mnobGepexbe ['peHsIaHIUM OOUTAIU
TPyNNbl HacesleHUs, U3BeCTHble KaK 3CKUMOCHI. Mx
JIeTHUe >XWJIUIA NpPeJCTaBAAJU KOHYC U3 XepAeH,
MNOKPBITBIM MIKypaMu WU GepecTod. 3UMHHUE 3eMJIs-
HKM OBbIM C OJHUM WM JABYMS >KUJIBIMH IOMelle-
HUSIMU U X035IMCTBEHHbIM TaMOypoM. Kusble mome-
IleHUs] OTallJIMBaJUCh M OCBEeLlaJMCh KaMeHHBbIMU
’)KHUPOBBIMU CBETUJIbHUKAMHU. 3/leCb HaXOAUJIMCh Hapbl
[ cHa. Bo BpeMs nepexoJi0oB yCTpaWBaJUChb UIJY -
BpeMeHHbIe KUJMIA W3 CHEXHBIX 0JIOKOB. BHyTpm
HUX COOpYy>KaJlach >XWJas KaMepa W3 IMOJIOTOB-LIKYP.
Urny - noM U3 JleASHBIX KUpPOUYed B BUJEe KPYTJOU
chepbl ¢ HU3KUM BXOJOM, B KOTOpPbIH HAaJ0 MpPONOJ-
3aTh. B kapTuHe 3akapuyca KyHyka «BbicTpbIl 6eryH
AtaHapkyaT», nojyuyuBIIMM  npu3  KaHHckoro
dectuBans 2002 roza, nokasaH MUP UHYUTOB (3CKU-
MOCOB) - 3THOCA aMepUKaHCKOW Assicku. B ¢unbme
NOKa3aHO CTPOUTENBbCTBO MIJy, eTr0 UHTepbep. HUriy
XapaKTepHbI U JJIS ajJeyToB Ha Oeperax BepuHrosa
3aguBa. Ho cTpounuch WUrjay y 3STHX Hapo/JoB
pas/IM4Ho.

ICKUMOCHI YKJIaJbIBalOT CHEXHbIe IJIUTHI APYT Ha
Jlpyra TaKUM 06pa3oM, YTOGBI MTOJYYHIICS B KOHEUHOM
WTOTEe KyNoJI-oJiyliapue. BeicoTa MojiydeHHOTO KHUJI-
b - MeTpa [Ba, B AuaMeTpe - TpU-4yeTbIpe MeTpa.
YTOO6B! YKpPENUThb CTEHBI, B IOCTPOEHHOE COOPYKeHHe
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BHOCAT KaMeHHYI0 JIaMIy C TOpSAIIUMM TIOJEeHbUM
)KUpOM. M3-3a MOJIyYUBLIErocsl OT JIaMIbl TellJa CHEer
NoATauBaeT Ha BHYTPEHHUX MOBEPXHOCTSX MOCTpPOe-
HHoro urJy. [locie 3Toro B moMelleHUE BIYCKAOT
XOJIOAHBIM BO3JyX, KOTOPBIN NpeBpallaeT OTTasABILYIO
BOJZy B JieJl, KOTOPBIM CKpeIlJiieT CHeXXHble KUPIIUYU B
MOHOJIUT. JKUBYT B TaKOM NOMELIEHUH OGBIYHO [iBE
ceMbu. JleslaeTcsi 3TO JJI1 TOTO, YTOOBI COXPAHATh
Temao. [loaTomy Ha miow@aau 8-10 kB. M 6o0JibIIOE
KOJIMYECTBO JIIOJ el COrpeBal0T CBOUM TEIJIOM KHJIU-
me. 3UMOM B UIJY BXOZAT 4epe3 noJj. K BxoaHoOMy
OTBEpPCTUIO B MOJIy BeeT AJUHHBIA TOHHE/b, BBIPHI-
TbIH B cHery. JleToM B UIJIy NpPOJeJbIBAeTCs BXOJ B
CTeHKe y caMoro mnoJa. JlefsiHble CTeHbl NPONYCKAIOT
JIHEBHON CBeT, HO B Halle BpeMs B HUX JeJaloT
OTBEPCTHS W 3aKJ3AbIBAIOT TOHKUMU IJIAaCTUHAMU
JIbJIa WJIK MPO3PAYHBIMU KUIIKAMU )KUBOTHBIX (TaK Ha
octpoBe badduHoBa 3emusst). Kak cuuraror 10. B.
Bpomueit u P. I'. TlogosbHbIR - «3TO, CKOpee Bcero,
HOBOBBe/leHVe, HaBesiHHOe 3HAaKOMCTBOM C eBpoIlle-
WckuMHM xuauiamu» (bpomaeit 10. B, [TogosnbHbIN P.
', 1984, 37). BHyTpu Uray fenaioT CHEXXHbIE HAphl, HA
KOTOPBIX JIeXaT, CUAAT, eAAT, XPaHAT OJexAy U
OpYKHs, JaMIlbl U T.I. Bcs «Me6esib» MOKpBIBaeTCA
LWIKypaMH U KOXeH.

B secHbix pailioHax CeBepHOM AMEPHUKH KHJIU
MHOTOYHMCJIeHHble TIlJIeMeHa HWHJeHLeB, OTHOCHUB-
IIMMCS K ByM OOJIbIIMM CEMbSM SI3bIKOB — aJKOTHH-
CKOM Ha BOCTOKe M aTalmacKCKOM - Ha 3amaje U B
CcpeiHel yacTH apeaJsia. 3MMHHUE XUWJIKIA UX NpeJcTa-
BJISLJIM CO60H yriiy6JIeHHbIE B 3eMJII0 IPSIMOYTOJIBHBIE
B IJIaHe NOJY3eMJISIHKH C HECKOJbKUMHU KUJIBIMU U
XO3SIUCTBEHHBIMU KaMepaMu. Bxoj ycTpauBajics B
BU/Jle HerJIlyboKoro TOHHeJs. B 1jeHTpe pa3Melnascs
oyar U3 KaMHeH. /lbIMOBOe OTBepCTHE NpU HEO0b6XOo-
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JAUMOCTH 3aTATMBAJIOCh KOXXaHOW MNOKpBIIKOW. B
TaKOM JKWJIHIe 3uMoBasiu 5-10 cemel. Y aTanmackoB
pacnpocTpaHeHO ObLIO JKUJIHMILE «THUIHU» - KOHYCOO-
6pasHas MoCTpoHKa. ITO TaKOe COOpYXeHHe, KOTopoe
CTPOUJIOCH U3 IepeBSHHOI'0 KapKaca KOHyco0o6pa3HoH
$bopMBbl, Ha KOTOPBIA HATATMBAIUCH LIKYypbl KUBOT-
HbIX (3UMO), UM TOKpBIBaJICA GepecToi (sieTom). B
TaKOM KHJIMIIEe o4yar pa3Mellascs B LeHTpe. CeBepo-
3anmajiHoe mnobepexxbe AMEpPUKH 3acessd ajeyThl,
TJAWUHKUTBIL, XalJa, C3JIMLI, BaKaly U Jp. Ux xkuauige
NpeACTaBJIsAIO0 CO60H Yriy6aeHHOe B 3eMJII0 60JIbILOe
noMellleHMe, HaJ KOTOPbIM BO3BbIIIAIACh KOHCTPYK-
LM Ha JiepeBsIHHBbIX CT0J10aX, NMepeKpbiTas JepeBs-
HHOM KpBbIllleH ¢ ABYyMs CKaTaMU. BHyTpu BJOJIb cTeH
JleJlaJIiCh JlollaThle Haphl. Kaxkgas ceMbsl MMesia crna-
JIbHIO, KOTOpasi OTAeNAJach OT JPYTHX JIOIAaTOH Nepe-
ropoJkoi uiau nuHoBKOH. [locpeau foma HaxoAMJICA
o6mmui oyar. KpoMe Toro, kaxkJjasi ceMbsl UMeJia CBOM
ouar ([logpo6Hee cMm.: Maxsimua C. T., 2012, 12-15).

CoBceM HHBbIe THUIIBI XKUJIML] Mbl BUAUM Ha TEeppHU-
Topuu AQpUKH.

Kunvma KoueBHHUKOB JIETKO TepeHocUuMas
najsiaTKa WM 1aTep. «Y MaBpOB U apabCKUX IJIeMEH
3To «denuK», y TyaperoB - «3xaH» (ITHoJIOTHSA.,
1994, 161). [lokpbITUS LeNalOTCA U3 IEPCTAHbIX WU
KOBPOBBIX MOJOTHULL. Tyaperu [Jesal0T Takue
NOKPBITHSI M3 CUIMTBIX KYCKOB KOXH KBaJpaTHOU
¢dopmbl uyncaom ot 30 gmo 40 wmTyk. MyxunHa
3aHUMaeT BOCTOYHYIO NNOJIOBUHY NMaJaTKH, XKeHIIMHA —
3anazHyto. Ha Myxckoll mnoJioBUHe JepkaT Bep-
6/110’)Kkbe  Ce/JIo, OpYykHe, cefie/bHble CYMKHU. Ha
’KEHCKOM Ha MOJMOPKH BELIAIOT MEIIKHU C OJeXA0H U
JIMYHBIMM BeLlaMH{, IIPOJOBOJILCTBHEM, KyXOHHOH
yTBaphblo.
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B CypmaHe >xuByT apabbl, HyGUHLbI, HUJIOTBL Y
HUJIOTOB >XKUJIMILE «KPYTJIOe, C KOHYCOOO6pa3HOH coJ10-
MeHHOH Kpbliuield. CTeHbl 06Ma3aHbl CMEChIO TJIMHBI C
py6JieHOH cosioMoli» (ITHoJsorus, 1994, 165).

TpafuLMOHHOE Ce/lbCKOe XUHlle B JPUONUU —
TYKyJb. JTO KpyrJas XWKUHA C KOHYCcOOOpa3HOU
cojloMeHHOU Kpbled. Kposiw ee mnoazepxuBaeT
CT0JIO, BEPIUIMHA KOTOPOTO AJIS TOTO, YTOObI 3aKphbl-
TbC OT J0X/JEeBOW BOJbI, OKaHYMBAETCA TJIMHSHBIM
HaBeplveM. BHyTpu HaxogATca kpoBaTu. OHU Npea-
CTaBJAIOT COOOH JepeBSHHYI0 paMy Ha KOPOTKHX
HOXXKaX, IepeTsHyThIX peMHSIMU. B UHTepbepe Takou
XW>KMHBI MPUCYTCTBYIOT TaKXe CTOJ - KOp3UHA C
KpPBILIKOW U IIHMPOKUM KPYIJbIM OCHOBaHMeM. Takoil
CTOJI KOXXaHblM WJM IJeTeHbId U3 coJioMbl. «Tpasu-
IIMOHHBI 3THUKET TpebyeT KOPMHUTb TOCTS U3 PYK
X035IMHa, KJaAd KyCKM NHUILMA NPSAMO B POT TOCTIO»
(3TtHosorus, 1994, 167). PacmpocTpaHeHbl TaKXe
YeTbIpexyroJibHble KUJHILA, KapKac KOTOPBIX COC-
TOUT W3 IJIETEHOW OCHOBBLI, 0OMa3aHHOW TJIMHOMH.
Kpplia Takux KUK IJI0CKasA UM JBYCKaTHAs, eCTh
JIBEPb U OCTeKJIeHHble OKHa. B »kxapkux ropHsix ob.ac-
TAX OJJHYy U3 CTeH obpasyeT cKaJla, K KOTOpO# Ipuc-
TpauBalT Jpyryue cTeHbl. Bokpyr foMa coopyxaeTcsa
rajepes, IpU3BaHHas CO3JaBaTh B HEM NIPOXJIajy.

III. MHTEPLEP XKUJIUILIA JIAJTLHETO BOCTOKA

CoBceM Jipyrod Tum goMa B fnoHuu. ['1aBHBIA
CTPOUTENIBHBIA MaTepHuas 3/iecb — JepeBo. OCHOBHOM
Marepuajg 3TaJOHHOIO0 HWHTepbepa — IMOJIMPOBAaHHOE
HeKpalleHoe JepeBo M Oymara. CTabubHasl 4acTh,
onpefie/ifOIas HHTEPbep nos. Ero cmiob
MOKPBIBAIOT TaTaMH, KOTOpbIE€ IJIOTHO MPHUJIETal0T
apyr k apyry. Iloj TaTaMu HaXOAUTCS pelieTyaTast
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OoCcHoBa noJia. [Ipu y6opke TaTaMy NPUNOJHUMAIOT U
CTPAAXUBAIOT MbLIb NOJ HUX. /[Ba pasa B roj TaTaMHu
CHUMAalT, BBIHOCAT Ha yJWIYy, TPOBETPUBAIOT,
BBIKOJIAYMBAIOT, BHIIPEOAOT CKONMBIIMIHCA B OCHOBE
noJsa cop. [loBepxHOCTb TaTaMu NOAJepKUBAETCSA MOC-
TOSSHHO B 4YUCTOTe. [IOKpBITBIM «TaTaMW» MOJ pas-
JleJleH Ha HEeCKOJIbKO Y4YaCTKOB JlepeBSHHBIMHU OpycC-
bSIMU, KOTOpbI€e 3arJaXKMBaITCS BPOBEHDb C «TaTaMU».
WM cOOTBETCTBYIOT TakHe e 6pycba B moToJke. [lo
nasaM 3TUX OpycbeB ABHXYTCA «pycyMa». ITO AepeB-
sIHHble paMbl, OKJIeeHHble C JIByX CTOPOH IJIOTHBIM
kapToHOM. [lo 3TUM masaM IepeABUralTCs pasj-
BWXKHBIE KJIeTYaTble paMbl — «CE43U». 3a NasaMu AJisd
«cén3u» HMeeTcss 6GoJiee LIMPOKMHM ma3 AJs Jepe-
BSIHHBIX JIOLIATBHIX IIMTOB «aMaZio», KOTOpble 3a/BHU-
raloTcs Ha HOYb WJH B JOXJJUBYIO HUJIU XOJOJHYIO
HOTOAY.

Meb6esiy TOYTH HeT, a OCTeJIbHbIe IPUHA/IeXKHOC-
TH W yTBapb yb6upaiorca B mKadel. B oTimyme ot
€BPOIEMCKOT0 KUJNILA, pa3/ieJIeHHOTO Ha KOMHAThI,
HMMemIlMe onpefe/eHHOoe GQYHKIMOHAJIbHOE Ha3Have-
HUe, ANOHCKOe >XUJIMIle MOXeT ObIThb pas/ieseHo N0
pa3/IMYHBbIM NJIAHUPOBOYHBIM BapUaHTaM HECKOJIBKO
pa3 B JeHb. Ha HOYb K/JaAyT cnajibHBIA MaTpal, BO
BpeMs eJibl CTaBAT CTOJI, KOTOPbIA IOTOM yOUpaIOT B
XpaHuauie. B Me6iMpoBKe KpoBaTh NMOYTH HE BCTpe-
qaeTcs, Aaxe ceiyac. EnaT, cuas Ha nosy nepes oueHb
HU3KHM CTOJIMKOM. Tak 4YTO IOJI CJAY>KUT OCHOBHBIM
MeCTOM OTHpaBJieHUs] ObITOBbIX QYHKUUNA. CUAAT
160 Ha LIMHOBKAX, JIM60 Ha BaTHBIX WJIM IJIeTeHHBIX
M3 COJIOMBI MJIM TPaBbl MOAYLIKAX «A3a0yTOH», MOJ0T-
HyB moJ cebs Horu. ToJicTble BaTHbIE CHAJIbHbIE
Marpanbl paccTHJIAITCI Ha mnouy. [lokpbiBaioTcs
BAaTHBIMHM MOYTH KB3aJJPAaTHBIMHU OfesiaMu «PyTOH».
[Tox ros10By NOAK/IAABIBAIOT MaJeHbKYIO NMOAYLIEYKY.

B cTapuHy moj roJioBy NoAK/IabIBaJaCh AepeBsIHHAsA
JIaKUpPOBaHHas MO/ CTaBKa C MAATKUM BasukoM. Tenepb
OHA ynoTpebJisieTCs KEeHIIMHAMH, HOCSILIMMU CTapU-
HHYI NpuyecKy. UjaeanbHbli UHTepbep ObLI JOCTY-
MeH JJs1 BOIUIOIIEHUSI TOJIbKO GoraTbiM cjosM. [luis
WJlea/IbHOTO HHTEpbepa XapaKTepHO 0653aTeNlbHO
OTKpBIBAOIUICA M3 KOMHAThbl BHUJ Ha caj. Xapak-
TEPHOU U L|eHTPaJbHOU JeTalbl0 UHTepbepa ABJsie-
TC «TOKOHOMa». JTO HMWINA, T/ie pacroJaramT
M3bICKaHHble VKpallleHUsl - CBUTOK C >XHUBOIHCHIO,
Ba3y C LBeTaMu. PAj0M MOXKeT ObITh Apyrasi HUILA C Z-
00pa3sHO pacMoJIOKEHHbIMM MOJKAaMH Ha PpPasHbIX
YPOBHAIX, Ha KOTOpble CTaBATCA XYA0XKeCTBEHHble
npeaMeThl. [IpyruM LiepeMOHHabHO-NapaAHbIM 3Jie-
MEHTOM SIIIOHCKOTO HHTepbepa - 3TO OYAAUNCKUUN
aJTapb «OylyZaH», MoMellaeMbld y cTeHbl. Kpome
TOTO, B UHTEPbEP BXOJUT TAKXKe HEPA3IBMKHOE OKHO
«CeHH/I3YKypHU», NpeJlHa3HAuYeHHOe /[iJIS UYTEeHHUs C
XOpPOUIMM OCBELeHUEM.

[Tos1 B BaHHOM — AOLATHIN, B YOOPHOU - JOIIAThIN
WM LIIMHOBOYHBIA. CTapuHHas y60opHasg B KpeCThbs-
HCKOM >KUWJIMLIe HaX0AuJaach N0J, OJHOU KpbIIeXd U Ha
O/ZTHOM YPOBHE C KUJIIMU TOMEI[eHUSIMU (CM. 06 3TOM:
MaxsnHa, 2009, 104-110].

CTtaprvHHas ANOHCKas BaHHa O4YeHb CBOeOOpasHa.
3To GoJsibilast 604YKa, B 60OKOBOM YacTH KOTOPOH MmoMe-
1laeTcs BepTHUKaslbHasg Tpy6a. B Tomky moj Hel
HaKJ/IaJblBalOTCA ropsiyve yriau. TakuM o6pa3oM Boja
HarpeBaeTcs, KaK B caMoBape. KymarioTcs smoHIbI B
O4YeHb ropsiued Bojie. B lepeBHSAX BaHHY MPUHUMAKOT
M0 CTApIIMHCTBY — CHavaJia IJlaBa CEMbH, IIOTOM BCe
octasbHble. [ocTio oTjaeTcss mnepBeHCTBO. Ilepef,
BaHHOU TLIATEJNbHO MOIOTCS C MbLIOM. [IJIs1 yMbIBaHUSA
HCII0JIb3YeTCsl IOJBECHOMN YMbIBaJbHUK.
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Ileyelt B SINOHCKOM JKMJIMIIE, 32 MCKIIOYEHHEM
nocejieHMH Ha XOKKakiao, HeT. 060TrpeBalOTCsa B 3UM-
Hee BpeMsl IEPEHOCHBIMHU >XKAPOBHSIMH «XUOGATH» M3
MeTaJl1a, TJIMHbI Wik papdopa, KOTOpble HANOJTHSAIOT
yrasaMmu. Ha Xokkalizo U Ha ceBepe XOHCIO ymoTpe-
OJISIIOT JKeJie3Hble nevu-BpeMsiHKU. Lllupoko pacmpoc-
TpaHeH Bpe3aHHbIU B [0OJI OYar «KMpOpU», NOX0XKUH Ha
rJIMHOOUTHBIE O4Yarv CcBadHbIX »kujuil Hro-Boctou-
Hoi Asuu. Ho eciu TaM OHU TONATCA APOBaMH U Haj
HUMH BellaeTCsl 3KpaH-UCKPOTacUTesNb, TO «HUPOPU»
TONATCA ApEeBeCHbIM YIJeM U UCKDP He JaeT, HO 9KpaH
(«xvpaHa») HaJ HUM BCe K€ BellaeTCs U HCIOJIb3Y-
eTcs, KaK U B CBaWHBIX J0Max, [Jis BAJIEHUS NMPOJYK-
ToB. OueHb He6GOJbIINE «XUOATH» B QasgsHCOBOM
byTasape - «aHKa» MOMeILAJHUCh MOJ OJesyIo s
o6orpeBa noctenu. CyLiecTBYIOT TaKXe KapMaHHble
J)KapOBHU «Kalpo», pasMepoM c mopTcurap. B Hux
FOPUT cUrapeTa M3 YroJbHONH MNbLIM B OyMakKHOH
ob6epTke. «Kalipo» cOBMeCTUMBI TOJBKO C HALMOHAJ-
BHBIM KOCTIOMOM, B KOTOPOM OHH 3aKJIa/IbIBAIOTCS B
pyKaBa WJM 3a nosc. B HacTosiee BpeMsl BBIXOAAT U3
ynoTpe6aeHus. TpaZuLIMOHHBIN BUJ 060rpeBaTesb-
HOTO IpHeMa - «KOTamy». JTO yrJyOJIeHHbIH, Bpe-
3aHHBIM B MOJI oyYar, MOAOGHBIH «upopu». Haj HuUM
CTaBUTCS NMOJ006HE CTOJIMKA, KOTOPbI HaKpbIBaeTCs
OOJIBIIMM BaTHBIM OfiesiioM. YsieHbl ceMbU CaAsTCS
BOKDYT HErO0, CIPSTaB HOTU MHOJ OJesJio WU Jaxe
COyCTUB HX B yIJaybJeHHe od4ara M YKyTaBIIUCh
oziesisioM Mo mosic. Kpome Bpe3aHHbIX B IMOJ «XOpHU-
KOTaly» WJIH «KHUPU-KOTAIy», YIOTPEeGJSIOTCA elle
«OKHU-KOTalLly». JTO OOBbIYHble «XHWOATH», KOTOpPbIE
CTaBSAIT HA MOJI, HO Ha/l HUM IIOMEeLAl0T CTOJIHK, KaK U
HaJ «kKUPHU-KOTaIy». BepxHss MOBEPXHOCTb CTOJIMKA
«KOTaly» OOBIYHO He CIJIOLIHAasi, a pelvaTtas. Bo
BpeMsi eJbl WM paboThl NOBepx ojesisa KaagyT
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rJ1aJKyl0o KBaZpaTHyl0 [Jocky. Bo MHoroMm Takoe
YCTPOMCTBO HAallOMUHAET CpeJiHea3naTCKUM «caHga .
A. C. ApyTIOHOB Takoe mojo6ue O6bACHAET YacTHY-
HBbIM CXOJICTBOM NPUPOJHBIX yCa0BUM (SIMoHUA Haxo-
JUTCS B OJHUX wHpoTax ¢ AdranucraHoM, Cupuew,
Tyuucom, HOxHoii Typkmenueil u Typnueii). Kpome
TOr0, pa3BUTHEM KOHTAKTOB, HayaBlIKUMcH elle B [V-V
BB. (ApyTioHoB C. A., 1968, 94-95).

[Tocsne peBosouuu 1868 r. OTKpbIBLIEH NYyTh K
eBpollen3aliyd SINOHCKOH »HU3HH, [OJroe BpeMs B
CTPOUTEJIbCTBE OOLIECTBEHHbIX 3JJaHUH T'OCHOJCTBO-
BaJiM eBpomnelickue cTuau. Celyac pa3pabaThIBalOT
3/laHUs, OTBeyawllie COBPEMEeHHbIM TpeOGOBAHUSIM.
Ho oM, kak mpaBuWJo, MpeJCTaBJsieT coO60M CHUHTe3
TpaJUIMN Pa3HbIX 3M0X U paiioHOB AnoHuU. PUMbMbI
Takemn KnTaHa Kak pa3 JawoT IpejcTaBJeHHe O
COBPEMEHHBIX SIMOHCKHUX KUJIUILAX.

CoBpeMeHHbIN HHTepbep paKTHUUeCKU He OblBaeT
TaKUM MNYCTbIM U NPOCTOPHBIM, KaKUM OH JOJKEH
ObITH O 3TajioHy. He Bcerjga mocrtesnb youpaeTcs Ha
JleHb. OOeZleHHBIM CTOJIMK «IYKy3» B MPOMEXYTKe
MeXJy Tpane3aMd CTaBUTCA Yy CTeHbl Ha 60K. OH
cefluac 6Gosiee MacCHUBHBIM, 4YeM TpaJUIMOHHbIE
HHU3eHbKHe WUH/JWBUJYyaJbHble CTOJHUKU AJA KaXZ0Tro
YyeJIOBEKa «/I33H», YIOTPeOJIABLIMECS B XOpOLIEeM
obuiectse. Eciv paHbllle nMcaay epoM, CUAs Ha M0y,
V «CEeMH/3YKYypHU», TO Telepb IMOJIb3YITCA COBpeMe-
HHbIMU [HCbMEHHbIMU TNpPUHAAAEKHOCTAMU. [s
paboThl C HUMU TPeOYIOTCA CTYJIbS U BBICOKHE CTOJIBI.
JTu npeaMeThl MebeJsid, X0Ts Obl CKIaZHble, UMEITCA
BO MHOTMX JOMax, Jaxe B JepeBHe. B O6oJee
3QKUTOYHBIX CEMbSIX TaKUX IPEJMETOB YK€ MHOTO.
J3TO NMPUBOAUT K TOMY, YTO IJIOILA/Ab [10J1a, TOKPbITAs
«TaTaMW», CoOKpauiaetcs. Pacmupserca mnJomaib
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roJIOro JiepeBSIHHOTO I0J1a WJIM HOKPBITOI'O JIMHO-
JIEyMOM.

Ecau fna eBponeiina cyuecTByeT O4UH THI NOBe-
PXHOCTH - 3eMJIS1 ¥ T0JI >KUJIMILA, 10 KOTOPBIM XOJAT B
06yBu. fnoHel e pa3jM4yaeT TPH TUIA TOBEPXHOCTH:
HEYUCTYH0, MOJYYUCTYO0 M 4YUCTy0. HeuncTol noep-

XHOCTBIO SIBJISIIOTCS 3eMJIS U NapkeT. [1o HUM X0A4T B
06yBu. [losiyuucTas NMOBEpXHOCTb — MOJUPOBAHHBIN
M0JI, KOBEP, MO0 KOTOPBIM XOASAT TOJIbKO B JoOMalllHeH
006yBH, HO He CUAAT. YucTas NOBEPXHOCTb — LIMHOBKY,
Ha KOTOPBIX MOXKHO CUJIETD, JIEXKATh, a XOAUTh MOXKHO
TOJIbKO B HOCKax (pexe - 6ocukoM). B yGopHO#
MOJIb3YIOTCSA AEPEeBAHHBIMU CAHJAIUSMH, CTOSIIUMU
TaM, TaK KakK IOJI TaM CYUTAETCS HEYHUCTOU MOBep-
XHOCTBIO.

fAnoHckas cnenudurKa B OTHOIIEHUH 110J1a COCTOUT
B TOM, YTO OH JOJOKEH OBbITb Ha TOM € YpOBHe
YHUCTOTHI, HA KOTOPOM MO/ eP>KUBAETCS MOBEPXHOCTD
MebesIM B eBPOINENCKOM >KUJIMIIE — CTOJIOB, CUAEHUH,
MoJIoK. B coBpeMeHHOM Jj0Me MNOMelleHHUs1 BaHHOH,
X0Ts1 Obl Y SIMOHCKOM, CHabGXXeHbl 3epKaJjoM, JOMoJ-
HUTEJbHbIMU KpaHaMU C PaKOBHHOU. YpOBeHb MoMe-
L[eHMs] HUKe YKUJIOr0, HO BbIllle 3eMJIM. PsiioM fenae-
TCsl He60/IbLION NpeZj6aHHUK C pelleTYaThbIM M0JIOM U
MOJIKaMU JIJIs1 OeJibsl. PasfesisiioT 3TH NOMelleHUs
daHepHBIe ABEPHU TUIA «CEA3U». B 1lesloM U3MeHeHUs
B HHTepbepe SMOHCKOTO J0Ma MPOUCXOAAT TO[
BJIMSIHUEM KOHCTPYKTHUBHBIX IPHEMOB, CBOMCTBEHHBIX
3amaZlHoMy UHTepbepy. BXoAsAT B OBIT NMUCbMEHHBIN
CTOJI U CTyJ, He CBOHCTBEHHble TpaJUIMOHHOMY
SIMOHCKOMY HWHTepPbepy. B coBpeMeHHBIX KBapTHpax
MUIy NTPUHUMAKT Ha KyXHe. B O0JIbIIUX KBapTHUpax
HepeaKo B TOCTUHOU CTOSIT My3bIKaJibHble UHCTPY-
MEeHTbI, CEPBAHT, 3/leCb NPUHUMAKOT TOCTel, YTO He
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NPUHSATO K3-32 HEBO3MOKHOCTH JIOCTOWHO OKa3aThb
rOCTIO BHHUMaHUe B TPAJAUIMOHHOM HHTEPbEpE.
[ToaToMy uallle rocTed NPUIrJALIAIOT B PeECTOPaH.
Hanuuo B3auMojelicTBUe pa3HbIX TeHAEHLUUH B
COBpPEMEHHOM SITOHCKOM UHTEpPbEPE.

IV. KWj10¥ UHTEPLEP HA TEPPUTOPHUU EBPOIIBI

[ToHATHO, YTO COBCEM MHOW UHTepbep CKAaAblBaJ-
ca Ha TeppuTtopuu EBponsl. B HapojHOM 3o044ecTBe
MaccoBble KUJIMIIA MaJo U3MEHSJIMChb Ha HPOTSKe-
HUU BeKOB. IMEHHO M03TOMY OHHU CTOSIIM B CTOPOHE
OT CMeHbl apXUTEeKTYypHbIX cTujel. Ha ceBepo-BoC-
ToKe EBpomnbl, B CKaHAWHABCKUX U MPUOAITHUHCKUX
CTpaHax, CTPOUJIM NpeuMyIleCTBEHHO U3 JepeBa. Ho
CTPOUTE/IbHbIEe IPUEMBI OTJIMYAIUChH OT TeX, KOTOpbIe
IPUMEHSJINCb Yy  BOCTOYHBIX coceflell. PUHHBI,
YropCKUe MJeMeHa, BOCTOUYHbIE CJaBsiHe U KaBKa3CKUe
ropubl COOpPYy»aJu CpyObl MNOCPEACTBOM T'OPHU30H-
TaJbHOW YKJIaJIKU GpeBeH, KOTOPblE COeJUHSJINUCH B
yrjax NoCTPONKHK B3aUMHOU Bpy6koil. CkKaHAUHABhI U
6anThl B LleIAX 3KOHOMMH pacKa/blBajJu OpeBHa Ha
JIOCKW U MMH 3alOJIHAJM JAepeBAHHbIN ¢axBepk. B
ceBepHBIX 06J1acTAX 'epmannu u @panuuy, B ['osna-
HAWW ¥ AHIJIMY, Tlle peBecrHa ObLIa JePpULUTHOH,
CTeHbI 3/JaHUs 3al0JHAJIMNCh MEJKUM KaMHeM, YJIOXKe-
HHBIM Ha TIJIMHE, a Ha OLITYKaTypeHHBIX M mo6e-
JIeHHbIX ¢acajax BblJeNdJach pelleTKa ¢axBepka.
JoMa 6bL1M 06palieHbl K yJaune TopuoM. Pacaz 3xaa-
HHUA ObLJI Y3KUM, C OCTPBIM TPEYTOJIbHbIM BeHYaHHEM
JIBYCKaTHOM KpbILIM. BbicoTa yepjaka MorJia BMelaThb
JlBa WJIM AakKe TPU 3TaXKa, OKHA KOTOPBIX BBIXOJUJIN
Ha TopueBod ¢acan. [y aHrJIMHACKOro 30[44ecTBa
XapaKTepeH NpHeM 06pa30BaHUsA 00'bEMOB, COCTaBJIe-
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HHBIX W3 OT/IeJbHbIX 3JIEMEHTOB, MPHUCTABJEHHBIX
JIPYT K JPYTy, YTO CHOCOGCTBOBAJIO €TI0 CBS3H C CaJI0M,
KOTOPBINA CYMTAJICS HEMPEMEHHON COCTaBHOM 4acCThlO
»kuuia. HeoTbeMsieMasi 4aCTh aHTJIMHCKOTO »KHJIOTO
JloMa - XOJUI, MPeACTaBJSIONUA co60H O6IIMpHOE

noMeleHue, 06s13aTeJbHO C KAMUHOM W JIECTHULEH,
BeJylLlell Ha BTOPOU 3TaX, /e HaX04ATCA ClajbHU. B
HapoAHOM >xuaulle PpaHLUM BepXHAA 4acTb 3/aHUSA
“MeeT 3y64yaTbll, C MHOTOYMCJEHHbBIMU BBICTyNaMH,
cuyaT. Eciu foM 6611 He 04HO3TaXHBIM, TO K pacagy
NpUMbIKaJa GaliHeo6pa3Hasi JIeCTHUYHAs IPUCTPOM-
Ka C IIaTPOBOU KpbILIEH.

Make/IoOHCKHE TOpOJia U3-3a JJINTEJBHOTO TypeL-
KOro BJIaJiblYeCTBa MPHUOOPESN BOCTOYHBIA OGJIHUK —
JloMa C HaBUCAWOIIUM BTOPbIM U TPETbUM 3Ta)KaMH,
KpUBble TecHble yjaulbl. Haubosiee OpUMUTHUBHOE
JKUJIMLILEe MaKeOHIeB COXPaHUJIOCh BIVIOTH /10 Havyasa
XX B. ITO OlHOKaMepHOe CTPOeHHUe, pa3/ieJleHHOe Ha
JiBe 4aCcTU HU3KOH INeperopoAkoi. B omHoN »xuan
JIOJY, B APYroil nomeuasncs CKOT. OTKPBITBIM o4ar
TonuJicid Mmo-depHoMy. [lon 3eMysiHON. CTeHbI
06Ma3bIBaJUCh TJIMHOM, NMOTOJIKA He O6bLI0. Xapak-
TepHbl A MakeJOHHUU [BYX3TaXKHble J0Ma, YTO
00'bSICHAETCS TOPHBIM pesnbedOM MeCTHOCTH. Bepx-
HUH 3TaX MMOX0K Ha MJIAHUPOBKY OJHOITAXKHOTO JI0Ma
(uTo MOBOJIBHO peako mJjs MakeZoHUHM) B paloHe
[llTuna: oHa mpexacTaBJseT COO0M MPSAMOYTOJBHUK,
paszesieHHbIN Ha yeTbipe 4acTU. OJHA YaCTb — KYXHS,
JlBe pyrue - »KWJble KOMHAThl, YeTBepTas 4acTb -
OTKpPBITBIA CEKTOp, KyJa BXOJSAT JBEPU BCeX Tpex
KOMHaT. B ropax 4yepjak JAesal0T 3aKpbITbIM, TaM B
TeIJioe BpeMs roja paboTalT, OTABIXAlOT M CIIAT,
NPUHUMAIOT TOCTEH, MPOBOJAT MOCUAENKU. HrKHUH
3TaXX, KOTOPbIM CTPOUTCS HA HAKJOHHON MOBepx-

87

HOCTH 3eMJIY, HMeeT MeHbIIyK IUIoIaAb, 4YeM
BEpXHUHN. 3JeCb paCIOJIOKEeHbl 3UMHSS KyXHs, e
3UMOU CHAT MOXKUJIbIE JIIOJU, X03SMUCTBEHHbIE TIOME-
LUeHUs1 U CToio. PaHbllle KpecTbsiHCKas CeMbs
o6efiasia 3a HU3KUM KpPYTJIbIM CTOJMKOM, CHJsS Ha
MOAYIIKax Ha moJjy. CTy/ibsd ObIM TOJIBKO B KOMHaTe
s rocted. Mx paccTaBisiidi BAOJb CTEH BOKPYT
sIipKoro KoBpa. CTeHHble MKadbl U CYHIYKH CAYKHJIN
JUIsl XpaHeHUsl TOCTeJbHOro 6eJsibs, mocynbl, Brosb
CTeH LM TOJIKK, Ha KOTOPBIX OblJa paccTaBJieHa
MeJaHas U TJIMHSAHAsA nocypa. Jouatble BO3BbIIIEHUS
CJIY>KMJIM 151 ClIaHbs, HA HUX K€ MPUHUMAJIU TOCTeM.
B Hamie BpeMsi Takue JOoMa MOTYT BCTPETUTbCS B
ropax, B OCHOBHOM >XUJIHIIE 06CTABJSIETCS TOPOACKOMR
Mebesibl0, CTapUHHAasA BHYTPEHHAS 0OGCTAHOBKA COX-
paHUJIACh MaJI0 U YaCTUYHO.

B Benrpuu, YexocsnoBakuu, Pymbinuu, Bosrapuy,
Ha YKpauHe mnoMmelleHuss u ¢acajbl JOMOB HOKPbI-
BaJIUCh SIPKUMHU pocnucsaMu. Kuiuige BOCTOYHBIX
CJIABSIH B JIPEBHOCTH COCTOS1JIO U3 OJIHOT'O TIOMellleHus],
B KOTOPOM HaxOJWJIMCb CeMbsl U HepeJKO CKOT. B
OCHOBHOM Ha CeBepe U B JIECUCTOW CpeJHeW MO0Joce
JloMa COOpY>KaJIMChb U3 JiepeBa. B siecocTenu cTpouamn
3eMJssHKM. Takue »Kuuvmia OblIM  3arjy6JieHbl B
3eMJII0 M NepeKpBIThl JBYCKaTHOW Kpbilled. Kpome
TOro, CTE€Hbl JIOMOB JeJaJuCh U3 ILJIETHS, obMasa-
HHOro IJIMHOU. B moMemeHusx Ha YkpauHe, B lOro-
BoctouHoit EBpolle meub NOKpBIBaJU >KHUBOMHUCHIO.
CyuTasNoCh, YTO U306paKEHUE CBSAIIEHHBIX CHMBOJIOB
oora orHsi (OH e OOT COJIHI]A, OOT-IPOMOBEpIKEI)
cnoco6cTByeT 6uaromosiyduto. [losyuusn  pacmpoc-
TpaHeHUe U Apyroi Tul xuibs. OH cdopmMupoBascs
Tak: pPSAAOM C >KWJbIM CpyO6OM CTaBUJIMU XO3SIUCT-
BEHHBIN, IPOCTPAHCTBO MEXAY KOTOPbIMU HepeKpbl-
BaJIOCh HaBeCcoM (CeHb, oTCIo/la — ceHH). Co BpeMeHeM
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3TO MPOCTPAHCTBO CTaJHU OTPAXJAThb CTEHAMU U OHO
MpPEeBPaTUJIOCh B MNMPUXO0XKYH. Takoe >XUHIlEe ObLIO
pacmnpocTpaHeHO y PYCCKUX, 6eJI0pyCOB U YKPauHIIEB.
JJi YKpauHCKOW XaThbl XapaKTepPHO TPU OT/eJeHHUs
JloMa: XKUJIoe, XO3SIMCTBEHHOE U CeHU MEeXAy HUMU.
Pycckas usb6a fenanach cpy6Hoi. [loMelieHre Has3bl-
BaJIOCh KJIeTb (KOMHaTa). 37ecb M pacroJiarajoch
kuabe. [log HUM - TOAKJIETh — HAXOAUJIHUCh XO3SUCT-
BeHHble TMoMellleHUs. BpeBHAa MJIOTHO comnpsraau
Mexay cob6oil. [IIOTHUK - 4YeslOBeK, CIJIAaYMBaIOIIUN
IJIOTHO 6peBHa A1 cpy6ba. [l nJaHUPOBKU UHTEPh-
epa onpeesIIUMU ObIJIM TPU MPHU3HAKA: PACIOJIO-
JKeHHe MeYH, PacloJioKeHe epeiHero yrJja, Halpas-
JIeHUe, B KOTOPOM MOBEPHYTO YCThe Mevu. B ceBepHOM
JloMe IeYb pacroJiarajgach 0K0JI0 BX0/[a, ee JieJlayd Ha
MPOYHOM JIepEBSIHHOM «OIEeuKe» OCHOBaHUM. B
0611leM NpPOCTPAaHCTBe Meyb — pyccKass WM KypHas
3aHUMaJia IPUMEPHO 4YeTBePTh. MHOr/Ja OHA HCIOJIb-
30BaJjlach B KayecTBe 6aHU. Y Meyu Jesasncsa roabéer -
HEBBICOKMU SUIMK, MUMEWIIMU JBepb U JIECTHULY B
noAmnoJibe. B KaxkzoM JoMe y mMedd WM Yy JABepeH
BUCEJl YMbIBaJIbHUK. JIeTOM yMbIBaJbHUK BBIHOCUJICS
M3 JoMa U BellaJid CHapyXd y BXoJa B [IOM.
YMBIBaJIbHUK — 3TO «TJIMHSIHBIA WJIHA YYTYHHBIN rop-
LIOK, y KOTOPOTO Ha JByX MPOTHUBOIOJOXHbBIX CTOPO-
Hax M0 HOCHUKY, a Ha [IByX APYTHUX — N0 YIIKY. 32 YIIKU
YMBIBAJIbHUK TMOJBEIINBAOT Ha BepeBKe. YTOOHI
BBIMBITBH PYKHU WJIH JIUI0, HY>KHO HaIaBUTh Ha OJUH U3
HOCHKOB yMbIBaj/ibHUKA. Korga Ha JlaloHU BBLIbLETCS
JIOCTaTOYHO BOJbl, HOCHUK OTIYCKAalOT U TOPLIOK
NpUHUMaeT HOpMaJibHOe noJioxkeHue» (3eneHuH /. K.,
1991, 281). [los genasnca aByx caoeB. [naxu yucToro
mojia Cyxue, pPOBHBbIE, VKJIAABIBAJIMCh OT KpaeB K
IeHTPy u30bl. BOpOHIbI - MmHpoKas [A0CKa, Opyc,
6aJika, yKpelUleHHasl B BepXHel 4acTu U30bl, UAyas
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OT CTEHBI K IIeYH JJIsI OCHOBHOM OTIOPHI /I oJIaTeH U
neyd. B MecTe coeAMHEeHUsI BOPOHIOB YTJIBL
Kaxxgplli M3 HMX MMEeT CBO€ Ha3BaHHE — IEeYHOH,
6abuil KyT, KpacHbld, 3agHuil (y BxoJa, Haj MoJia-
TAMHU). KpacHblil yros - LieHTpaJbHOEe U IO4YeTHOe
MecTo B M36e ocBelllasicsl 6oJjiee APYTHUX YIJIOB. 31eCh
pacmoJiarasacb 60XHUIA, CTOJ, o6pasa, OubGJud,
MOJINTBEHHbIE KHUTH, KpPECT, CBeYH, JUuTorpaduu

pycckux 1aped, mosxe - d¢oTorpaduu ymepunux
YjJeHOB ceMbHU. «Babuit kyT» («06abui  yrosi»,
«UIOMHOIIA», 3aJIOCKU, «3ame4ybe») - 3TO YHUCTO

’KEHCKasl 4YacTb WM30bl. 3JleCb XpaHWJach YTBapb,
nocyzia, py4dHble »KepHOBA, 3/1eChb e YCTaHaBJIMBaJIU
crenuaJbHbIM MIKagp-mocTaBeln, GUIEHKH KOTOPOTO
MOKpbIBAJIM CBOOGOJHON KHUCTEBOM POCHUCHIO HJIU
M300paKeHus JIbBOB, [BETOB, FT€OMETPUYECKOT0 OpHa-
MeHTa. BakHeHIIMM 3JIeMEHTOM HHTepbepa HU306bI
661 cTos. Ero MecTo B mpocCTpaHCTBe H30bI OBLIO
noCcTOAHHBIM. CTOJI cTaBUJICSA Y3KOM CTOPOHOM BJ0JIb
MOJIOBUL], Y3KOW CTOPOHOM K 3amaJiHOM cTeHe U30bI.
MecTo 3a cTOJIOM O6bLJIO INOKa3aTeJieM CEMEWHOTo U
COIMAJIbHOTO MOJIOKEeHHUs YyesoBeka. CTO1 — OJUH U3
3HAaYMMBIX C OOpSIOBOM TOYKH 3peHHUsS TNpeMeTOB
KpeCThAHCKOTO ObITa. EMy IpUHAAJIeKUT 3HAYUTEI-
bHOE MECTO B CBaJIeOHOM W IMOXOPOHHOM 00psAax
(JTaoHen H. A, 2000, 153). Cakpa/jbHBbIA CMBICJI
npujaBajcs U ckaTepTu. CKaTepTbio CTOJ NOKPBIBAIU
He BCerja, a JIMUIb B PUTYaJIbHO OTMEYEHHBIX CyvasX.
Bo BpeMs cBazie6HOr0o mupa CKaTepTh MOBOPAYHBAJIU
Hau3HaHKy, 4YTOObI He OBbLJIO TOPYH MOJIOJBIM
(Panamog /. M. ,Mapuenko 0. H., KaameikoBa H. U,
1982, 120). ¥ pycckUX CKaTepTb CTeJUJIUM Ha CTOJ
JIMILIb B OCOOBIX C/y4YasiX, y Kapes HeJOoMyCTUMO ObLIO
CaJlUTbCSl 3a CTOJ, He MOKPBIThIM CKaTepThIo
(JTaBonen H. A., 2000, 102). [locyma noapasaessiiach



TPAAMIMOHHBIH XKH/10H UHTEPBEP — OCHOBA @OPMHPOBAHHA...

Ha TMOBCEJHEBHYI U mpa3gHuuHylo. OGeneHHas
nocyja CcocTosla M3 OOJIbLIOH TIJIMHAHON WU
JlepeBAHHON MMCKHM, B KOTOpPOH IOJAaBaju eny,
dapdopoBoii UM GassHCOBOH YAIIKU C KBACOM, JIepPeB-
STHHBIX JIOXKeK, GepecTSHOH WM MeJHOM COJIOHKH.
[locyna AJ11 NPUrOTOBJIEHWS MUIIM HAXOJAWUJIACh B
«KapaTKe» - yryy6JieHds Medyu Ha IIeCTKe U B caMOi
ne4yu. B gomalniHeM X031 CTBe MCII0JIb30BaJIU MeJHbIe
KOTJIBI C y?’KKaMH, CKOBOPO/Jbl Ha HOXKKaX. B MeHBIX
KOTJIaX M YyTYHKax BapWJM Kally, LY, yxy, Msco. B
YYT'YHHBIX CKOBOPO/JAaX, B IJIMHSAHBIX JIATKax 3aleKa/u
pb16y (Tpudonosa JI. B, 1992, 90-91). Mennas nocyaa
BBICTABJISIJIACh HAIOKa3 M CJAyKHWJIa MEpUJIOM 3aXKH-
TOYHOCTHU. B NOBCceiHEBHON KU3HU LIHUPOKO HUCINOJIb-
30Bajiacb OepecTsiHas, JepeBsHHas [J0JibJieHas,
OGoHJlapHasi M KepaMuyecKkas nocyja. MHorodwc-
JIeHHOW CHMBOJIMKOM HaJlesieHO ObLI0 CUTO (pelieTo)
U1 mpoceuBaHus Mykd. OHO BomJoLlaso HJEH0
6orarcTBa U miaogoposus (TomopkoB A. 1994, 101).
Ha oTkpeITON moJiKe «3a6/I0HUKE» HaXOLUJUCh
TapeJiKu. BaXKHBIM 3/1eMEHTOM UHTepbepa U30bl GbLIN
JIABKH, KOTOpble IIOMHMO MpPSIMOTO Ha3HA4YeHHUs
CJIY>KUJIM MECTOM JJIS1 CHA, 110/, FOJIOBY IO KJIa/ibIBA/IU
JlepeBsIHHBbIM NOAros0BHUK. OCO6BIM CcTaTycoM 06.1a-
Jlajla JlaBKa y JBepeil. OHa MorJja CIyKHUTb paboduM
MEeCTOM XO3sMHa [I0Ma, a TaKXe s HHULMX U
4yeJi0BeKa, MNpuuejmero 6e3 mnpuriaamenusa. [lpoc-
TPAaHCTBO HU36bI YETKO CEMHOTH3WPOBAHO Ha
MYKCKoe/>keHCKoe. JKeHCKoe - 0K0J10 [TeYH U y [opora,
MYXCKOe - IepefHUH U KpacHbId yroJ. YKeHCKUM U
NpasJHUYHBIM IIOMEIleHUEM 6bUIM  «TOPEHKUY,
«CBETEJIKHU», «CBETJHIbl». OOBIYHO OHHM pacroJia-
rajlJuChb Ha BTOPOM 3Taxke JJ0Ma U OTJIMYAJIUCh 0CO60H
YUCTOTOH U YX0KEHHOCTbI0. CTEHBI B rOpeHKe ObLIN
06KJIeeHbI 0605IMHU — «IlaJiepaMu», TOTOJKH OKpallle-
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HbI B GeJsibli 11BeT. KpoBaTh, pacnucHo# mkad, AUBaH
JIOBOJIBHO YaCTO YKpallaJy UHTepbep 3TOW KOMHATHI.
[IpYHaAIEXKHOCTBIO TOPEHKH MOI ObITb KOMOJ,
rapfiepo6, wkad gasd YallHON MOCy[bl, ceMelHble
doTorpaduu ¥ MOPTPETHI UJIEHOB HMIIEPATOPCKOMU
ceMbU. Ha KoMoOJle WM MaJleHbKOM CTOJIMKE CTOSJIN
napajiible caMoBapbl. KpoMme Toro, cTOJI, 3aCT/IaHHBIN
6es0ofl JIBHAHOM CKaTepThlo, 3epKajo, JyGodHble
KapTUHKU Ha CTeHe CBUJETEJbCTBYIOT O T'OpPOJACKOM
BJIMSIHUM Ha KPeCcTbSHCKYI0 KU3Hb B cepejuHe XIX B.
Ho NPUHIUI paccTaHOBKU Mebesu OBLI
TPaJULUOHHBIM [JJI1 KPeCTbSHCKOM u36bl. 31echb
’KWUJIM, B OCHOBHOM, JIeBYIIKH - HEBECTbl Ha BbIJAHbeE.
BpauyHble mapbl MMenu CBOH, OTZeJbHblEe OT NMPOYUX
YJIeHOB CeMbH MecTa JAJs cHa (KJeTH, TOpeHKH, Ha
JlaBKe moJ; mosaTamu). CTapukd cnaau Ha (0K0JI0)
neyu, Ha roJible, y nopora, leTu Ha nedu. Bcs yTBapb
¥ Mebesb BHYTPU M30bl I'PyNNUpYeETCS BJOJb CTEH,
cepeJiiHa ocTaeTcs cBo6oAHOMN. [lopor kak rpaHuna
JloMa 3alyInajiy ¢ noMmoluibio o6eperos (JloruHos K. K.,
1992,, 99].

WHTepbep - 3TO oYeHb BaXkHasi 06J1IaCTb B KU3HU
yesjoBeKa. Bce TO, YTO Hac OKpy:KaeT, OKa3bIBAeT
BO3/JIeCTBME HA Hallle BOCIHPUSTHE, IOBeJeHHE U
MbllllJIeHWe. BOT mnodeMy »XKWJOMl HHTEpbep - 3TO
B&XHBIM CTUMYJ B >XHU3HeJesTeJbHOCTH YesOBeKa.
3/1ech Ha/lo UMeTb B BUJY, YTO reorpapuyeckas cpeja,
KJIUMaT, JaHAWagT MHOroe ompejessiioT B CTaHOB-
JIEHUH THUIIA )KUIHILA. XapaKTep MeCTHOCTH BJIHUSIET Ha
dbopMupoBaHME HAIMOHAJbHO-3THUYECKHUX 0coGe-
HHOCTEH, XapaKTep U MbILILJIEHHE HApOJa, BJUsS Ha
aJlalTUBHO-3JANTUPYOLYI0 GYHKIHIO, NpUcHocabIn-
Basd OKPY>KaloILyI0 NPUPOJY K 4YesJOBeKy U MHpexze
BCEro 4esjoBeKa K IpHpoJe. JTO OYeHb XOpOILO
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noka3sau I'. /I. TaueB B kHUre «HaruoHabHbIe 06pasbl
mupa: Kocmo-nicuxo-snoroc» (laues I'. [., 1995, 18).

Ele Ha paHHe# cTaJuu pa3BUTHS YesloBeKa ocobe-
HHOCTHU [IeITeJIbHOCTU U KYJbTYpPbl OTPA3UJIUCh B
MepBbIX €ro COOpYKeHHUSIX nlajamax, mnemjepax,
3eMJIIHKaX ([0 CYTH SIBJISIBIIMXCS TEMHU Ke IelepamMu
B PaBHHHHOM MeCTHOCTH). Y>Ke B Te BpeMeHa MOXXHO
NpOCaAeJUTh 30HbI JIeSITeJIbHOCTH HA HepaszesleHHOU
oA JO0Ma HalIMX JaJieKuX MNpeJKOB: o4yar
KYXHSI», MECTO BOKDYT HEro — «CT0JI0Basg-rOCTHUHAs,
JIeXKaHKa — «CraJbHsI» U T.II.

PernoHasucTvka [JjJaeT BO3MOXHOCTb H3YYUTh
KyJIbTYPY B 001leNJlaHeTapHOM MacliTabe Kak B poc-
TPAHCTBE, TaK U BO BPeMEHH, BbISIBJISASI B KOHKPETHO-
HCTOPUYECKUX U 3STHUYECKUX PA3HOBUAHOCTSX ee
dopmbl (ocHOBaHUSA peruoHaaucTuky, 1999, 10-11).T.
C. Jle6eneB u A. C. 'epAT BBOAAT MOHSITHE KUCTOPUKO-
KyJIbTypHasi 30Ha» Kak CclieljuaJIM3UpPOBaHHbIN aHaIorT
MOHSATHSA «PETHOH» B  KYJbTYPHO-UCTOPUYECKOM
acrnekte. HCTOPUKO-Ky/JbTYpHble 30HBI  CKJIAJbI-
BalOTCS HA OINpeJleJIEHHOW TEPPUTOPUU B YCJIOBHUSX
ompeJile/lIeHHOro KJjaWMaTa UM JaHgmadTa, a 0Opu
W3MEHEHUU COCTaBa HacejeHUs, KyJbTYpbl, X03si-
CTBEHHOTO YKJIaJa, f3blKa, MOJUTUYECKOTO CTPOSl U
NPUHA/JIEXKHOCTH  OTJUYAIOTCA  CTAaOGUJIbHOCTHIO
TPaHUI] U BBICOKOU CTeNeHbI0 YCTOMYUBOCTH apeasa.
«iMeHHO B paMKax OTHOCHTEJbHO CTaOHJIbHBIX
HCTOPHUKO-KYJbTYPHBIX 30H MPOTEKAIOT IMPOIEeCCh
CMellleHUsI W CHHTe3a MNPOU3BOJCTBEHHBIX, XO035M-
CTBEHHBIX, f3bIKOBBIX, PACOBbIX, 3THOrpadUUYECKUX
KOMNOHeHTOB» (OCHOBaHUSI pervoHaJucTUKH, 1999,
9). Ux auHaMUKa M KOHCTAHTHbIe XapaKTePUCTHUKU
00/IaZIal0T CYI[eCTBEHHBIMU OOGIIMMH HpPHU3HAKAMHU.
deHOMEH pervoHaJbHON KyJbTYpPbl BBISABJISETCS B
MEHTa/IbHOM U MpPaKTUYeCKOW caMoujeHTUUKALUU
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TEepPPUTOPUAIbHON OOIHOCTU. B KOHeYyHOM wuTOTE -
3TO TOJIMJIOI BHYTPHU OINpejesleHHON IeJJOCTHOCTH.
Croza oTHOcATC oTMedeHHbIe A. fl. ®nuepom cnoco-
Obl pacopoCcTpaHeHUs] KYJbTYPHBIX SIBJE€HUH, UX
dyHKIMOHMpPOBaHUE, GOPMbI KOMMYHUKALIUH, HAKOI-
JIEHWSl U1 U3MEHYUBOCTH OIIBITa, €r0 YCBOEHHUE, CUMBO-
Ju3anus M MapKUpPOBKa cpefibl OOMTAHHSA, CHOCOGHI
COLMOKYJbTYDHOW OpraHMsallud U  peryJdaluy,
3BOJIIOLMSA KYJbTYPHBIX CUCTEM, UX CMEHA U CTAHOB-
JIeHHe HOBOrO KyJbTypHOro nopsigka (®uauep A. £,
2010, 377-380).

Kak BUAMM, pa3Hble KyJbTypbl NPUBOAAT K pas-
HbIM TUNaM ¢GopMUpOBaHUs HHTepbepa. OJHaKo
CylIecTBYIOT M3Ha4a/JbHO OOlHMe YepThbl, MO3BOJA-
IolllMe YCTaHABAWBATb KOHTAKTHI U ObITh OCHOBOH J1/151
NOHMMaHUSA U B3aUMOJeHCTBUA APYT C APYroM JoJel
pa3HbIX PErMOHOB M KYJbTYp, YeMy CIOCOGCTBYeT
chopMupoBaBLIAsCS Ha OCHOBe HMHTepbepa
WJIeHTUYHOCTD.
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Abstract: By culturalisation of a landscape we make our-
selves visible. Places we name shape our identity in the
same way as we do theirs. The name we give to a place
not only characterises that place but it also emphasises
its differences from other and “strange” ones; it express-
es our emotional relation to them. In the same manner,
by culturalisation of forests we achieve our materialisa-
tion in them or in their last remaining relics. In this
presentation we are going to deal with both linguistics
analysis of place names - specifically those derived from
the names of trees - and their connection with the topics
of research of human geography. We also work with the
concept of territorial identity; we try to find suitable
synthesis of the place and the human.

Keywords: Places, Trees, Landscape,
Territorial Identity, Geography

Dendronyms,

I. INTRODUCTION

,You walk for days among trees and among stones. Rarely
does the eye light on a thing, and then only when it has recog-
nized that thing as the sign of another thing: a print-in the
sand indicates the tiger's passage; a marsh announces a vein
of water; the hibiscus flower, the end of winter.
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All the rest is silent and interchangeable; trees and stones
are only what they are.”
(Italo Calvino, 1974 : 13)

In this contribution I would like to discuss how
toponomastics, one of the linguistic disciplines, can be
connected with identity and the culture.

Toponomastics is a study which focuses on the
origin, history and use of proper geographical names.
Its field of study was till recently researching the
proper names in a positivistic sense. Its results are
used especially by history and geography, but we can
also find the political aspect of creating geographical
names, especially in renaming places.

The aim of this contribution is to demonstrate the
particular and different way to research or to re-learn
about our land, our living places and so, by extension,
ourselves, too.

As the article is called The Landscapes of the Hu-
man, Places and Trees, I will present three parts of
landscapes - landscapes of trees, landscapes of places
and the last will be landscapes of human.
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II. TERMS
,National identity, if we take only the most obvious example,
would certainly lose a substantial part of its charm, if we got
rid it of her mysterious tradition of the relevant landscape -
topography mapped, processed and crowned as homeland.”
(Schama, 2007 : 14-15)

What am [ connecting in this presentation is the
territorial identity, which is the term of humanistic
geography, and the meaning of geographical names.

To define used terms:

Place: As a humanistic geography term it is used as
environment, which is created from humans' everyday
experience and filled with emotions and meanings
(Relph, 1976), an area where a human life takes place
by his everyday experience (Paasi). As a place we can
name a continent, a state, a town, a village, a quarter, a
street, a home and others, but we have to bear in mind,
that none of them, in this sense, has physical bounda-
ries. Of course, all of them are associated not only with
human experiences, feelings and relations, but also
with the physical landscape character.

In the toponomastic sense we can define place as a
piece of land which has its own proper name with a
greater or smaller degree of cartographic boundaries,
like Earth, Europe, Macedonia, Skopje, the Mother
Therese street, University Saint Cyril and Method etc.
The names in the onomastic sense have three main
functions - individualisation, difference and locali-
sation. (Sramek, 1999 : 11)

Classical toponomastics distinguishes between
anoikonyms and oikonyms. Oikonyms are official local
proper names of settlement places, which you can find
on maps; anoikonyms are local proper names of non-
settlement places (for example fields, motorways, but
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also folk names of districts). Standardly conceived
toponomastics is particularly interested in so-called
hard, or maybe better to say written, data, as data from
primary sources, history, physical geography, and of
course linguistics. Although at present in the Czech
Republic, there are printed publications which are
tending to connect landscape, space, name of places
and identity, like “Nazvy mist. Pamét, identita, kulturni
dédictvi” (“Name of Places. Memory, identity, cultural
heritage”) by Jaroslav David and Premysl Macha, em-
blematic is, that these authors are from two fields of
studies/sciences: one is a bohemist and the second is a
physicist. These authors are interested especially in
anoikonyms. Their intention is to distinguish between
“written toponymy” and “lived toponymy”, which is
actually used in the everyday speech. They say that we
identify ourselves with the names of places if we are
using them as unofficial names. And my question is,
why should the unofficial names be better to show our
identity that the official ones?

However, I do not think that in this plan should fig-
ure only the “lived toponymy”, but also the “written
toponymy”, because there was a day, when the official
“written toponymy” was living among people. Because
at the “moment of the use of the name” (§rémek, 1999 :
21) there is no difference between “lived” and “written
toponymy”, between anoikonyms and oikonyms. The
main point of this “moment of name use” is the “firmly
settled relationship between this name and “its” object”
(Sramek, 1999 : 21) and this can be found among users
of names in various historical times.

More of these interdisciplinary works arise at the
impulse from anthropologists and sociologists, who
have been lately interested in toponymy, mostly in the
toponymy of exotic nations, as important study mate-
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rial of “everyday social interaction” (Macha, David,
2012 : 40). But my question is the same.

Territorial identity is a kind of emotional relation-
ship to a specific territory or place, and also a kind of
belonging to a greater complex, consciousness of con-
tinuity of our lives. It depends on space, but also on
time.

Identity is then created by the meaning of a place as
an environment which an individual or a group be-
longs to and where they feel safe. (Chromy 2009).

III. LANDSCAPES OF TREES
,I was really hard thinking about why I am so interested in

the joiner's job. Is the reason, that my surname is Oak's?“
(one of my friends)

All we know about trees from the time before the
first coming of the human race, in fact about all flora, is
taught by paleophytology (paleobotany), which will
give us an answer to the question which plants in our
area, on our places really existed. From the research of
paleophytologists and phytogeographists we can see
that the imprints of Betulaceae family are the most
abundant in the Tertiary - from birches it is Betula
prisca, from the hornbeam it is Carpinus grandis and
from the alder it is Alnus kefersteini and so on.

Fagaceae family already has a representative in the
Late Cretaceous, but richly develops only in Oligocene
and Miocene. In addition to imprints of various oak
species (Quercus) in the Czech Republic there are pre-
sent various beeches (Fagus feroniae, Fagus prisca)
and chestnut Castanea atavia.

From the Aceraceae family imprints there are
commonly present representatives of the genus maple
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Acer, in the European Oligocene and Miocene. (Dvorak,
Rizicka, 1966 : 707-708)

From the beginning of the human civilisation, as we
know, the trees and specially the forests were cut
down for many known reasons as need for more space,
fire, dwelling place etc. When the human became a
farmer, the felling started to be indispensable and ex-
tensive. This intentional deforestation meant, inter alia,
that for example “from antiquity, it lead to increasing
land erosion, which caused permanent deforestation of
vast areas on the Mediterranean coast (Spain, Dalmatia,
Greece, Lebanon am.)” (Buchar, 1983 : 132)

The deforestation of the middle of Europe did not
develop rapidly, it was carried out rather gradually.
From the 3rd century AD the climate began to dry and
the people expanded to the territory of forests at the
feet of higher mountains. (Buchar, 1983 : 132)

The deforestation of course does not mean only a
romanticising notion about devastating nature (which
started in the mid-18th century), but also, and in the
context of this contribution especially, culturalisation,
in a broader sense. (Culture in the anthropological
sense as system of everything that one acquires as a
member of a society.)

After this fleeting introduction, we can conclude
with Simon Schama (Schama, 2007 : 5), that “we can
hardly name one single nature system, which would
not have been reshaped by human culture”, thus all the
nature systems are determined by our culture and our
aim to culturise.

Thus, we know what we mean to trees, but what
about the meaning of trees for us?

The first moment is, (it can seem a bit materialistic)
that trees give us the material for building our homes.
But also in these objects we are projecting ourselves -
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from the ethnological research we know that some
trees and some parts of forests were perceived as sa-
cred and some of them as profane.

“The character of the location in space determines
the tree (or trees) by its inclusion in the value classifi-
cation of trees or character of the area determined by
his universal classification endorsing the trees growing
onit.” (Vareka, 1994 :132)

Trees held a firm place in archaic Indo-European
religious systems and played an important role in Eu-
ropean pre-christian cults, whose relics somewhere
survived deep into the modern era. In Russia or the
Balkans for example, we can find some, already strong-
ly transformed, pagan anachronisms in the form of
worship of trees even in the beginning of the 20th cen-
tury.

The tree can take over the symbolism of the place
where used to be a church, or on the contrary the so-
called “holly” trees can give value to the place where
they grow. The wood from the holly trees was not al-
lowed to be used as building material for secular build-
ings, only for sacred buildings. And on the other hand,
there are so-called “unclean” trees, wood of which is
not right to build our homes from, the trees which
grow up on the so-called evil places but they can be
defined also by condemnable human activity like crime,
suicide or other missfortunes. (Vareka, 1994 : 133)

Trees by forest roads, and especially crossroads,
belonged among “impure” trees - affected by super-
natural powers. (Vareka, 1994 : 127)

A nice example of sanctification or demonization of
some species of trees or bushes is the lime, which is
considered to be a Mother Mary's tree in Poland
(Vareka 133), or the black elder, which was recognised
for its healing effects in northern and western Poland.
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In the south of the country, on the other hand, it was
considered to be a dwelling place of the Devil and dis-
eases. In Scandinavia it was associated with a dwelling
place of a good supernatural being protecting homes.
In Germany as well as France it was believed to pos-
sess harmful powers. (Vareka, 1994 : 133)

Revelation of the saints, especially Virgin Mary, in
the tree tops is also common.

The fact that tree myths really last and help to
shape the countryside can be seen in the following ex-
amples: Shama describes a situation of an old ash tree
in El Escorial near Madrid, where Virgin Mary reveals
to a retired women cleaner every first Saturday of each
month, to the local mayor's annoyance. Behind the tree,
there stands a monastery and Phillip the First's palace,
but behind the palace and the ash tree we can find the
whole centuries of associations, cherished above all by
Franciscans and Jesuits, about the revelations of Virgin
Mary in the treetop. The sprouting of the tree's leaves
heralds the Resurrection. And behind this tradition, we
can find even older Pagan myths describing old and
hollow trees as burial sites of gods murdered on the
branches and imprisoned in the bark, where they
await a new cycle of life. (Schama, 2007 : 15-16)

Or there is an example from a nearer part of
the world: In the Czech Republic, there were several
so called Zizka's oaks (Zizka, an ancient Czech military
leader was either born there or he used to live
there, etc).

One of them was a pain in the neck for the Catholics,
who didn't like the sacralisation of the oak, so they
decided to burn the tree and build a St. John the Bap-
tist's monastery in its place. But people continued go-
ing to the remains of the tree, and took its parts as tal-
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ismans. And this all was far in the past-pagan era.
(Husitsky bedekr, 2015 : online)

The tree in general was a symbol of the Christian
faith: the tree of life and death, as we can see it on
contless frescoes, or the dry Old-Testament tree
against the thriving New-Testament tree. But the tree
definitely played a role as a symbol in many pagan
faiths, as we can see from the example of the oak,
which was the symbol of the God Perun (and others)
and which was a reminder of the circle of life, birth and
death. People also often prayed for rain, harvest, fertil-
ity, etc. under trees. (Risteski, Vrazinovski, 1998 :144)

Back to the toponomastics, in the Czech Republic
what I call tree geographical names are the second
most frequent names of places (after what I call own-
ers geographical names), which means that trees were
really significant for our recognising the landscape.

To sum it up: We are giving the meaning to trees
and consequently to places, or we are giving the mean-
ing to places and consequently to trees.

IV. LANDSCAPES OF PLACES

It is the human feature that we have to name each
place we know. Even if we do not identify some place
or space, we call it somehow - for example terra in-
cognita, hic sunt leones, hic sunt dracones. So, we are
identifying the places by names or categories. Topo-
nyms, as Macha and David write, are “the key forma-
tive elements of the cultural landscape. Naming is
culturalisation and appropriation, controling and shap-
ing, settling and alienation, inclusion and exclusion”.
(Macha, David, 2012 : 44)
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There are two important moments which we have
to have in mind if we are speaking about place names:
The moment of creation of the name, which contains
the fact that the creator of the name knows what, why
and how he is naming, and the moment of using the
name, firmly settled relationship between this name
and ,its“ object and all the etymology is weakened, as I
mentioned before. (Sramek, 1999 : 21)

We can see it on the examples from the originally
ironic or ridiculous Czech place names, as Hnidousy
(from hnida “nit”), Hrdlofezy (to cut neck, jeery for the
ruffian people), Kozojedy (to eat goats), Chvistonosy
(to whistle with nose, or in other meaning to have
loose stools) and others. These meanings are well re-
searched, because of its ridiculousness. But in these
days there is no one, who would be offended by the
name of his living place, because the etymology is a
loss of awareness, because of the moment of using the
name.

V. LANDSCAPES OF HUMAN

“The aesthetic as well as the value of the countryside have
started to change before our eyes. At the same time, the feeling
of identity is connected with the countryside, the countryside
tells us where we are at home, and by that, it answers the

o

question ‘who we are’.
(Cilek, 2004 : 52)

A few approaches to study of the human in the
countryside were presented above. But what about so
called “countryside of man”? A classical approach is
the countryside as an interpreted text, where the read-
er is not only the human, but every single part of the
countryside, which, by existing, does three things: it
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helps to shape the countryside physically, registers -
reads it, and reshapes it. (Sadlo, 1994 : 48)

But back to the toponymy: What toponymy can tell
us is for all our history, it has been able to encourage
our identity. Because the toponymy has two main
sources, namely philology and history, and because it
depends on by human named places, the first goal is to
identify the structure of settlement of landscape. As
Benes$ and Briina wrote, “the human prehistoric, medi-
eval and modern settlements formed the most com-
plex substructures of landscape space”. (Benes, Briina,
1994 : 40)

The geographical names can show us for example
signs of German colonisation in the Czech area. Thus,
place names also have a political meaning for us. At
present we can see it in the case of Mt. McKinley,
which is being renamed to Denali, the former Athabas-
kan name.

But this is not all. If we are the culturalizing (as
shown previously) and naming entities, we give the
identity to places, to landscape, and on the contrary
places and landscape give it to us.

Now comes the time to connect territorial identity,
which is a humanistic geography term, with geograp-
hical names.

A plain example, how geographical names and
identity are connected, is the case of the late 19th cen-
tury, when because lack of jobs in the Czech lands,
Czechs and Moravians used to go to America, especial-
ly Texas. Among others they founded villages with the
names, where they came from, as Vsetin, Kaznicov,
Hostyn, Praha, Velehrad, Roznov, Bilda Hora a Novy
Tabor. And it was of course intentional. For example
Polansky brothers bought a piece of land about 20
miles from Faytteville in Burleson district and founded
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Texasian Frenstat, despite the fact that it was just the
desperate economical situation in ,the home
Frenstat” that forced them to leave and settle in Texas.
(Eckertova, 2004 : 94)

This could not have happened accidentally; the
name of the place bound the Texas Czechs and Moravi-
ans and reminded them of their home. Thus, the name
of place is an important sign of the territorial identity.

And back to the beginning of this contribution.
What do landscapes of trees mean to us, the human
race?

And that is the point - if we are interested in such
ridiculous names as Hnidousy and Hrdlofezy and we
can identify some of the original territorial identity of
people who lived there, if we are interested in the non-
settlement lived names of places and we can speak
about people's identification to them, if we know really
a lot about the geographical placement of trees, about
our perception of the meaning of trees, why are we not
interested in territorial identity of people who gave
them names like Bukova “beechy”, Olesna “aldery”,
Brezinka “little birch”, Hlohov “Crataegus town”, Jev-
any “pussy willow town” and others? Is it too little ri-
diculous, too little exotic for us to deal with it?

And in the end one little story, which happened to
me. [ was going by the taxi to the centre and the only
information about me, which I said to the taxi driver,
was that I am from the Czech Republic. And the taxi
driver begun telling, that when he had been there and
in Slovakia the one thing, which surprised him the
most, was, that in the Czechoslovakia there are many
similar names of villages and towns - as for example
Vrbjani and Vrben (which are originally from the name
of tree vrba “willow”). As rhetorical question he asked:
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How is it possible? And till today he often he searches
map and looks for the corresponding place names. But
he has not got any hint, that [ am interested in such a
thing. - Isn’t it also evidence, that the names of places
are creating our understanding ourselves, our identity?

,However the city may really be, beneath this thick coating
of signs, whatever it may contain or conceal, you leave Tamara
without having discovered it.

Outside, the land stretches, empty, to the horizon; the sky
opens, with speeding clouds. In the shape that chance and
wind give the clouds, you are already intent on recognizing
figures: a sailing ship, a hand, an elephant.

(Italo Calvino, 1974 : 14)
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Abstract: This paper’s aim is to study the influence which
various regional building characteristics, in the broader
frame of the profane vernacular architectural heritage,
had over the shaping of identity in a specific context of
Macedonian history: starting from the intellectual renai-
ssance movements of the XIX century as its foundation,
through the evolution of Macedonian architecture du-
ring the modernist period and post-modernism, up to
current times. The values of traditional vernacular
architecture (anthropometrics of space; use of locally
available material and technique; unpretentious
relationship with the neighbouring environment based
on views, sunlight and aeration) represent a corner-sto-
ne for the contemporary architectural and urban con-
cepts, as well as for the creation of a new, contemporary
regional building “style”. Thus, it is possible to recreate
the architectural vocabulary through its relation with
the environment (contextualism), the application of his-
torical associations (allusionism), as well as the use of
certain symbols in the architectural decoration (orna-
mentalism), while maintaining a continuous respect to-
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wards the spirit of the location, genius loci, as one of the
key and most important cultural identifiers.

KayuHu 360posu: MAeHTUTET, apxXuTeKtypa, Ckomje, pe-
TMOHa/IM3aM, UHTepHaLMOHa/IeH CTUJI, IOCT-MOJepPHa

I. BOBEA

ApxUTeKTypaTa, KaKo CI0j Ha eCTETCKOTO U YTHJIH-
TapHOTO, OTCEKOrall GuJia 0Jpas Ha OMUITECTBOTO U
HETOBUTEe COLMjaIHd, EKOHOMCKH U TOJIMTUYKHU TpHU-
quku. Kako mpousBoj Ha COBpeMEHHTe C/Iy4dyBama,
Hej3MHa OCHOBHA OJpeJHMIA e aKTYeJHOCTa; UCTOB-
peMeHo, Taa ce TeMeJd BP3 BEKOBHA rpaJuTesicKa
TpaAuLMja, a BOEJHO € YCI0BeHa 0Jf MHOIITBO OJpe-
JyBayKH YMHUTEJHU: JIOKAJHUTE KJIUMATCKH YCJIOBY,
pacnoJIOKUBUOT MaTepujai 3a rpaznba, Kako U Joc-
TalHUTEe TPaJUTEJCKH TEXHUKH, UCKYCTBO U eKCIep-
Th3a. Taka, OCHOBHATa eJUHHULA Ha NMPOopaHOTO rpa-
JIUTEJICTBO — KyKkaTa OuJia 06JIMKyBaHa IMoarajku of
pa3HU OApeJHUIM BO MPOLECOT HA MPOEKTHUPaKEe: BO
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3aBHCHOCT O/ KJIMMaTa, pa3/IMKyBaMe OTBOpeHa HMUC-
Ka KyKka Yapdak/auja BoO HU3UHHUTE W KOTJMHHTE Hac-
NPOTH 3aTBOpPeH THIl Ha BHCOKA KyKa - Ky/a BO

MOCYPOBUTE MJIAHUHCKH MeCTa; BO 3aBUCHOCT OJI JIO-
KaJIHO JIOCTalHUOT TPajie’keH MaTepHjas CyIITUHCKU
ce MeHyBa U KOHCTPYKTUBHUOT CUCTEM — Ha/J| IPU3EM-
HUTE MAapTHU PEeJJOBHO HU3BEJEHU BO KpIIEH KaMeH
caelyBaaT e/leH WJIM MOBeKe KaTOBU O[] JieCHa GOH-
JIpy4yHa KOHCTPYKLMja 4YWja HCHOJIHA Bapupa oJf He-
neyeHa TyJla OHAMy KaJie LITO HAa TPafiUTESIUTE UM
Owia JoCTalHa KBaJUTeTHA 3eMja, A0 IJeTep Of
Npavyky ¥ KaJ WM JPBEHU LITULIM OHAMy KaZie LITO
6uJ1a moZiocTanHa KBaJUTeTHA J[pBeHa rpara.

llITo ce ofHECYBA /10 APXUTEKTOHCKUOT OOJIMKOBEH
BOKaOyJiap, 3a HEKOU PErMOHHU ¥ €eTHUYKH 3aeJHUIH e
KapaKTEePUCTUYHO CHUMETPHUYHO OOJIMKyBalbe Ha OcC-
HoBuTe U ¢acagute (Kpyueso, KpaToBo, kako u myc-
JIMMaHCKaTa cJ10604HOCTOeYKa Kyka ox TetoBo, ['oc-
TuBap, Jle6ap), Ao/ieKa BO APYrd KyKaTa OpraHCKH ce
pa3BuBa Ha cj10604HATa Naplesia, IPUIarofyBajku ce
Ha Hej3nHaTa GOpMa, YCJIOBUTE U NMAZOT HA TEPEHOT,
HMCTOBPEMEHO OBO3MOXXYBajKH OCOHYYBa€e U Hajm06-
pU BU3YypH KOH OKOJIMHATa, a Cemak BO J06poco-
ce/icku peJanuu co cocegHute Kyku (Oxpup, Besec,
OJIHOCHO XPUCTHjaHCKaTa rpajicka KyKa BOOIIITO).
PervoHa/slHM KapaKTEpPUCTHKU MOCTOjaT U BO HpOC-
TOPHUOT pacnopes, IIACTUYHOTO 0GJIMKYBakbe, TPET-
MaHOT Ha OPHAMEHTOT, Ma AYPU U KOJOPUCTHYKHOT
TpeTMaH Ha ¢acaJHUTe IJaTHa: JoJeKa BO Hajro-
JIEMHOT Jies1 oJi MakeJoHHja KYKHUTe ce MNpeJoMHU-
HaHTHO 6esin (HE3aBHUCHO Jajd CTaHyBa 360p 3a
rpajicka WM pypaJiHa CpeiiHa), 3a HEKOU 006J1acTH e
cnenuéduyHa ynorpedbaTa Ha OApPeAeH TOHAJIHUTET,
KaKo Ha mpuMep >xoJta Bo TeToBo, cuHa Bo TeToBO U

KpymeBo, ofHoCcHO 3esieHa 60ja Bo Ctpymuna (Hamu-
yeB 1 HamuueBa, 2014: 179).

WmMajku ru npeaBuj, cuTe oBUe oJipeAyBayku dak-
TOpH, MO>Ke Jia ce 360pyBa 3a 10jaBa Ha pe2uoHaAU3aM,
O/IHOCHO pervoHasHu chnenu$UKU BO BepHaKyJap-
HOTO TPaZiUTe/]CTBO YMja Pa3HOBHUAHOCT NpHUJAOHesa
KOH odopMyBame Ha oJijpeJileHd T.H. JIOKaJHHU apXu-
TEeKTOHCKH wko.u. OBHe IIKOJHM BPBOT Ha CBOjOT
pa3Boj Ke ro JOCTUTHAT BO BTOpaTa MoJioBUHA Ha XIX
BeK. Toa e BCYUIHOCT KJIyyeH UCTOPUCKU NePHOJ Kora
npouecoT Ha odopMyBame Ha ,[eHeajlordjaTa Ha
HauuuTe mupyMm nesna EBpona e HajUHTeH3HWBeH
(Tamm, 2008: 503). McTHoOT mpoliec MoxKe Jia ce npoc-
Jlefn U Ha bankaHOT, kaZie 3a cMeTKa Ha OToMaHCKaTa
MMIlepHja Koja MOCTeNeHO I'o ry6u HajroJIEMHUOT Je
O/I CBOUTE €BpPOINCKU TepuUTOpuH, ce dopMupaar
He3aBUCHU MJIaAM JpkaBu. Mako Makegonuja ¢op-
MaJIHO Ke OCTaHe BO PaMKHUTE Ha UMIlepujaTta cé [0
baskaHCKHATe BOjHHM, Ha Hej3MHATa TepUTOpHja ce
€BUJIeHTHU 3HayajHU COLMja/HHU, eKOHOMCKH U KyJ-
TypPHU IPOMEHH KOU Ke J0BeJaT JI0 OHA LITO JIeHEeC o
HapeKyBaMe npepodbeHcKu nepuod. 3a mpepojbeHc-
KHOT NEepUOoJ; € KapaKTePUCTUYHO 3HAYUTESTHO €KO-
HOMCKO 3ajaKkHyBale Ha I'paJiCKOTO HaceseHUe, NpPo-
M3JIe3eHO 0J] HOBO3/JJ06MEHUTE €KOHOMCKH M BEPCKU
cno6ogu. MMeHo, co o6jaByBameTo Ha ['y/IXaHCKHOT
xaTtuiiepud Bo 1839 roauHa, JOKYMEHT KOj ja yKU-
HyBa J0TOTalllHaTa Nnojes6a Ha HaceJeHUETO BO UM-
nepvjaTa Ha KaTEropuu CO CTPUKTHO JebUHUPAHU
npaBa U OGBPCKH, 0 KpajoT Ha UcTHOT - XIX - Bek
XPUCTHjaHCKOTO T'PaJiCKO HAceJeHHEe HEKOJIKYKPAaTHO
Ke ja 3rosiemu GpojHocTa, ocobeHo Bo Butosa (of
8000 Ha 40000 »xutesnu), Oxpug (og 3000 Ha 11000
xutenu), Benec (og 5000 na 20000 xuTtenu), Ckomje
(ox 15000 nHa 32000 >xkutesnn) u T.H. (HamuueB u
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HamuueBa, 2013: 78). EKOHOMCKHOT IpOCIEPUTET HA
JIOKAJIHOTO I'PafICKO HacesJleHUe AUPEKTHO Ke NpHUJO-
Hece KOH dopMUparbe Ha MHTeJeKTyajlHa Maca Ipo-
u3Jle3eHa 0J] MaKeJlOHCKOTO IparaHCTBO, LIKOJyBaHa
HajuecTo BO GaJIKaHCKHUTE, a HEPETKO U eBPOICKUTE
npectoJHUHUA. OBOj CYyLITMHCKM pa3BOj HA OMLITEC-
TBOTO HeH30eXXHO Ke pe3yJITUpa BO peHecaHca Ha
ypOaHUOT pa3Boj, KAKO BO OJHOC Ha cé 1o3avecTeHaTa
rpaZiba Ha cakpajiHU 00jeKTH BO ypOaHUTe U pypaJ-
HUTe CPeAUHH, Taka U BO OJHOC Ha MacOBHAaTa M3-
rpaz6a Ha rpaZiICKUTe CTaHOeHHU MaaJla IpocJiefleHa co
eBOJIyIMja HAa apXUTEeKTOHCKHUOT perdoHasjieH U3pas.
PervoHa/snsMoT BO paMKHTe Ha IMOLIMpOKaTa 6GaJ-
KaHCKa apxXUTEeKTOHCKa TpaAulyja Ke JoBeje [0
JebuHUpame Ha T.H. HAYUOHA/IHA apxumekmypa'l Ka-
KO efleH 0] OCHOBHHUTe oJpeAyBayku ¢eHOMeHM Ha

KyJITYypHaATa MeMOpI/Ija N UAEHTUTETOT BO 3aeJHHUIIATA.

II. KyJ1TYPHATA MEMOPHJA U UJAEHTUTETOT

llITo 03HauyBa NOMMOT ,KyJTypHa MeMopuja“? Ass-
mann npejsara TUNOJOLIKA Mojes6a Ha KOJIEKTHUB-
HaTa MeMOpHja Ha YeTHUpHU CyO-KaTeropuu: MaTepu-
jaJiHa, MUMETHYKa, KOMyHUKaTUBHA U KyJTYpHa Me-
MopHja, 6a3MpaHa Bp3 NHUIIAHU U MaTepHjaJHU HOCHU-
Tesu Ha uHbopManuu (Tamm, 2008: 500). Crnopen
TOa, KyJTypHaTa MeMopHja € Jiesl 0Jf KOJIEKTUBHATA,
BO CMHCOJI JieKa e CIIoJieJieHa 0J OJipeJieHa rpyna Ha
Jyfe, Ha KOM IIaK Taa UM IpeHecyBa KOJIEKTHBEH
KyJTypeH HAeHTUTeT. Bpckata mnomely BpeMeTo,
UJEHTUTETOT U MeMOpHjaTa e eBUJIeHTHA Ha CUTe TPU
HHUBOA: JIMYHO, COLUjaJHO WU KyJATYpHO (Assmann,
2008: 110). KyaTypHaTa MeMopHyja HU Iomara Jia ro
pasbepeMe GoOpMHUpamETO Ha HAIMOHAJIHUOT HJEH-
TUTET U yJloraTa Ha pelpe3eHTalMy 0/ MUHAaTOTO BO

HCTHUOT, OJJHOCHO NMPETCTaByBa KOHTHHYUPAH NPOIEeC
Ha odopMyBame Ha HJAEHTUTETOT MpeKy pPeKOHC-
TPyKIiMja Ha HeroBOoTO MMHaATo. Bo Taa Hacoka,
Lowenthal npeTnosara ieka MUHaTOTO ITOCTOU €JJHO-
BpeMeHO KaKO MUHAWBUJYaJeH U KOJeKTUBEH KOHCT-
PYKT, CO TOa ILITO 3aeJHUYKUTE BPEJHOCTU U HC-
KyCTBa Ce 3HAa4yajHU BO paMKWUTe Ha eJHA KYJTypHa
rpyna. CropeJ; Toa, TPyNHUOT HJEHTUTET (Ha eJleH
HapoJ U ONUITECTBO) e 6JIMCKY NOBp3aH co popmaTta U
HCTOpHjaTa Ha oAipeJieHa JIOKallHja, Co LITO ce Co3/aBa
Y HeryBa AyXOT Ha MecToTo - genius loci. Co fpyru
360pOBY, KapaKTepoT Ha efiHa ypbaHa cpejuHa e
pe3y/aTaT Ha BEKOBUM KOHTHHYHMPAH pacT: yp6aHHOT
nejcaxk e MaJMMIICECT, KaJie [TocjJe/0BaTeJIHUTe cjloe-
BU He I'M OpUILIAT CUTe Tpard oJ, HUBHUTEe IpeT-
XOJHHUILIY; BO HETO He CMee Jla MMa OCTpa TpaH3ULHja,
HUTY NpEeKHH BO KOHTHHyHpaHaTa eBOJyLMja Ha ap-
XUTEeKTypaTa U ypOaHUOT Pa3Boj Ha I'PaJICKOTO TKUBO
(Jiven and Larkham, 2003: 72).

MerfyToa, TOj eBOJIyTUBEH NpPEKHWH TECHO MOBp3aH
CO aKTyeJHUTE OMNIUTECTBEHO-NOJUTHYKU MPUIUKU
BO OBOj PeruoH Jocera ce CJAy4uJ BO HEKOJIKYy HaB-
paTu: NpBUH Ha NpeoJoT of ¢eyAaqHO BO Kalu-
TaJMCTUYKO ONIITECTBEHO ypeyBakbe, KOra Mo/, BJIU-
jaHMe Ha 3amaZJHOeBPOICKUOT aKaJeMHusaM Ha baska-
HOT U BOo MakeZoHHMja ce co3Jaj T.H. eKseKkmu4eH
cmus Koj co oApeAeHU TpaHchopMauuu ce mpume-
HyBaJ Ha KpajoT Ha XIX u modeTokoT Ha XX BeK,
0co6eHO NpU OOJMKYBamkeTO Ha jaBHUTE 00jeKTHU
(HamuyeB u HamuueBa, 2013: 80); mnortoa co
JIOMHHal¥jaTa Ha MoJilepHaTa U UHTepPHALMOHAJHUOT
MYPUCTUYKU U CTPYKTYypaJsieH CTHUJ 0CO6EeHO BO MOBO-
€HHUOT Iepuo/; MOHATAMy IpPeKy OpyTaJUCTHYKHOT
IpUCTan KOH CHUPOBUTE MaTepHjajyd U H3JI0KEHUTe
KOHCTPYKTHBHHU eJleMeHTH Koj Ke ro JeduHHpA
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pa3BojOT Ha MOCT-MOJepHATa apXUTEKTypa BO MHOCT-
3eMjoTpecHo Ckomje; na cé [0 ileHelleH JleH, Kora cMe
CBeJIOLM Ha efleH HOB KBaHTEH CKOK BO apXUTeK-
TypaTa ¥ HaBpaKame Ha eKJeKTHYeH HCTOPHIMC-
TUYKH apXUTEKTOHCKH ja3uK CTaBeH Bo QYHKIMja Ha
(mo)odopmMyBameTO HA HALIMOHAJHUOT UJIEHTUTET.
Jlaiy 1 KOJIKy UMaJio BJIMjaHHe TPaJULUOHAIHOTO
npodaHo TpajUTENCKO HCKYCTBO Bp3 CHUTE OBHE
nocJeZl0BaTeJHU JOMHUHAHTHU apXUTEKTOHCKH IpaB-
1M U KOja MOxe Jia 61/ie HeroBaTa yJiora Bo WJJHHHA?

III. BJIMJAHUETO HA PETMOHAJIU3MOT
BP3 COBPEMEHATA APXUTEKTYPA

BinjaHueTo Ha M3rpajieHOTO HACJIeJCTBO OJf MU-
HaTUTe eNoXU U LUBUJIN3AL MU € eBUJeHTHO BO apXu-
TeKTypaTa Bo MaKeJjoHHUja BeKe BO 1epHOAOT NoMery
JIBETe CBETCKM BOjHU. Bo moTpara mo aBTeHTHYeH
apPXUTEKTOHCKM M3pa3 HaMeHeT 33 MOHYMEeHTaJIHUTe
jaBHM 00jeKTH KOM Ke ce TpaZjaT MO pacmafoT Ha
OToMaHcKaTa uMIlepHja, ocobeHo Bo CKolje, HEKOU
apXUTEKTH BO JIOHEKaJle pPOMaHTHYapCKU MaHUD Ke ce
CBpPTaT KOH 60raTHOT $GOH/| Ha CIOMEHUIY 0J] BU3aH-
TUCKUOT IepHUoJ;, BO AyXOT Ha OoQUIUja/IHATE TeH-
JIeHIIUM 3a IpUMeHa Ha T.H. ,CPICKO-BU3aHTHC-
ku“ ctun (I'pues, 2003: 261-262). HajeknaTaHTeH
npuMep 3a OBa CTUJCKO HaBpaKawme Ha CpeJHO-
BEKOBHUETO MpeTCTaByBa cTapaTa sKese3Huuka cma-
Huya Bo Ckomje (1937-1940 r.) op Benumup H.
['aBpU/IOBUK, apxXUTEKT Ha Jp)KaBHATa >KeJe3HUIA
(KoncrantuHoBcky, 2001: 37), 3a an BO HajrojieM
JieJl cpyluieHa BO CKOIICKHUOT 3eMjoTpec of, jyau 1963
roguHa (ci. 1).
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Ca. 1 Crapara scesesHuyka cmaxuya Bo Ckomje
(1937-1940 r.), apxutekT Besimmup H. [aBpuioBuUK.
Cocroj6a npex 1963 r. M3Bop:
<http://www.skyscrapercity.com/showthread.php?t=1036423>.

PacuseHyBameTo Ha KOPIYCOT Ha W3J0J/DKEHATa
rpazta Ha CpeAuIIHO TeJo CO JABe GOYHH Kpuia
(ekBHBaJIeHT Ha GOYHM KYJIH); ojei6aTa Ha dpacaau-
Te 10 BepTHKaJa Ha U3/I0/DKEHU XOPU30HTAJHU JIEH-
TH CO pasyiMyHa 06paboTKa U 0OJIMKyBakbe; MojaBaTa
Ha /JIOMHHAaHTEH OTBOPEH TpPeM BO CPEJUIIHUOT
Kop1nyc U 6udopasiHK TPO30pPIH Kaj O0UYHUTE KpHJIa:
cuTe oBUe Gesie3d Ha apXUTEKTypaTa HeZiBOjOeHO HU
roBOpAT 3a AMPEKTHO MPECJAUKYBakbe Ha I0LHOBU3aH-
TUCKUTE T.H. nopmuk-¢pacadu, KapaKTepUCTHUYHA
THUIIOJIOTHjA OJf Koja reorpadCKu HajOIM30K U Haj-
penpe3eHTaTUBEH NpUMep MpeTCTaByBa 3amajHaTa
dacaga o ersonaprekcot (I'puropueBaTta npumnpara)
Ha oxpujckata kartejpana Cs. Codwuja (ci1. 2) on
noyetokoT Ha XIV Bek, 4uja apxuTeKkTypa e
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JlIpepackaxaHa“ co elHa MOJlepHa, IPeYUCTeHa, CyIl-
THUJIHA eCTeTHKa.

Ci1. 2 ErsoHapTekc Ha kamedpaanama ypkea Cs. Cogpuja
Bo Oxpuy, 3anazna pacaza (pas XIV Bek).
H3Bop: ApxuB Ha 33CK u Mysej - Oxpua.

[To3HaTo e Jjleka MoJiepHaTa, OAHOCHO T.H. UHMeEpHa-
YuoHasieH cmuJl ce co3JjaBa Kako peakiiyja Ha UCTOPH-
LUMCTUYKHTE CTHUJOBU U aKaJeMU3MOT KapaKTepHc-
TUYHM 3a NPeTXOJAHUTE CTOJIeTHja U HUBHATa NpeJo-
MHHaHTHa OpPHaMEeHTAJHOCT, & BO MOTpara no eJjHa
HOBa, COBpeMeHa apXUTeKTypa CO HarJjaceHa CTPYK-
Typa U TekToHuKa (Foster, 2013: 83), noz eBUieHTHO
CUJIHO BJIMjaHMe HAa KOHCTPYKTUBHU3MOT CO HETOBUTE
WJied 3a UCKJIyYUTeJHa PalMOHaJHOCT Ha KOHCTPYK-
TUBHUTe cdcTeMd. OHa 1WITO My JaBa cnepuduyeH
6esier Ha MHTEPHALMOHAJTHUOT CTUJI e ,om@p.1arbemo
Ha cekoja anpuopHa ecmemuka U eepbama 60 eduHc-
meomo Ha popmama u ¢yHkyujama” (KoHCTaHTHHOB-
cky, 2001: 122). MefyToa, KOH cpefjuHaTa Ha XX BekK
BPBHHUTE MajCTOPU Ha MOJIEPHUOT HU3pa3 caMHTe ja
HamyliTaaT JOKTPHHATAa HAa WHTEPHAIMOHAJHHOT Y-
HUBep3aJieH apXUTEeKTOHCKH QyHKIMOHAJIM3aM, HaB-
Jle3eH BeKe BO MaHUpHU3aM Ha 0e3/MYHa U Heojpe-
JleHa apxXUTeKTypa, U BO CBOUTe TEOpPeTCKH HUCTpa-

)KyBaba Ke ce 3a/laraat 3a KOHTUHYHUTET BO apXHUTEK-
TOHCKUOT Pa3BOj U NOBP3aHOCT U NMPOU3JI€3€HOCT Ha
apxUTeKTypaTa OJ JIOKaJIHUTe YCJO0BU U KyJTypHA U
UMBUJIM3alUMCcKa 3aJHUHA. Taka, Walter Gropius ke
v3jaBU [JleKa ,UHMepHayUOHA/AIHUOM CMu/ He e CmuJ,
budejku Hezosama yes e Mokmy 06pamHa, a moa e
baparemo Ha pezuoHaseH, domawleH u3pds, WMo
nomekHysa 00 jcusomHama cpeduHa, Kaumama, am-
6ueHmom u HapodHume o6uuau“ (Gropius, 1961: 92).
C/IMYHY TJIeunITa Bo NoogMUHaTaTa $pasa o/ cBojaTa
kKapuepa ke uMma u Le Corbusier, cmopen koj coBpe-
MEHHOT MPOEKTAaHTCKHU Mpolec Tpeba Aa ce 3aCHOBA
Ha ,aHaAUMU4YKO Habseydysarbe 80 KOpeaayuja co eH-
BUPOHMEHMAJ/IHUMe YC/108U, maka Wmo Hogume peule-
Huja 6u modcese da cmaHam NOUCKPEHU U jacHU KAKO
HapodHume... HA MAKO8 HAYUH Ke 20 npemocmume
8pPEMEHCKUOM pACNOH U HA UHMe/e2eHmMeH HA4UH Ke
cmaHeme deme Ha c80jama MAMKOBUHA, 4Y/eH HA
3aedHuyama odpedeHa co ucmopuja, Kauma u cA. oc-
maHyeajku epadaHuH Ha ceemom, wmo cé noseke
cmaHysa 3aedHuUYka cy06uHa HA cume CMPMHUYU HA
3emjasa“ (Grabrijan i Neidhard, 1957: 7). Cnopep Toa,
eBUJIEHTHO € HacTOjyBalmeTOo 3a MOBTOPHO BOCIOC-
TaByBakbe Ha apXUTEKTOHCKO- YpPOaHUCTUYKU UJeH-
mumem HaclpoTH 6e3JMYHOCTA Ha MHTepHALlMOHAaJ-
HHUOT CTHJI, OJTHOCHO ,4y8CMEomo deka cme HeKoj U
deka scueeeme Hekade”, KaKo 1ITO € GOPMYJIUPAHO OF,
CTpaHa Ha MJIAJAUOT AHTJIUCKU apxuTeKT Peter Smith-
son, ywieH Ha Team 10 (Tokapes, 2009: 80).

HaBesieHuTe HacTojyBama Ke ru Npomarupa, a Bo
CBOETO TBOPELITBO JOCJAEJHO U peaju3upa aMepu-
KaHCKHOT apxuTeKT Frank Lloyd Wright, koj cnpoge-
JIIYBajKH ja opzaHckama meopuja BO apXUTEKTypaTaz
BCYIIHOCT HUKOTAll U HeMa LeJOCHO Jla MOTHaJHe
N0/, BJIMjaHHe Ha UHTEPHALMOHAJHUOT CTHUI.
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Bo Makeponuja v Ha basnkaHOT, co oApezeHO 3a-
JIOLHyBakbe, IPUCTUraaT UCTUTE TEOPUCUKU CTPYH U
JBMXema. Ce ocTaByBa AuJeMaTa Kako Jja ce J0J0BU
YYBCTBOTO 3a HallMOHa/JIHOTO, LITO PeJOBHO Ce MOBP-
3yBa CO MUHATOTO, a Ja Ce 3aZ0BOJIaT COBPEMEHHUTe
HOpPMH Ha kUuBeewe. [eopru KoHCTaHTHHOBCKHU cMeTa
JleKka JojJieKa CJIeloTo MOJp>KyBare Ha HapoJHaTa
apXUTeKTypa HEMHHOBHO 64 BOJIeJI0 KOH aHAaXpOHHU-
3aM, HaCcTOjyBambeTo, MaK, 3a KOMIIPOMHC HOMery
HallMOHa/HaTa U COBpeMeHaTa apXUTeKTypa Heus-
0EeXXHO BOJM KOH eKJIeKTH4YHa TBopb6a. ExsiekTukara,
vako e JeduHHpaHa Kako ,lIPUCBOjyBarmke Ha eJe-
MEHTH OJi APYTH CHUCTEMHU“ e IOCTOjaHO IMPHUCYTHA,
peyucud BO cHUTe pa3BOjHM GasM HA HCTOPUCKUTE
CTWUJIOBHM BO apxuTekTypaTa. Cropes Toa, Taa e mpu-
poAHa M HeusdOeXXHa, HO TJIAaBHOTO Mpallame Koe ce
MOCTaByBa € BO KOJIKaBa Mepa Ke Oujie Toa ,IpHC-
BojyBame“ (KoHcTanTHHOBCKY, 2001: 123)?

[To BropaTta CBeTcka BojHa M BOCIOCTaBYBameTO
Ha HOBOTO JIpKaBHO ypeJyBaibe MPOC/IeLeH0 CO Ma-
COBHA MU3rpa/iba Ha rPaJloBUTE, Ce N0jaByBaaT NPBUTE
06Uy 3a ,TOJIKyBame" Ha rpajUTeJCKOTO HacJeAc-
TBO BO paMKUTe Ha COBPEMEHUOT AUCKYpPC Ha MoJiep-
HaTa, a BO pYHKIIMja Ha rpajieheTo Ha HAlJMOHAJHUOT
naeHTuTeT. Hajaobap npuMep Ha MoJepHa apXUTeK-
Typa MHCIUPUpPaAHA of W 6a3upaHa Ha TpaHcHopMmu-
paHO BepHaKyJ/JlapHO HaCJeCTBO NMpeTCTaByBa CMAH-
6enama 3zpada Bo Oxpuyj (cn. 3) Ha apxuTekT COoTHP
TomoBcku (1947 r.), Ha YUU U3A0KeHU 60YHU daca-
4, BO OJlpeJleH pUTaM, YMEUIHO Ce WHTePHOoJUpaHu
CTUJIM3UPAHU UHTEPIpETAlUU Ha KyKaTa Ha ceMejc-
TBOTO KaHeBYe, 0lHOCHO MO3HATaTa OXpPU/ACKA IPafCc-
Ka KyKa - nmedypka, noguraara Bo XIX Bek (ci1. 4).
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Ci1. 3 3anaana 60yHa pacaja Ha cmaHbeHama 32pada
Bo Oxpu/f (1947 r.), apxutekT CoTup TOMOBCKHU.
H3Bop: aBTOpOT.

Ci1. 4 Kykama Ha cemejcmeomo Kanegue (Kyka-neuypka),
Oxpuj, TpajguLMOHa/IHA FpajicKa apXUTeKTypa, XIX Bek.
H3Bop: aBTOpOT.
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BpckuTe co apXUTEKTOHCKATA TpaJuliuja cé nopeke
Ke r'u 6apa c/ejHaTa reHepalyja apxUTeKTH, TBOPLU
Ha OHAa IITO JieHeC ro HapeKyBaMe NOCT-MOJepPHU3aM.
Cnopes TeopeTH4apoT Ha HOCT-MoJepHaTa, Robert
Venturi, coBpeMeHaTa apxUTeKTypa NoBeKe He e Io-
Bp3aHa CO OMUITECTBOTO M UCTOpHjaTa TOKMY IOpPajAH
Hej3uHaTa BpCKa CO elHa MOJEepPHOCT KOja 10 CBoOjaTa
npUpoja e ancTpakTHa U amHe3nyHa (Foster, 2013:
22). lloHaTaMy, ToOj HarJacyBa JZieKa MOJIEPHHOT JU-
3ajH UMa HeJOCTaTOK OJ, ,8K/Ay4YeHocm U pegepeHm-
Hocm" - BKJIy4E€HOCT Ha MONYJapHUOT BKYC U pede-
PEHTHOCT CO apXUTEKTOHCKAaTa Tpajunuja — gedekT
KOj, IpeJ; cé, mMpou3Jjerysa oJi HeroBoTo oTdpJame Ha
OpPHAMEHTAJHUOT ,cuMb01u3am” 3a cMeTKa Ha ¢op-
MaJIHHOT ,eKkcnpecuoHudam* (Venturi et al, 1972: 101).
Kaj nocT-MoZiepHaTa apxUTeKTypa HacTaHyBa PeYUCH
atpoduja Ha TekToHUKaTa (Foster, 2013: 185); cTpyk-
TypaTa e nojpejieHa Ha cueHorpadujara: ,nosekemo
apxumeKkmu He 2u UHmepecupa npocmopom, myky o6-
suskama, nogpwuHama* (Serra, 1994: 163).

AHanusupajku ry, mo oJpejeHa BpeMeHCKa JHUC-
TaHLa, OCHOBHUTE Hayesa Ha COlYjaJlHa e€JHaKBOCT,
KOHCTPYKTHBHA MCKPEHOCT W JocjaeHa QYHKLHO-
HaJIHOCT Bp3 KoM ce 6Gasupa HHTepHAIMOHAJHHUOT
CTHWJI, 2 UHCIIUPUPAH 0/, C/IaBHATa NapoJia Ha efieH Of
OCHOBa4MTe Ha MojepHaTa - Adolf Loos: “Less is more”
ox 1908 roguna, coBpeMeHHOT apxuTeKT Rem Kool-
haas ke wusjaBu Jeka ,MUHUMAAUIMOM e yAMUMA-
mueHuom opHameHm, apucejcku KpuMuHas, cospe-
MeH 6apok. MuHumaaHomo ecywHocm e npeob.1e4eHo
MakcumasiHo. He osHauysa y6asuHa, myky suHa" (Kool-
haas, 2004: 170).

W na BaskaHoT 1 Bo MakeZj0HHMja OCT-MO/iepHaTa
apXUTEKTypa e BOIJIABHO OpHUEHTHpaHa KOH IIac-
TUYHO 0OGJIMKyBakbe Ha BOJIyMeHUTe, A0C/ae[Ha YIOT-

peba Ha CypoBUTE MaTepHjav U JOMHUHAHTHA MOCBe-
TEHOCT Ha HaJ|BOpeLIHaTa 06BMBKA Ha rpajgb6ara. [lo
MHTEH3UBHATa MOCT-3eMjoTpecHa o6HoBa Ha CKorje,
co 6pOjHM H3rpajleHu NpUMepHU OJi 32 Hea Kapak-
TEPUCTUYHUOT 6pyma.au3am, Bo MakeJjoHH]ja moCTe-
[IEHO cOo3peBaaT YCJOBUTE 3a IlojaBa M pa3BOj Ha
COBpeMeHa apXUTEKTYpa CO pErHOHaIHU obesiexja.

[TorTuk BO Taa Hacoka mnpeTtcTaByBa OCHOBHOMO
yuuauwme ,JosaH Xajupux Ilecmaaoyu” (1967 r.) BO
Ckomje, mesio Ha mBajiapckuoT apxuTekT Alfred Roth,
61130k copaboTHUK Ha Le Corbusier. Kaj oBoj mps
jaBeH 00jeKT H3rpajieH Mo 3eMjOTPecoT, BO HATyp-
0ETOH U CO MpPHMMeEHA HAa aCeM3MUYKH MPUHLUIU Ha
rpaZiba, €BUJIEHTHO € MPHUCYCTBOTO Ha IMPOCTOPHO-
BOJIYMEHCKHM pacuyJieHyBaka U epKepHU HUCHyIITamba
1oJ, BJMjaHUe Ha TpaJuLiMOHa/JHaTa npodaHa apxu-
TekTypa (Tokapes, 2014: 45) (ca. 5).

. : s @
Ca. 5 OcHosHo yuuauwme ,Joxau XajHpux [lecmaaoyu”,
Ckomje (1967 r.), apxutekT Alfred Roth.
HsBop: <http://okno.mk/node/33935>.

[lox BiMjaHMe Ha OBHe HOBHU CTPYH BO apXUTEK-
TypaTa, KaKO0 CBETCKUTe PEHOMHPAHU NPUIALHUIU
Ha UHTEPHALMOHAJHUOT CTHJI, TaKa U HEKOU HETOBU
JIOKaJIHU CcJeI0eHUIM Ke HampaBaT [JWjaMeTpasieH
IpecBPT BO CBOETO IOJIOIIHEXKHO TBOpeIlITBO. Taka Ha
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npuMep, CnaBko bpe3oBcky, JoajeH Ha MaKeJ0HCKaTa
MOJiepHa YU aBTOP Ha MHOIITBO 06jeKTH OGJIMKYBaHU
criopesi HEj3UHWATE Hauyesa: jacHa KOHCTPYKIIH]a,
HepacKHMHJIMBA BpCka Ha QopMaTta u OYHKIHjaTa,
YHCTa apXUTEKTypa; KOH KpajoT Ha CBojaTa MJIOJAHA
Kapuepa Ke ro nmpoektupa xomesom Heda Bo Tannuy-
HUK (1976-1980 r.), AMPEKTHO MHCIHUPHUPAH O, Ha-
pOAiHaTa apXUTEKTypa OJ, PEKAHCKOTO Mojpadyje U
Hej3UHUTE MPeNno3HaTINBHU obesexja (C. 6).

R e =3

Ca. 6 Xomen Heoa, 'amnununk (1976-1980 r.), apxutexT
Cnasko bpezoscku. M3Bop: aBTOPOT.

[loHaTaMy, TUNIMYEH NMPUMEpP HA pervoHaiM3aM BO
MOCT-MOJIepHAaTa, MPOEKTUPAH NpPeKy KpPeaTUBHUOT
npoluec Ha aHaslorvja, mnpercraByBa HapodHama u
Yuueepsumemcka Bubauomeka (HYB) ,Ce. Kaumenm
Oxpudcku” Bo Ckomje Ha [letap MynuukoBcku (1971
r.), KOj CO 0BOj NMPOEKT OTBOpa HOBO IMOrJaBje Ha
KpeaTHUBHO TpaHCIOHHUpPake Ha GOJIKJIOPHOTO rpaju-
TEJICKO HaCJe/iICTBO U HErOBUTE apXUTEKTOHCKHU Ka-
PaKTepPUCTUKU Kaj jaBHUTE MOHYMEHTAJHU TpafiOu.
Bo cTpykTypaTa Ha 0BOj 006jeKT jacHO ce BHJAJUBU
TpaAUIMOHAJIHUTE TPEMOBU U 4Yapjany, ¢opma npe-

3eMeHa O/ BepHaKyJlapHaTa apxuTektypa (c1. 7),
JloZleKa BIIeYaTOKOT 3a KPEaTUBHO MHTEPIpeTHPaAbE
Ha BepHaKYJIApHOTO TPaJINTEJICKO UCKYCTBO Ce HaJlo-
nojHyBa co ¢acagHUTe JeKopaTUBHU npedabpu-
KyBaHU eJIeMeHTH, TUPEKTHO MHCIUPUPAHU O] Teo-
METPUCKUTE MOTHBH OJf MaKeJOHCKOTO HApOAHO
TEKCTHUJIHO TBOPELITBO, OJHOCHO O[] HeroBaTa Be3-
6eHa OpHaMeHTHKa.

Cn. 7 HapodHa u YHusep3umemcka 6ub.iuomeka
»C8. Knumenm Oxpudcku”, Ckomje (1971 1.),

apxuTekKT [leTap MysinuykoBcku. 3Bop: aBTOPOT.

Bo ucrta Hacoka ce pasBuBa u Xomea ,/Jecapem” Bo c.
[Memrtanu (1971-1973 r.) Ha [laHTesej MUTKOB, 4Hja
NpOCTOpHA U QYHKIMOHAJIHA Pac4/eHeToCT (I/1aBeH
XOTeJICKO-PECTOPAHCKH KOPNYC U UHAWUBUAYAJIHU BU-
JIU pacnopefieHH J0/DK e3ePCKUOT Gper) npousserysa
O/l eJiHa reOMeTpU3MpaHa UHTepIpeTalja Ha cesicka
HaceJsi6a o/ palITPKaH THUII, 10/ieKa apXUTEKTOHCKUOT
jasukK, ynoTpebeHUTe MaTepujaau (ApBoO, TyJa, Meau-
TepaH KepaMUJU 3a NPENOKpUBaHe) U KOJIOPUC-
TUYKUOT TPETMaH Ce TeMeJaT Ha JIOKaJHaTa BepHa-
KyJlapHa rpajba. MHKoprnopHpaHUTe aXUTEKTOHCKU
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eJleMeHTHU NOBTOPHO, KAaKo U Kaj o6jektoT Ha HYE ,,CB.
KnumeHT OxXpuacku®, ce 6a3upaaT Ha MPUHIMIIOT Ha
KpeaTHBHa aHaJsordja (c. 8).

Ci1. 8 Xomen ,,[Jecapem “, c. Ilemranu (1971—1973 r.),
apxuTekT [lanTenej MuTkoB. U3Bop: aBTOPOT.

CoBpeMeHa MHTepHpeTalyja Ha efHa KapaKTepuc-
TUYHA TpaJUIMOHa/IHA ypbaHa MaTpHUIa — YaplidjaTa
KaKo TpaJUIIMOHaJIEH TPrOBCKU HYKJIEYC — MpeTCTa-
ByBa I'padckuom mpeoscku yenmap (I'TL) Bo Ckomje
(1973 r.), KOHKYpCEH MPOEKT Ha apXUTEKTOT KHUBKO
[TonmoBcku M copaboTHULMTE. TUIOJ0THjaTa HAa 06jeK-
TOT; OTBOPEHOCTAa KOH IpaZioT, OAHOCHO OKOJIMHATa
MPEKy BOCIIOCTAaBYBakhe Ha BU3YPH KOH U 0J1 06j€eKTOT;
nepMeabUIHOCTA Ha rpajbaTa oj, MOBeKe MpaBIUd HA
JIBIKehe U BUJI0BH Ha COO0OpaKaj; pacy/ieHyBamEeTO
Ha BOJIyMEHHTe Ha COBpeMeHO MHTepnpeTUpaHH ,Co-
Kauu“ U ,JAyKaHU"; epKEPHUTE HCHYLITamkha; CKeJeT-
HUOT JieCeH KOHCTPYKTUBEH CHUCTEM H3BeJeH BO
COBpeMeH MaTepujajl - 4YeJHK: CUTe OBHUE KapaKTe-
PUCTHKU Ha MPOEKTOT HU 360pyBaaT 3a eJleH UHBEeH-

TUBEH, COBPEMEH HAaYWH Ha MpepacKaXKyBakbe Ha J106-
poO Mo3HaTUTe ypO6aHU POpPMH KApaKTEPUCTUYHU 32
HallleTO PErMOHAJHO IPaIMTENICKO HacaeCTBO (c1. 9).

- ’W = ] : " ;
Ci1. 9 I'padcku mpzoscku ‘ueHmap (I'TL), Cxomje (1973 r.),
apxuTeKT XKuBKo [I0ONOBCKU U COPabOTHULIUTE.
HU3Bop: http://think.mk/pregled /kako-izgledal-gtc-vo-

skopje-vo-1954-godina.

Cekako, TpaHcpopManuujaTa Ha HacaeaeHUTe Gop-
MU TOHEKOTalll MOXe Ja TPaHUYU CO MHUMHUKpHU]ja,
KaKoB IITO e cJay4ajoT co Xomes besepad Bo CTpyra,
Xomen Bucep Bo c. Kamumra (1970-1974 r.) Ha
apxutekToT Tomop Ilackanu, YnpasHama 3zpada Ha
®epuwined Bo Besec (1978 r.) Ha bpatucnae Kop-
*KeHCKH, CmokoeHama Kyka Mocm (1977 r.) Bo Ckorje,
Jeno Ha Tuxomup ApcoBckH, ofHOCHO Jlomom Ha
3aHaemyuuume (1991-1992 r.) Ha apXUTEKTUTE JOBaH
CredanoBcku - KaH u Jlunjana Kuk. CmopoTuBc-
TaBYBajKu ce HAa 6ECMUCJIEHOTO KoNUpame Ha POJIK-
sopHute popmu, Le Corbusier ke uzjaBu geka ,hoc-
mou u edHa dpyza memoda, Memoda Ha KOHMuUHyumem,
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KOHmuHyumem Ha dyxom u egoJyyujama, nodpaséu-
pajku u pesosayyuu kou 2o odbeaexcysaam namom*
(Grabrijan i Neidhard, 1957: 7).

Mo>ke6u HajKkpeaTHBHa TPaHCIO3WIIMja Ha TpaJu-
[MOHA/IHA apXUTEKTypa MNpPeTCTaByBa OOjeKTOT Ha
MakedoHckama Akademuja Ha Haykume u YmemHoc-
mume (MAHY) Ha apxutektoT Bopuc Yunad (1976 r.),
00jeKT Koj ciaenHaTa 1977 rogvHa Ha aBTOPOT Ke My
ja oHece mpoyyeHaTa jyrocjoBeHCKa Harpaza ,bop-
6a“3a apxurtekTtypa (Koncrantunoscky, 2001: 232).

=
Ci1. 10 Makeooncka Axademuja na Hayxume u Ymemnocmume
(MAHY), Cxomje (1976 1.), apxurext bopnc Yuman.
HUssop: <http://architectuul.com/architecture/macedonian-
academy-of-sciences-and-arts>.

CnpoTUBCTAaBYBajKU Cce HAa CNOMEHATUTE TeH/|eH-
MU 32 UMHUTHpame Ha QOJIKJIOPHOTO IPaZUTEICKO
HaCJ/eCTBO CO JUPEKTHO MPECJUKYBakhe HA HETOBUTE
TpaJuIMoOHaIHU GOPMH, BOJYMEHH, COOJJHOCU U KO-
JIOPUCTUYKU TpeTMaH, objekToT Ha MAHY ru Haz-

MUHYBa JOTOTAll BeKe BOOOHUYAEHUTE aTPUOYTH Ha
NOCT-MOJIEPHUOT pervoHaju3aM Kako 1To ce dacaj-
Ha 06paboTKa MHCIUpPUpPaHa 0J; GOJKJIOPHUTE OpHa-
MEHTH WK JJOMUHAHTHA ynoTpe6a Ha APBEHU 06JI0TH
BO eHTepHepUTe, 3a CMeTKa Ha eJJHO 1|eJIOCHO 00JIu-
KyBale W pacuy/ieHyBale Ha 3rpajaTa co MOMOII Ha
MOJIEpHH CUJIHO UCPpPJIEHU epKepH, yapaly, ABOBU-
CUHCKM NIPOCTOPH U JleHUBeJalluy, pUTaM U MepKa BO
JlYXOT Ha BepHAKYJApHOTO TI'PaJUTeJCTBO, HO Aedu-
HUTHUBHO HCIHIIAaHU CO MOMOLI HAa COBPEMEH apXu-
TEKTOHCKU ja3UK U INpeKy yrnoTpe6a Ha COBpeMeHM
MaTepHjasd: apMUpaH 6ETOoH, CTakJIo, Yesauk (ci. 10).

Kaj o6jekToT Ha MAHY, apXUTeKTOT ro NpUMeHHUJI
[IPUHLMIIOT HA acoLujanuja, OL4HOCHO MHUCJIOBHO IIO-
Bp3yBakhe Ha BPeJHOCTHUTE Ha HOBaTa apXUTEKTypa
CO TpaJMIMOHAJHATA, TAaKalITO Ce CO3JjaBa YyBCTBO
Ha pervoHaJ/iHa NpUIAJHOCT KOe He e BU/IJINBO Ha NIPB
norsef, 6e3 MoAMab0KO aHAJUTHYKO Hab/byAyBame
Ha NIpUMEeHEeTHUTe apXUTEKTOHCKU eJleMeHTH U CpeJic-
TBa (Tokapes, 2009: 94).

C/MYHA CIIOCOGHOCT BO NMPOEKTHUPAHETO MOKAXKY-
BaaT apxuTekTuTe [laBes Basa6aHOB MpU KOHLIUIH-
palmeTo Ha NPOCTOpHaTa CTPYKTypa Ha OcHosHOmMO
yuuauwme ,,Ce. Kaumenum Oxpudcku” (1980 r.) Bo Ox-
puz, ogHocHo Muxaus TokapeB co KoHayume Ha aH-
cambaom IlemHnaecem Tusepuono/cku ceewmeHoma-
yenuyu (1983-1988 r.) Bo CTpymuna.

IV. 3ABPIIHU PA3TJIENYBAIbA

EBHU/IEHTHO e ieKa OJHOCOT Ha apXUTeKTypaTa KOH
TpajuLMjaTa BO TEKOT Ha XX BeK Ce MEHyBal U e
pasJinyeH of; 3eMja [0 3eMja U 0J, aBTOp Z10 aBTOop. Bp3
OCHOBA Ha TOa JAParoleHo UCKYCTBO, 61 MOXeJie Ja ce
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CUCTEMaTHU3UpaaT MOCTAKUTE U METOJUTE CO 4Mja
MOMOILI BO MJAHWHA GU MOXKeJO Ja ce MpUJoHece 3a
yp6aH KOHTUHYUTET, a BOEAHO W 3a CO3/aBale Ha
COBpPEMEH apXUTEKTOHCKH UJIEHTUTET NPOU3JIE3EH O
pervoHasiHaTa OCHOBa. HecoMHeHO, BO JeHelIHaTa
epa Ha rio6anu3anyja u 6p3 U JUHAMHUYEH KUBOTEH
CTUJI HENOCPEeJHO MPOHUKHAT OJf obejexjaTa Ha
BHCOKO TEXHOKPATCKO OMIITECTBO, apXUTEKTypaTa ce
00opH Aa oAroBOPYU Ha Cé MOroJIEMHOT OpPOj Mpeaus-
BUIIM, KaKo U Ja odOpMH COOZBEeTHAa MNOAJIOra 3a
€BOJIyIIMja HA pPErdHoHaJM3MOT BO TPAAUTEJICKUTE
MOCTAIKH, a CO TOA UCTOBPEMEHO Jia 06e36eu TeMeJ
3a HMHAMBUAYAJHUOT, YPOAHUOT UM, BO KpajHa HHC-
TaHLa, HALLMOHAJHUOT UJEeHTHUTET.

Ako MoJiepHaTa apxUTeKTypa Gelle ,MHTepPHALUO-
HaJIeH CTHUJI", TOTalll HEOMO/IepHATa apXUTEKTypa Mo-
e Jla ce cMeTa 3a ,ry06aseH ctua” (Foster, 2013: 57)
Y, KaKo M caMaTa 8mopa ModepHd HA KoOja W CJIY¥KHY,
YecTo I'M HaJMWHYBa HALMOHAJIHUTE TrpaHUIU. Bo
HCTO BpeMe, 0BOj COBpEMEH JIU3ajH CEYIITE Ce ONpaB-
JlyBa CO JIOKaJIeH MPU3BYK, KAaKO U OJpeJieH NMPU3BYK
ox MuHaToTo. Taka, yecTo JioKkajHaTa pedepeHa ce
MojaByBa BO IJI06Ga/lHaTa apXUTEKTYpa KaKO CYBEHUD
Ha cTapaTa KyJITypa, 0 HEUITO JajieuHa eKCIIpecHja,
mutcku cumbos (Foster, 2013: 92). OaroBop Ha 0BOj
npo6JieMaTH4YeH acleKT Ha IVI0GAaJHUOT CTHUJ MOXKe
Jla ce 6apa BO T.H. ,KpUMUYKU pe2uoHaausam" mpen-
soxkeH of Kenneth Frampton kako oTmop Ha oBaa
Hallla YyHMBep3asHa nuBuan3anuja (Foster, 2013: 93).

Kou ce noykute of pasrJjieJaHUTe apXUTEKTOHCKHU
JleJla 32 COBpeMeHaTa JIOKaJHa apXUTEKTYpa U Hej3u-
HUOT pa3Boj BO UJHUHA?

On emHa cTpaHa, mpeky paduHUpaHa ynorpeba Ha
TpaAULMOHAJIHUTE MaTepHjanu (KaMeH, ApBO, TyJa)
COBpeMeHaTa apXUTEeKTypa ce IMOBp3yBa CO CIelu-

GUYHUOT KOHTEKCT M HAC/leACTBO, J0JieKa IpeKy
COQUCTULMPAHO HHXXEHEPCTBO HEj3SUHHUOT AM3ajH Ce
acouupa co HampeAHaTa TEXHOJIOTHja Ha JEeHEIHOTO
onmrtectBo (Foster, 2013: 80). TokMy Ha oBHe JBa
IOCTYJIaTa Ce TEMeJU MOXKHHUOT UJIeH apXUTEKTOHCKU
BOKabyJlap co KoOj Ke ce u3berHe JeHeC HaBUJIYM
Heu30exXHaTa rJo6ar3aldja, a CO Toa U 06e3JIHUYy-
Balbe Ha apXUTEKTOHCKUOT wu3pa3. CoBpeMeHaTa
apXUTEKTypa ce Haol'a Ha CpefiiHa MOMely JIOKaJHOTO
Y r106a7HOTO 6e3 Ja MOTHajJHe Ha KOH3epBaTopC-
KUTE TeHJEHIIUH Ha MPBOTO, HUTY HA KalUTaJIUCTHUY-
KHOT pallMOHaJM3aM Ha BTOPOTO BO CBET HA 6aHaseH
KocMmomosuTaHu3aM. [loTpe6HO e fAa ce HOMHpH
apXUTEKTypaTa Co KOHTEKCTOT (Kako MPUPOJIeH, TaKa
u aptuduumesieH - UsrpaZieH) 6e3 a ro 3aceHU Kako
WHCTAHT - CUMOOJI WM TypUCTHYKa aTpaknuja. Hc-
TOBPEMEHO, apXUTeKTypaTa Tpe6a Jja ce HOBp3e CO
COBpeMeHaTa TEXHOJIOTHja U MeJUyMH 0e3 Ja ce
IpeTBOPH BO MeJHyMcKa 06BHMBKA, OHa mTo Norman
Foster ro HapekyBa ,nejcaxc Ha nodamoyu“ (Foster,
2013: 34).

Muxaun TokapeB 0CO4YyBa /iBe eTalu BO CTPYYHO-
Hay4yHaTa IOCTalKa 3a I0Bp3yBalke Ha HOBaTa MU
TpaAUIMOHAJHATA apxuTeKTypa. [IpBaTa etana noa-
pa3bupa HEONXOJAHO OMKpUB8Arbe HA noykume 0d mpa-
JduyuoHaaHomo 2padumesicmeo, Kako JparoleHa Ja-
6opaTopHja 3a CEKOj HHBEHTHUBEH TBOpeEL, BP3 OCHOBA
Ha NpoJJaboyeHH HAayyHHU HUCTpaxKyBarma Ha peruo-
HaJIHOTO apXUTEKTOHCKO HacJeACcTBO. BropaTa eTamna
noApasbupa omkpueare HA eMUHeHmHume 8pcKuU
nomedy Hug, KOW TOj TW KJacuuIypa Ha CJIEJHUOT
Ha4yMH:

- TOCTUrHyBame Ha IeJ0CHO (QYHKLHOHAJHO H
06JIMKOBHO €JWHCTBO IOMery KyKaTa U NpHUpO-

JlaTa (KyKaTa ¥ coCe/ICTBOTO);
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NOYUTYBale Ha KBAJUTETHUTE BU3YyPH, HHCO-
Jlalija ¥ aepailidja, co MocTaByBale Ha 06jeKTHTe
Bo ambuTaTpasieH peJ, OJAHOCHO CO IOMOII Ha
HNPOCTYLHUPAHU IOMECTYBaba;

ynoTpe6a Ha OGOHAPYYEH CKeJIeTEH CHUCTEM LITO
OBO3MOXYBa CJ10604Ha, (QJIeKCUOW/IHA OCHOBA U
c1o6oJieH TpeTMaH Ha dacaauTe (KOHTpacT Ha
MOJIHO - INPa3HoO, CBETJIO — TEMHO, U3rpaieHo -
Heu3rpajieHo);

CTpeMeX KOH 1[eJIOCHO IPUPO/iHa aepalyja;
CO3/ZlaBalbe Ha aHTPONOMOpdpHA U AHTPONOLEH-
TPUYHA apPXUTEKTYPA;

npUMeHa Ha MOJYJApHO pacy/eHyBame,? Co LITO
ce OBO3MO’KyBa TUIM3allMja Ha IrpajJieXXHUTeE eJle-
MEHTH, €CTETCKO XapMOHU3Upame U NPOHOpLH-
OHAJIHOCT HAa aPXUTEKTOHCKUTE OBJIHLY;

[IeJIOCHO - HHTErpajHO — OOJIMKOBHO €AMHCTBO
noMery HaJBOPEUIHUOT H3rJieJ, Ha O6jeKTOT U
HeroBata BHaTpemHocT U T.H. (Tokapes, 2009:
91-92).

BpegHocTuTe Ha TPaAMLMOHAJHOTO T'PAJUTEJICKO
HaCJIeICTBO: YOBEKOMEPHOCTA HA MPOCTOPOT, yIOTpe-
6aTa Ha JIOKAJIHU MaTepHjaid U TEXHUKHU 3a rpajba u
HelpeTeHIIMO3HUOT OJHOC KOH OKOJIMHATA — OCOHYY-
Bakbe, BU3YpH, aepalidja — NpeTCTaByBaaT TeMeJ 3a
HOBUTE apXHUTEKTOHCKO - YPOAHUCTHYKH KOHLEMTH,
KaKO W 3a CO3/laBalbe Ha HOB, COBPEMEH pErHOHaJIeH
apXUTEKTOHCKH Hu3pa3. Taka, BO3MOXHO e Ipecos-
JlaBarbe Ha apXUTEKTOHCKHUOT ja3uK NpeKy HeroBUOT
OZITHOC CO OKOJIMHAaTa (KOHTEKCTyashu3aM), ymnoTpebda
Ha HCTOPUCKH acouujanuy (ajy3uoHH3aM), Kako U
oJlpeJileHH CUMOO0JIM BO apXUTEKTOHCKHUOT yKpac (op-
HaMeHTaJ/u3aM), BOEeJHO MOYMUTYBAjKH IO AYXOT Ha
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MecTOTO, genius loci, Kako eJleH OJi OCHOBHUTE U

Haj3Ha4YajHU KyJATYPHU UAEHTUPUKATOPH.
3ABEJIEIIKH
[1] 3a yyecTBOTO Ha oOJjpe/leHHU MaKeJOHCKHU TIpPaJUTEJNCKU U
3orpadcku Tajdu u noesuHuu (AHgpea [JamjaHoB, Hukosa
Xaypu KuBKOBHK, 6pakaTta ['MHOBCKM U T.H.) BO apTHKYJa-
[iMjaTa Ha apXUTEKTOHCKUOT M YMETHUYKU U3pa3 KapaKTe-
pUCTHYEH 3a HOBOYCTAaHOBEHATa HAYUOHA/HA apXumekmypa
Ha coCeJJHUTe MJIaJiu He3aBUCHU JpxaBu: Cpouja, Lipua 'opa,
Byrapuja, nogerasHo Kaj XayueBa-AJleKCHEBCKa, JaCMMHA U
XayueBa-Mprya, Becna. ,Yiorata Ha MakeJOHCKUTE apxHu-
TEKTH U YMETHHUIM BO CO3/1aBaleTO Ha JABOPCKATa apXUTeK-
TOHCKa M CaKpaJHa yMeTHHYKa ecTeTHKa BO HOBOCO3/a-
JeHuTe apxaBu Cp6uja u llpHa T'opa Bo XIX Bek.” Make-
doHcku poskaop 68 (2009).
T.H. opeaHcka apxumekmypa noApa36upa COBpIIEHO MpHJIa-
roflyBare Ha HOBONPOEKTHpPaHAaTa rpafba Ha KJIMMAaTCKUTE
YCJIOBH U KOHUTIypauujaTa Ha TEPEHOT, BTONEHOCT Ha W3-
rpaZieHaTa CTPyKTypa BO I1ejCaX0T, ICTOBPEMEHO KOPUCTEjKU
JIOKAJIHO I0CTAIHU IPAJIeXKHU MaTepHjaid U TEXHUKH.
MoynapHOTO pacuiieHyBame Ha IPOCTOPOT BO BEpHAKyJIapHATa
apXHUTEKTypa, KaKO BO HErOBaTa XOPU30OHTAJIHA TaKa U BO BEPTH-
KaJlHa TPOEKIMja, MPOU3JIEryBa Of ymorpedata Ha TpaauIHo-
HaJTHAaTa MEpKa - apuiuH.

(2]

(3]
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HJEHTUTETOT KAKO APXUTEKTOHCKH IIPEJM3BUK HHU3...

UDC 316.722-027.6:72

HUJEHTUTETOT KAKO APXUTEKTOHCKH IIPE/JU3BUK
HU3 JIEJIATA HA CAHTHUJATO KAJIATPABA

AnexkcaHzap AHA0OBCKU
IIpe [Ipusamen Ynusepaumem PoH-Ckonje, Ckonje, MakedoHuja

Ancmpakm: ApXMTeKTypaTa KaKo NpUMeHeTa YMeTHOCT,
NnpeTcTaByBa JMCIMILIMHA KOjallITO IpOM3BeAyBa Kpea-
TUBHM M OPUTMHA/IHU MaTepHUjaIHH Jejla IPOTKaeH! Co
neyaT Ha HEejSUHUOT co3jaBad. /laqd rpajemero Ha
HAEGHTUTETOT Ha apXUTEKTOT € KOHTUHYHMPaH Ipouec Bo
e/ileH M30/IMpaH MOJIMTHYKO, COLHMjaJleH U HCTOPHUCKH
KOHTeKcT? /lasiu Toj npouec e NnoBp3aH CO TpaAUILMjaTa,
KyJITypaTa Ha NPOCTOPOT BO KOjIITO TBOPH apXUTEKTOT,
WIMA ApXUTEKTOT T'M 3anuilyBa (MpenuuiyBa) CBOMTE
reHH Ha CBOMTe U3rpajeHu o6jekTn? O oBUe NMpamama
Npou3JieryBa U eJiTa Ha 0Ba UCTPaXKyBambe, KOeITo Ke
ce ¢pokycupa Ha cnperara , Tpagunuja-uHAUBUAYATHOCT
U ugeHruretoT”. [IpeKy aHa/iM3a HA TBOPELITBOTO Ha
COBpeMEeHMOT WMNaHCKU apxuTeKT CaHTHjaro Kasart-
paBa, Ke ce o6uAeMe Ja NPOHajageMe MeXaHU3MH 3a Je-
mudpupamke Ha MOXXHHUTE CKPUEHM AapXUTEKTOHCKH
HAEHTUTETCKM KOAOBHM Ha apxuTekToT. LleaTra Ha oBa
Aemudpupame e ONIITa, yHUBep3a/Ha U Ke CJYKU KaKo
o6pa3en Nmpu ynoTpeGJUBHTE aHA/M3U HAa GUJIO0 Koe
ApPXUTEKTOHCKO Aesio. OBaa ommTa MaTpuna Ke mpeTc-
TayBa MoJeJ 32 IOeHOCTAaBHO TOJIKYBale Ha apXHUTeK-
TOHCKHTeE AeTa/bH, CKYyJINTYPaJHOCTa, KOJIOPUTOT, Urpa-
Ta CO CBeTJIOTO U CeHKaTa, CBeCHaTa M/IM HecCBeCHaTa

ynorpe6a Ha TpaJMIMOHA/IHATA apXMTEKTypa BO U3rpa
JeHUTe 06jeKTH, a BO UCTO BpeMe M Ke NMOMOrHe OBUe
napaMeTpH NoJIeCHO Aa GUJAaT NPOYUTAHH O OHHeEe KOHU-
IITO Ke ro ynorpeGyBaaT HOBOU3IrpaAeHUOT MPOCTOP.
Bujejku, apxuTeKTypaTa IBPCTO U HENOCPeAHO € NOBp-
3aHa CO Hej3UHUTEe KOPUCHUIIH.

Kayunu 36oposu: UjeHTUTET, apXUTEKTypa, UHAUBUAYAJI-
HocT, Tpagunyja, Kaiarpasa

Ca. 1 CanTtujaro Kanatpasa
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I. BOBEJ

3owto TokMy KasaTpaBa, a He Apyr apXUTEKT, I'o
npeJJIoKyBaMe Co LieJl Jia ja o6jacHMMe crperarTa ap-
XUTEeKTypa-uzeHTuTeT? EfHA 0ff MOBaXXHUTE MPUYHU-
HU e GaKTOT IUTO CTaHyBa 360p 3a BeKe eTabJMpaH,
KOMILJIETEH U UCKYCEH apXUTEKT U UHXKEHEP, YUUIITO
Jlena ce BUJJIMBU U BUCOKO OLlEHETH OJ, CTpy4HaTa
dena u ce u3rpajieHy Ha cuTe KOHTHHeHTHU. UMeHo, o,
apXUTEKT CO TOJIKaBO NOPTQOJHO, Ce 0YeKyBa Ja UMa
HU3rpajieH CBOj CONCTBEH UAEHTHUTET. T0j JloKaxaH U
MpPOBEPEH UJEHTUTET He CaMO UITO ToMara Jia ro npe-
no3HaeMe KasaTpaBa nmoMery ocTaHaTUTE, TYKYy OBO3-
MOKyBa aBTOPOT Jia 6Kjie aHraXKHUpaH KaKo JOKaXKaH
npodecuoHasel ¥ 3a Bo UAHUHA. Ha Toj HauuH, Hero-
BUTE KJIMEHTU TOYHO 3HAaT 0J, KAKOB apXUTEKTOHCKU
NOTEeHLMja/l 0 HapayyBaaT NPOEKTOT yUITe Npej Aa
rd JAobujaT NpBUTE HEroBM CKUIM. Toa My ro
0BO3MOXXYBa BeKe 0pOpPMEHHOT MOTHHUC, 0GOPMEHUOT
CONCTBEH KapakKTep OJAHOCHO KaJaTpaBUOHHUOT
WUJAEHTUTET.

[I. IITO E UAEHTUTET, LLITO E APXUTEKTYPA U KOJA
E BPCKATA [TOMEI'Y UIEHTUTETOT U APXUTEKTYPATA?

KnydyHuTte npamama Bo BpCcKa CO UIEHTUTETOT Ce
»,Koj cym jac?* u ,Kou cme Hue?. Toj mpeTcTraByBa
nepUHUILIMja Ha CBOETO ,jac‘ipeKy HWHTepIpeTalyja
Ha UHJAMBUJAYATa, KOja e UHAUBUAYA U KaJle Taa NpH-
rnara BO COI[MOJIOLIKA U IICUXOJIONIKA CMHUCIa.!

116

ApxuTtekTypaTa cnopef, ronemuoT Kop6usje npet-
CTaByBa ,BeJIMYEHCTBEHA, KOPEKTHA U NPOMMCJIeHa
WUrpa ofi BOJIyMeHU KOULITO CUTE 3aeJHO Ce U3JIOXKEHU
Ha CBeTJIMHaTa.“?

W UAEeHTUTETOT U apXUTEeKTypaTa MMaaT IoBeKe
3aeIHUYKH OCOOUHU: YHUKATHOCTA, IOCEOHOCTA, XKeJl-
6aTa Jja ce 6uzie pasjdyeH of, ApyryuoT. imeHo, cekoj
ApXUTEKT ce GOpHU [Jla IOCTUTHE CBOj CONCTBEH ,UJIEH-
TUTET" TpeKy CBOWTe W3TpaJleHHu [lesia, KapaTe-
PUCTHKA KOjallITO Ke My OBO3MOXXH H3JIBOjyBakbe O/
»ToJIMaTa“, 0CO6UHA KOjallITo Ke My OBO3MOXXH Jla UMa
CBOj OTIHUC.

WUAeHTUTETOT BO apXUTEKTypaTa ce MaHUpecTUpa
HU3 MOBeKe MapaMeTpU: UAEHTUTET Ha reorpadpCcKuoT
KOHTEKCT, UJEHTUTET Ha HCTOPUCKHUOT KOHTEKCT,
WJEHTUTET Ha HAI[MOHAJHUOT MEHTAJMUTET U HJIEH-
TUTET Ha UHAMBHyaTa (ApXUTEKTOT).

III. UAEHTUTETOT HA TEOTPA®CKUOT KOHTEKCT

WeHTUTETOT Ha reorpadcKUOT KOHTEKCT o Npec-
JIMKyBa YHUKAaTHUOT KapaKTep Ha e/iHa JebHHUpaHa
IPOCTOpPHA lieJIMHA BO reoMopdoJIoliKa, KIMMaTCKa,
HO U apXUTEKTOHCKO-ypOGaHUCTHYKa cMucja. OBaa
IPOCTOPHA lleJIMHA HEM306€eXHO e U3JI0KeHa Ha coce[-
CKUTe BJIMjaHWja Ha OKOJIHUTE JlepUHUPAHU MPOCTO-
pu. 'osleMuHaTa Ha TUe BJIMjaHUja MaK Ce MOBP3aHU
CO HUBHHUOT KapakTep, 6poj ¥ BeJUYMHA. 30LITO KOTa
360pyBaMe 3a UAEHTUTETOT Ha ONpefiesieH NMPOCTop,
BeJiHalll ce OCBpHYyBaMe U Ha ONKPY>KyBameTO Ha TOj
npoctop? OAroBOpOT e JAeKa He NOCTOM JedUHUpAH
NpPOCTOp KOjIITO MOXe Ja ersucThpa 6e3 HUKaKBU
BJIMjaHHWja OJf OKOJIMHAaTa U 06e3 HUKAKBU KOMYHHU-
KaLlM¥ CO Hea.
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[loHaTaMy, KJMMaTCKO-N€j3KHUTE KapaKTepHuc-
TUKHU Ce JAUPEKTHO WJIM UHAUPEKTHO MOBP3aHHU CO
apXUTEKTOHCKHUTE CTUJIOBH. /la ro 3eMeMe 3a IpUMeD
peruoHoT Ha ucTtoyHa lllmaHuja, 0JHOCHO PErvoHOT

Ha BasieHcuja kako permoH BO KOjIITO TBOpPU aBTOX-
TOHUOT apXUTeT, TeMa Ha oBOj TpyZh, CaHTujaro Ka-
JaTtpaBa. Bo oBoj gen ox EBpona, coHueBHUTe LEHOBU
ce NMPUCYTHHU BO roJjieM IPOLEHT, JIeTHUTEe TeMIlepa-
TYpU C€ CO eKCTPeMHH BPeJHOCTH, U CJIEeJCTBEHO,
JIOTUYHO e Jla ce 04eKyBa IpUMeHa Ha apXUTEKTOHCKHU
¥ QYHKIMOHAJIHO-3alUTUTHU eJleMeHTH Ha u3rpaje-
HUTE 00jeKTH KOMUITO KOpeCHOoHAHpaaT Co KJAuMaTa
Ha OBOj pervoH, HO MOXe /la I'M MMa U BO 6UJI0 KOj Jie
Ha CBeTOT M3JIOXKEH Ha O0BOj THUI MeTeOpOJIOLIKHU
B/iUjaHUja. THe esleMeHTH HajuecTo ce: OPHUCOJIEH,
PaMHM KPOBOBH CO UCNYIITEHHU JJ1IAa60KU CTpeH, Kana-
LY, TOJIeMU TepacH 3aCOJIHETH O eKCTPEeMHUTEe COH-
4YeBW BJIMjaHMja, ako He e KaMeHa dacaza, Toraum ce
ynoTpebyBa CBeTOJI 3aBplleH pacaZieH KOJOPUT U.T.H.
U Taka Ha mpuMep, MeAUTEPAaHCKATa KyKa KaKo apXu-
THUI TOCeJyBa OMLITH 3aeJHUYKHU OOJMKOBHM Kapak-
TepUCTUKH, 6e3 pasjvKa Jajd Taa ce Haora BO
AnrapBe (jyxkHa [loptyranuja) uan Ha CaHTOPUHU
(jykHa I'pnuja). Toraw 3a ga ja npeno3HaeMe OpPUTH-
HaJIHOCTA HU IOMaraaT HUjaHCUTe Ha KOJIOPUT, UJHU
TpeTocTemneHaTa ¢acajHa IJIaCTUKA U CEKAaKO OCTaHa-
THUTE JIOKAJIHHU Bianjanuja. (Ci. 2 u Ci. 3)
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Ca. 3 TpaguunoHaiHa Kyka Bo CanTopuHY, ['pryja

Tyka ce HaMeTHyBa IpalllakeTo, KOJKY OBUE JIO-
KaJIHA BJIMjaHMja ce MPUCYTHU BO JesaTa Ha Kasar-
paBa? HeroBaTa macuja KOH CKYJINTypaTa, 000XyBa-
WbeTo Ha rojseMuoT Kopbusje ymte Ha Masia BO3pacrT,
ro U3/laBaaT HEroBUOT TaJIeHT U »kesba 3a CKyJITY-
paZHOCT BO HeroBuTe JeJia. Mrpata Ha cBeT/JO U
CeHKa, eJiHA OJi IJIaBHUTe ,CrnelujaaHu epekTu” Ha
apxXUTeKTypaTa, BCYLIHOCT TOj I'M NNOCTUTHYBA Ha U3-
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BOHpEHO OPUTMHAJIHEH, TeaTpajeH U HeodyTypHc-
TUYKHU HayuH. CKy/JNTypasHOCTA e yLITe NoBeKe U3pa-
3eHa KOra 00jeKTHTe Ce OCBEeTJIEHH CO MeJUTepaHC-
KOTO COHIle, aKLleHTUpajKU I'M ja HUBHaTa popMa U
n3pas. buziejku ¥ HajBelITO M3BajaHUTE MPOCTOPHU
apXUTEeKTOHCKM (GopMH HeMOXaT Ja ja MOCTHUIHAT
cBojaTa 1es 6e3 CcooJBeTHA CBETJMHA U 6e3 cooj-
BeTHa CeHKa.

Kora rosopume 3a reorpadcku, 0JJHOCHO 3a Ipoc-
TOpPEH KOHTEKCT, CEKaKO JleKa e MHOTY 3HadajHo Jia ce
HCTaKHe paboTaTta Ha KasaTpaBa W Kako ypOaHHUCT.
Toj npoekTupajku ru cBouTe 06jeKTH BO Koja U Ja e
reorpadcka cpesrHa, He ro 3aHeMapyBa U IpPOCTOp-
HUOT KOHTEKCT Ha HMBHOTO OIKpYyXyBame. 3aToa
NPOCTOPHUOT KOHTEKCT € O U3BOHPEeAHO 3Hayeme
KOora CTaHyBa 300p 3a UJEeHTUTETOT Ha U3rpaZleHNoT
npocTop. bugejku, 6e3 o6MucIeH, KpeaTUBEH, KOHTHU-
HYUpaH U KBaJIUTETEH IPOCTOPEH ,Aujanor” nomery
HOBOINpPEJBUJIEHUTEe U IOCTOEYKUTE H3TPafleHU Ie-
JINHY, HEMO>Ke Jia TOBOpMMe 3a KBaJIMTeTHa H3rpa-
JleHa 1eJIMHa.

lllTo nmojgpas6bupaMe mnoj ¢pasaTa ,KBaJUTETEH
npocropeH Agujanor? Kora ro pgebunHupame puja-
JIOTOT KaKo IOHUM, KaKO KOHBep3alhja UJU KOMYHHU-
Kallija moMery JiBajlia MJM NOBeKe WUHJUBUAYH, TOj
MOXe Ja 6uze of 6GUJIO KaKOB KapaKTep: pasyMeH
JAUjasior, KBaJUTETEH JUjaJIor, HelpUjaTeJCKU JHja-
JIOT, Ta AypH, TOj MOXe M KOMIIJIETHO Jla € UCKJIY4YeH.
Kako u Mefy cocesuTe BO ejHa 3rpaja, MJM NaK
coce/iy Ha iBe KyKU KOMLITO JieJIaT 3aeIHUYKA Orpajia,
O/IHOCHTE, OJHOCHO JHjaJoroT 3aBUCHU O] HEKOJKY
napaMeTpu. Ako MelfyceOHHUTE NpPaBHO-TEPUTOPU-
jaJTHA OZHOCH Ce YUCTH, aKO COCeUTe CJIOXKHO U 3ae-
JIHO T pelllaBaaT TEKOBHUTE MPO6JIeMH, aKO MOCTOU
XyMaHOCT 0/ JiBeTe CTPaHU U.T.H. Ce co3/JaBaaT Npej-

yCJIOBH 3a KBaJIUTeTHA Mefycoceficka KOMyHHUKalyja.
Bo yp6aHuCcTHYKaA CMHUCJIA, UJIHA BO ,MaKpO apXUTEKTY-
paTa“ ako ycJ0BHO Taka ro JiepuHUpaMe MOUUPOKOTO
IPOCTOPHO IJIaHWpae Ha e/Ha AedHMHUPaHA HU3rpa-
JleHa IeJIMHa, OCTUTHYBAkheTO U OJp)KyBameTO Ha
e/leH BaKOB JAMjasor NoMely U3rpaZieHaTa LieJMHa U
ONKPY>KYBaleTO € 0/, eCeHLIMjaj/ieH KapaKTep.
WaeHTUTETOT Ha eJieH JedHHUPAH NPOCTOP BCYyL-
HocT U ce ¢popmupa 3AE/IHO co onkpyxyBaweTo. Toj

HUKOrall HeMO)e Ja o TpeTHpaMe alCTPaKTHO,
30LITO efieH reorpadcku KOHTEKCT MoceJyBa efleH U
€/JMHCTBEH WJEHTUTeT U TOj I'0 HeMa Ha HHUEeJHO
Jipyro Mecto Ha IiaHetaTa! EfHOoCcTaBHOTO ,Ccopy” M
»paste” Bo apXUTeKTypaTa e He3aMHUCJIUBO U KOMILJIET-
HO HEHM3BOJJIMBO TOKMY MOPaZy YHUKATHOCTA, MOpa-
U Pa3/IMYHUOT UJEHTUTET Ha OUJIO KOj AedpUHUpaH
reorpadcky noMaJi Wiy 1orojieM pocTop npeJBUieH
3a rpaZieme.

Ako ro aHasM3MpaMe KoMIiekcoT ,['paloT Ha Hay-
kuTe U Ha yMeTHocTUTe", (Ca1. 4 u Ci1. 5) efHO of Haj-
NO3HATHUTeE U3BeJleHU KoMILJIeKcH Ha CaHTHjaro Jiomu-
paH Bo HeroBaTa BaseHcuja, BegHaul Ke ro 3a6ese-
»KMMe BeKe 3all0YHATHOT AHjaJIoT TOMery MOCTOEYKH-
Te CTPYKTYPHU ¥ HOBOU3IPaZeHUTe coapxuHu. Toj nu-
jaJor e 3aMHC/JeH KOHTHUHYHMpPAHO Ja ersucTupa Bo
WJHUHA nopaju $aKTOT LITO rojieM 6poj mapaMeTpu
3a IPOCTOPHA OAPK/JIUBOCT ce 3aZ,0B0JIEHH BO TOj IIPO-
eKT. EfHY o/l HajBaXKHUTE NMapaMeTpHu ce MefyceGHUTe
BU3ypH U MHPPACTPYKTypaTa MoMery HOBUTE U IIOC-
TOEYKHTE IrPas6H.
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Ci1. 4 ®parmenT of ,['paioT Ha HayKHUTE

1 Ha yMeTHOCTUTE"

BO BaseHcuja

~ . ; r

Cia. 5 KomniekcotT ,['paioT Ha HayKuTe
U Ha yMeTHOCTUTE" BO BaseHcuja

[locTurHyBamwe KBaJUTETHH BHU3YypH Ha HOBOU3-
rpaZleHuTe Ipafibu HO ¥ YHaNpeAyBajKu TM HCTOBpe-
MEHO M BU3ypHUTe Ha NMOCTOEYKHUTE KalalUTeTH KOH
HOBUTeE Irpajiby e UCTO Taka 0Jf KJYYHO 3Haueme MpU
dopMUpameTo Ha HOBHUOT UJEHTUTET BO eJleH
IpoCTOP.

CuHuoT ujeHTUTeT Ha KasaTpaBa Ir'm U3JUrHyBa
Ha nuejectas oBue QyTYPUCTUYKHU I'PaZibU O jaBeH
KapakTep, HO He 3HayM JleKa He TM MOYUTYyBa OHUE

rpazbu mWTo 6GuJie TyKa NPUCYTHU Tpes OBOj HOBO-
nsrpaZieH komiiekc! UMeHo, Toj Lypyu U 3HAYUTEJHO
ro 3r0JIeMyBa KBaJIUTETOT Ha KUBeewe BO OKOJHUTE
cTaHOEeHU KOMILJIEKCH 00e30eyBajKku UM MOKpaj KBa-
JIUTETHUTE BU3YPU U HOBH, KyJTYPHO-Hay4HHU COAP-
>)KMHU. BoejHO, CO HOBOU3TpaZileHUOT LieHTap, Cce BOBe-
JlyBa HOB jaBeH MarHeTeH IOJ CUTyMpaH BO Iopa-
HEIIHOTO YCTHE Ha pekaTa Typuja, KOjILITO OJJUYHO €
NOBpP3aH M €O NOCTOeYKaTa KoMepliyjajHa 30Ha.

be3 nMn/ieMeHTaldja Ha NpeTX0JHO ejabopupa-
HUTe NapaMeTpH 3a MOCTUTHYBame OJPXKJIWUB KBaJIU-
TeT U pa3B0oj Ha OMNpefieJieH IPOCTOP, UCTUOT He MOXe
YCIeIHO /a ro HaJrpaju NoCTOeYKUOT U eHTUTET Ha
TOj HUCT mpocTop. bujejkn HUAEHTUTETOT HaA efeH
NPOCTOP MOXe Jia 'O TpeTHUpaMe M KaKo >KMBa MaTe-
pHja KojallTo ce pa3BMBa U He e MOXHO Jia ce oTcep-
BMpa ancTpakTHO. Toj cekoraul KoersucTupa co Apyru
WJeHTUTETH Ha APYTrd NPOCTOPH, U KOMYHUIMpaA CO
HUB HAaJrpaZyBajKu Ce, HO MPH TOA CEKAKO 3aJpXKy-
BajKM T'M CeKorall OCHOBHHUTE HEMEHJIMBU Kapak-
TEPUCTHUKHU.

IV. UAEHTUTETOT HA UCTOPUCKHUOT KOHTEKCT

WJeHTUTETOT HA UCTOPUCKUOT KOHTEKCT € BCYIL-
HOCT OTJIEJAJI0 HA CUTe MOJHUTHYKO-UCTOPUCKH Hac-
TaHU KOU NPeTX0/aT BO e/ieH Hab/by/lyBaH U3rpajieH
npoctop. Bo 3aBUCHOCT KOj ce ympaByBaJ CO efleH
JebUHUpaH NPOCTOp, KOJIKY OCBOjyBaud IO CTOMa-
HHCYBaJle TOj NMPOCTOP, TOJIKY PAa3JIMYHU O06esexja,
apXUTEKTOHCKHU GOpMM U JeTabu Ke ce Nperno3HaaT
BO Toj JebHuHUpaH npocTop. OBHe jaBHU COJPKUHHY,
M3rpajJieHd 0J] CTpaHa Ha CEeKOoj HOB OCBOjyBay, GuJie
CO3a/leHH €O LieJs Ja ce oJ0esIeXXH HOBO OCBOEHATa
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TepUTOpHja, OJHOCHO Ja Ce OCTaBU CBOj medat. Toj
neyaT € BCYUIHOCT Iap4ye OJi MO3auKOT COYHUHET O]
MHOTY TaKBH I1e4aTH Ha pa3/IMYHU BJIafieTe Iy, KpaJc-
TBa, LIApPCTBa, ApaBH, Ba3aJICTBA KOMIITO 3a Ja ja
3alBpCTaT CBOjaTa BJIACT MopaJie /ja U3rpaaT rpasou
0/l jaBeH KapaKTep KaJellTo UAEeHTUTeTOT Ha Bjaje-
TeJOT Ke GUjle Npelno3HaeH M MOYHUTYBAaH KaKoO Of
MOAYUHETUTE, TaKa U O[] CJIOBOJHUTE rparaHu.

Janu Bo genata Ha KasaTtpaBa Moxe Aa ce BUAU
MOBP3aHOCT CO PACKOIIHUTE jaBHU OOGjeKTH HU3
LIMaHCcKaTa UCTOpHja , Kako Ha npuMep KaTtexapanarta
Bo CHatujaro e Komnocresna uau Ha npumep Ilnaza
e s Ecnaw Bo CeBUJba Ha eflHa, U HeroBuTe ,[I'paj Ha
HayKdTe U yMeTHOCTUTEe" U OJIMMIHCKHUOT CTaJHOH
Bo AtnHa Ha apyra crtpaHa? lTo e 3aefHUYKOTO
nomery HUB?

HecnopHu ce BeJIM4eHCTBEHOCTA, IPaHAUO3HOCTA,
NIOCBETEHOCTA 3a JeJMKaTHO H3paboTeHu dacajHU
JleTabu U Kaj KanaTpaBa U Kaj HeroBuTe NoYUTYBaHU
HallMOHAaJIHU MpeTXoAHULU. BopoueMm, [06/MXKyBa-
HBETO Ha HU3IJIeJIOT Ha mpodaHUTe rpasibu KOH Cak-
paJsiHUTE rpaZi0H, KaKo eBPOIICKA TeHJEeHLHja YIITe CO
VHAYCTPHUCKaTa peBOJIyLHja Of, leBeTHAeCETUOT BeK,
ce MaHUdecTUpa U BO OBOj BaJIEHCUCKU COBpeMeH
apxXUTEKT. AKO BeJieJIeIHOCTa, I'PaHAMO3HOCTA U MO-
HYMEHTaJIHOCTa, KapaKTepUCTUKU Ko 10 19 Bek Gea
NPUCYTHU TJIaBHO BO BEPCKUTE OOjeKTU WU Kaj
BJaJleTeJICKUTe NaJaTH, HaeJHall, CTaHyBaaT I'JIaBHU
obeJiexkja U Ha KeJIE3HUUKHUTE CTAHUIY LIHUPYM €BPO-
na. /leHec, oBaa TeHJeHIlMja e caMO POIIUpPeEHA Ipe-
Ky Mera KOMILJIEKCUTE Ha COBpPEMEHUTE aepoJipOMH,
roJIEMUTE CIOPTCKU KOMILJIEKCU U OUJIO KOU 06jeKTHU
0/l jaBeH KapaKTep KOUUITO MUMaarT 3a LieJi Jja r'o 3eMaT
34VMBOT Ha MOCETUTEJOT NpH HeroBaTa NpBa MoceTa

BO OBHE COBpEMEHHU XpaMOBH. bUiejky mpBUOT Brevya-
TOK UMaMe MOXHOCT Jia ro fobueMe caMo eJHall BO
KUBOTOT.

OB0j deHOMEH Ha MOCTUTHYBak€e KBAJIUTETEH ,IIPB
BIEYATOK" € M0oCceOHO BaXKEH BO TPAHCHOPTHUTE LEH-
TpH, CUJHO NPUCYTeH M BO JesnaTa Ha Kanatpasa.
Enen o HajBnevyaT/IMBM NpHMepH HpeTcTaByBa Ke-
JiesHWYKarta cranuina Ha TI'B Bo JluoH. (Ci. 6) Kora
MOCETUTEJIOT 32 NPB HAT Ce 3all03HAaBa CO HOB Ipaj,
WJIM CO HOBA 3€eMja, 0J] U3BOHPEJHO 3HAYeHe € BIle-
YAaTOKOT UITO IO OCTaBa JIMKOT (BHATpEIIEH U HA/[BO-
pelleH) Ha TPaHCHOPTHUOT IieHTap (MPUCTAHUIITE,
aepopoM, KeJIe3HUYKA CTaHUIA...) OUIejKH Toj e mp-
BaTa CJHMKa 0J, HOBO OCO3HAaeHUOT HpocTop. AKO
BeYaTEeKOT Ha HOBO NMPUCTUTHATHUOT NMAaTHUK € KaKo
Jla ce Haora BO eHTepuep O, HEKO] Hay4yHO-daHTac-
THYeH QUJIM LITO Ce yIITe He € CHUMEH WJIM KaKo Ja
BJIETYBA BO MPEKpacHa KaTejApasa, Toa MHOTY moMara
3a OCTaBakEe COJHUJEH ,IIPB BIEYaTOK" Ha OBHE TBOP-
64, kako 3a CaHTujaro KasaTpaBa, Taka U 3a 3eMja-
Ta/rpaZioT JOMaKHH.

‘-/

Ca1. 6 XKeseaunykara cranuna Ha TI'B Bo JInoHn
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Bo enHa BakBa Jieme3a Ha apXUTEKTOHCKO Hac-
JIECTBO, JIOTUYHO € JieKa MapaMeTpoT HCTOPHUCKH
KOHCTEKCT OJHOCHO NapaMeTpoT ,BpeMe”, e Hepac-
KWUHJIUB JleJl OJ] WJIeHTUTETOT Ha eJleH H3rpajieH
npocTop.

KakoB e ogHocoT Ha KanaTpaBa KOH UCTOPHUCKOTO
HACJeACTBO U JJaJIM € MOXXHO BO HeroBute QyTypuc-
THUYKU Trpajiby BOOIITO U Jla IOMHUCJIMMe Ha CBECHO
WM HECBECHO NOJpPXKyBalbhe Ha HEKOW TpaJuluo-
HaJIHU apXUTEKTOHCKHU CTUJIOBHU UJIM paBLU?

3a Jja oAroBopHUMeE Ha OBaA Npalllamke, Tpeba MajlKy
no//1a60K0 /1a HaBJie3eMe BO UCTOpHjaTa.

Ci1. 7 Carpaga ®amuHuja of, l"ay,u BO Bapuesona,
lllnanuja (pparMeHT of eHTEPHEDPOT)

Yurre oy NpauCTOPUCKUTE LPTEXKHU BO HeLITepaTa
Ausrra Mupa, Koja ce Haof'a Ha TepUTOpHja Ha JleHellHa
llimanuja, ¥ ancTPaKTHOTO CJIMKApCTBO Ha CTUJIM3U-
paHH Jyfe U »KUBOTHH, Ce Ipelo3HaBa oTpebaTa Ha
JIOKAJIHUTE MajCTOPU 3a yMETHUYKO IIPUKAXKyBakbe Ha
npupojarta. OBaa MCKOHCKA yMeTHH4YKa [loTpeba, Aa
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ce OBeKOBeyaT CLieHU OJ) NpupojaTa caMo Ke ro
Tpacupa NaToT Ha CJeJHUTe nopa3BueHUTe Gasu of
KpeaTUBHUTe 4YOBEKOBU JejHocTH. He camo Ha 0BOj
JeJl oL MeJUTepaHOT, TYKy M BO IOLIMpPOKa reor-
padcka cMucia, BO yMETHOCTAa U TPAAUTENCTBOTO,
OTCeKoraul ce MNperno3HaBaaT OOUAM 3a HHTepIpe-
TalMja Ha npupojarta. OBaa MHTeprnpeTaLyja Ha NpHU-
poZata Ha TepuTopujaTa Ha llnaHuja cekako uMa
CUJIEH JIOKaJIeH KapakKTep INOpaJjd KOHTHHYUPAHOTO
IIPUCYCTBO HU3 apXUTEKTOHCKHWTE CTUJIOBU HA pas-
JIMYHU TpajiUTeNX HU3 UCTOpUjaTa. AKO BO e/lHA peru-
OHaJ/IHA apXUTeKTypa Cce Npeno3HaBa KOHTHUHYHpaHa
ynorpeb6a Ha WCTH WJM CJAWYHH OGJMKOBHHM Mapa-
MeTpU BO pPaMKH Ha eJleH U3rpajJieH U JebUHUpPaAH
MpPOCTOp, Toraml Moxe Jia 360opyBaMe 3a JIOKaJieH
HUJIeHTUTET.

a cranuna OpueHTe of KanaTpasa
Bo Jluca6ow, [lopTtyranuja

Ci1. 8 XKenesHnukar
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AKo ce HajloBp3eMe CO ray/jueBaTa UHTepIpeTa-
I[Mja Ha NpupojaTa MNpeKy HEeroBUTe HU3TPaZleHu
nanaty, Carpaga ®amMuivja uau napkot [yess, Ben-
Halll ce NMpeno3HaBa KOHTUHYUTET Ha OBaa TeHJEH-
I[MjaTa Ha eJlHa ucTa Teputopuja. (Ca. 7 u Ci. 8) Mako
lF'aynu He ce cMeTaJsl 32 UHTEPIPETATOP HA NPUPOAATA,
CerakK HeroBUOT PAaCKOIIEH OIyC U306UJIyBa CO Jesa
BO KOMIIITO HENMPaBUJIHATA NpUpPoAHA GopMa e moBeKe
oJ, fobpesojieHa OJAKOJIKY CTPOrMTe JIMHUU U ,Ipa-
BUJIHOCTA" Ha TOTHKATAa.

Mo>xebu UHTepnpeTanuyjaTa Ha GOpMHU 0, TPUPO-
JlaTa BMeTHaTH Bo o6jekTuTe Ha KasnaTpasa u 'aygu u
OpUTMHAJHATA WUrpa CO HUB YCJOBHO KaXkaHO, U e
HEeIUTOTO IITO HajMHOTY ' Bp3yBa OBHeE /Ba LUINAHCKHU
€MHUHEHTH apXUTEeKTH, KOUILITO NpunaraaT Ha [Be
pas3JIMYHU eNOXU.

Kaj KanaTpaBa, uHTepnperauujata Ha npupozara
VMMa IOCJO0XKEeH U alCTpaKTeH KapakTep. BcyuHocT,
Kaj HEroBUTe Jiejla Ce Mpeno3HaBa OJHOCOT MoMery
YOBEKOT W Nnpupojara. Herosurte ofM4HM NMO3HaBa-
’ba Ha CTaTUKaTa, IPOCTOPHUOT pacrnopej, Ha MacuTe
Y CUJIUTE BO HeroBaTa HarJjlaceHa MpPOCTOpPHAa KOHCT-
pPYKLIHMja, BOPOYEM Ha CTHUJIU3MpPAH HAuUH IO NpeTc-
TaByBaaT HAllperHATOTO YOBEUYKO TeJIO.

Bo HeroBuTe TBOPOU KJIACUYHUTE KOHCTPYKTUBHU
rpajie’>kHU CUCTEMH Ce 3aMeHEeTH CO MHTepnpeTalHja
Ha CKeJIeTH Ha U3MUCJIeHU TPauCTOPUCKH AUHOCAYPY-
CU WJIM OCTaTOLM OJf UMarvHapHU BOH3eMjaHCKH CyIll-
TEeCTBa KOHU ja ApXKaT LjejlaTa CTPYKTypa BO e/lHa COBP-
LleHa paMHOTeXa. ApPXUTEKTOT ycleBa Ja Kpeupa
HW3BOHPEJHO KpeaTUBHHU, aTPAaKTUBHU KOHCTPYKTUB-
HU CHCTEMH BO CUTe HErOBU H3BEJEHU O00jeKTH U
MocToBU. OATYKa He MOXe Jia ce oJpeye MOBP3aHOCTa
Ha fesata Ha CaHtujaro KasnatpaBa u mpupoparta.
CaMo MOXe J1a KaKeMe JleKa UCTO Kako U Kaj ['ayau, u

Kaj Hero ce rJjejjaaT CMeJii, U KpeaTHBHU PaCKOIIHU
bopMu Kako Jen o eAHa OQYTYPUCTHYKA WU
u3MHucaeHa npupoja. Ho cemak e mpupoga! 3aroa,
HCTO KaKO U IPUMUTHUBHUTE aJTaMUPCKH MeIITePCKU
C/IMKapH, U BO OBHe JieJla Ha apXUTEKTOT o rJefjlaMe
0BOj Ha60j 3a alcTpaKTHA UHTepPIpeTalLja Ha NPUPO-
JlaTa, HeIBOCMUCJIEHO JOKaXKYBajKU r'o 3aeJHUYKUOT
WJIEHTUTET Ha ,CO3/laBauyuTe” KOHTUHYHPAHO HU3
BEKOBMUTE.

[Ipy noTparaTa Ha JIOKaJHUOT UEHTUTET HU3 Be-
KOBUTE, CeKako rojieM 6ejer Bp3 IHMpHHejcKaTa
apX{UTEeKTypa OCTaBUJIO U NPHUCYCTBOTO Ha MaBpuTe.
[Topaay GaKkTOT LITO UAEHTUTETOT BO apXUTEKTypaTa
ce dopMHUpa U IPEKY AHjasIoT TOMery pa3JIuyHU apXu-
TEKTOHCKU CTUJIOBU HU3 NOBeKe HCTOPUCKU eTaly,
OBa apalcKo KyJTYpPHO BJIMjaHHE e HeCIIOPHO U OCTa-
Ba [J1JaO0KH Tparu BO IUNAHCKUOT UJ,EHTUTET.

[IMpHHEjCKUOT MOJIYOCTPOB OUJ CTONAHUCYBAH OF,
MaBpuTe of, ceBepHa adppUKa IjeJid 0CyM BeKOBH. Bo
TOj KOHTEKCT, JIOTUYHO € U Il0jaBaTa Ha apXUTeK-
TOHCKHOT CTHJ Myzexap, Koj BCYIUHOCT € CTUJ KOM-
OWHUpaAH 0J, apallCKUTe BJIMjaHWja HA MaBpUTe U To-
THKaTa Ha XpUCTHjaHCKUTE OCBOjyBaYM KOM LITO MOC-
Jle OCyM Beka MOBTOPHO IO BpakKaaT NMUPHUHEjCKHUOT
MOJIyCOTPOB BO PaMKH Ha XPUCTHUjaHCKOTO IUMAHCKO
KpaJICTBO.

Bo oBOj KOHTeKCT, KakowITO MyexapoT KaKo CTHJI
HacTaHyBa oJ ¢y3vja Ha Pa3/MYHU [MBUIM3ALUHU U
KyJTypH, Taka U Kaj Cantujaro Kasartpasa ce yyBCT-
ByBa Taa ¢ysHja Ha 60raToTo LINAHCKO apXUTEKTOH-
CKO HAcJIeICTBO M ynoTpebaTa Ha YANKACTU $acaJHU
Y eHTEepUEepHHU J[eKOpalUU BO 3aBpPLIHUTE JeTalbH.
Toa e HemTO WITO MOXe Jla TO HapeyeMe KaKo 3aef-
HUYKH UMEHHTEJ BO HETOBUTE JleJla U BO rpaZi0uTe Ha
HerosuTe npeTxoAHULHM. Co HAalOMeHa JleKa KaJaTpa-
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BUHUTE YUIKACTH JIeKOpaIUU Ce BCYLUIHOCT MOAYyJIap-
HU KOHCTPYKTHUBHM CTPYKTypH. Peurcu Bo cuTe cer-
MeHTH O] HeroBuTe GOpPMH CUTe ,JeKopauuu” ce
BCYIIHOCT HOCUBMU €JIEMEHTH WJU ce Jes] OJ, KOHC-
TPYKTUBHUTE CUCTeMHU. U aKo apxuUTeKTypaTa ja [Je-
duHUpaMe (HajuecTo KopucTeHa JepUHHUIMjA) KAKO
NpUMeHeTa YMEHOCT HacTaHaTa KaKo OaJlaHCUpaH OJi-
HOC noMery ecTeTHKaTa U QyHKI[UjaTa, CO YUCTA CO-
BeCT Ke KOHCTaTupaMe Jieka KanaTpaBa coBplieHo ce
BKJIONyBa BO OBaa AedUHUIIM]ja.

Axo ja anHasusupaMme ¢opmaTa U NPOCTOPHATa
komnosuluja Ha Penna Codwuja, onepckata ABOpaHa
KaKo JieJ1 0/ KOMILJIEKCTOT ,['paji Ha HAyKUTe U yMeT-
HOCTUTE", Ke ce 3abJiesieXXH MMOMely APYroTO U BJHja-
HUETO 0] KHM)KEBHOTO LIMAHCKO HacJjencTBo. Of uc-
TOopUjaTa Ha KHMXKEBHOCT Ha CUTe HU e MO3HAT roJie-
MuoT CepBaHTec U no3HaTUOT poMmaH /JloH KuxoT. Bo
YyecT cJy4aj oBaa rpajzba ja cnopeayBaaT CO IIJIEMOT
Ha JloH KuxoT. bu MoxeJie fa ce corslacuMme JieKka oBaa
KOMIIapalyja UMa apryMeHTHPAHOCT OINCEPBHUPAjKU
M KOHTypaTa W OGJHKOT Ha BaJIeHCHjCKaTa olepa,
KOjallITO Ha HeoOWYeH HayuH ja cjaeau dopmaTa Ha
TUINUYHUOT IUNAHCKU 1j1eM o 16 1 17 Bek, yHUKaTeH
BO cropef6a CO OCTAaHATUTE €BPOICKU LIJIEMOBU Of,
Toj nepuoz. (Ci.9 u Ci. 10)
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Ci1. 9 Peuna Coduja, BaneHcujckara omnepa,
JleJ o KOMILJIeKcoT ,['paJ; Ha HAyKHUTe Y yMEeTHOCTHUTe"

Ci1. 10 TunudeH MNaHCKY mieM of 16 Bek

V. UAEHTUTETOT BO KOHTEKCT
HA HAIMOHAJIHUOT MEHTAJIUTET

WeHTUTETOT HA HALMOHAJHUOT MEHTAJIUTET TO
orcepBHpaMe HHU3 NMPU3Ma HA OCBOjyBaYKO-UCTPAXKY-
BayKM AyX Ha InaHuuTe. /lasy ce MOBp3aHU MeHTaJl-
HUOT CKJION HA IINAHeloT U HeropaTa Jby6ONUTHOCT,
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»KeJ16aTa 3a HOBH OTKPUTH]ja, OTCYCTBOTO Ha CTPaB 0O/
HEe[O3HAaTOTO HU.T.H. CO KapaKTepoT Ha IINaHCKaTa Ha-
[IMOHa/IHA apxUTekTypa? be3 passvka fanu cTaHyBa
360p 3a CBECHO KOIlMpake Ha eJJeMeHTH 0J; TpaJulu-
OHaJIHaTa apXUTeKTypa OJ MUHATOTO WJIM yIoTpeba
Ha coceMa OpUTMHAJIEH NPUCTAl Ha INAaHCKUOT apXu-
TEKT, UCTPAXKyBAaYKUOT KapaKTep Ha JbyGONMUTHUTE
NUPUHEjIH, ceKorall Ke 6ujie Mperno3HaTJAuB BO HUB-
HaTa apxXUTeKTypa.

OBoj HalMoOHaJIeH KapaKTep 6e3 ABOyMeme MOoXKe-
Me fa ro npenuueMe 1 Ha Canrtujaro Kanarpasa. He-
3aBHUCHO O/ HA/IBOPELIHMTE BJHMjaHUja: 06pa3oBaHue-
TO, COLMOJIOMIKATE MapaMeTpH, KaKO U >XKUBOTHOTO
npodecruoHa/JHO UCKYCTBO KOUIITO CaMo ce ,HakaJje-
MyBaaT" Kaj CEKOro, celak, OHOj OIIIT KOJ Ha lINaHe-
[[OT Kaj HEro e OJIJIMYHO , MHCTaJTUPaH".

Ako 3a mpuMep, camo norJyieiHEMe GUJIO KOj OJf He-
TrOBUTE MOCTOBH, Ke ce 3a0esIeXH TPKOCehe Ha rPaBU-
TalMjaTa, U BO CEKOj ClieJleH IPOeKT 6e3 KoJiebame TOoj
ja BMeTHyBa CeKkoja CBOja HOBa CTyJHja, UMIIJIeMeH-
TUPajKU I'M HErOBUTE HAjHOBUTE MeTOJU BO MHIXKe-
Hepcka cMuca. Toa INaHCKO NMPKOCcewe U XpabpocT,
e 1 Toa Kako NoTpe6HO Kora CTaHyBa 360p He caMo 3a
apxuTeKTypaTa TyKy U 3a CTaTHKaTa Ha HEroBUTe
06jeKTH 32 KOUIITO TOj CAMUOT ja rapaHTHpa CO CBOU-
Te JUIIJIOMH U UCKYCTBO.

OcBojyBameTo U MOTYMHYBAWETO JPYrd Hapoju,
KaBa IITO OMJa M IUNMAHCKAaTa KOJOHMU3alujaTa Ha
pevucH Liesa jy>KHa U LieHTpaJ/iHa aMepHKa, ja rjiefaMe
kaj KasaTpaBa npeky norpe6ara 3a NOTYMHYBakbe Ha
rpaBUTalldjaTa U HaMETHYBambe Ha CONCTBEHUTE 06-
JIMKOBHU TJleJulITa BpP3 HEU3TpafieHUOT MNPOCTOp.

CurypHo oBa He e KakaHO BO HeraTHBHa KOHOTalHja,
TYKy OBaa IapaJjiesa e HarjaceHa Co lLieJ Jia ce Jio-
0opopMU HUJIEHTUTETOT Ha OBOj aBTOP BO KOTOUITO
HEeCOMHEHO MMaaT y/ieJl 1 HallUOHAJIHUTe OMIUITH Ka-
PaKTEepPUCTUKHU Ha HALlMOHAJHOT MEHTAJIUTET U U/ eH-
TUTETOT Ha LINaHLUTe TeHepaJsHo.

VI. BJIMJAHHU]ATA HA )KHBOTHUTE OKOJIHOCTH
BP3 BASUYHUOT WJEHTUTET HA UHAUBUIYATA

WpeHTUTETOT Ha ejHAa HWHAWBUAYaA BCYLIHOCT
NpeTCTaByBa YHUKATeH BMeTHAT KOJ KOjLITO e Brpa-
JleH YIITe 0J paramkbeTo Ha Taa MHAUBHU/Iya U KOJILITO €
HaMeHeT 3a Hej3UHO Npeno3HaBame. [Ipeky o6pa3os-
HUOT IIpoLeC U KapuepaTa, HO M BO 3aBUCHOCT OJ
KBaJIUTETOT HAa XUBOTHOTO ONKPYXKyBakbe U JoMall-
HOTO BOCIUTYBake, HUe KOHTUHYHUPAHO ro Aoodop-
MyBaMe OBOj KOJ, Ha COIICTBEHUOT UJEHTUTET, OHOj
0a3UYHHUOT KO/JI KOjIIITO € pa3IMYeH Kaj CEeKoj oJ] Hac.

OcBeH MNpeTXOJHO eylabOpUPAHUTE KOHTEKCTHHU
napaMeTpH, MOXKeOU efieH OJi Haj3HAYajHUTe BO OBaa
HM3a Ha MapaMeTpu IITO ro AedwHUpaaT HUIEHTH-
TEeTOT Ha apXUTEKTypaTa, MpPeTcTaByBa UMIAKTOT Ha
>KUBOTHHUTE OKOJIHOCTU BP3 OCHOBHUOT UJAEHTUTET Ha
ApXUTEKTOT. 3a MOJIECHO COrJIeyBale Ha OBUE KU-
BOTHM OKOJIHOCTH, M pasrjeZyBaMe I03Ha4dajHTe
6uorpadcku NoJaTouu oJ, KpeaTUBHUOT pa3BOeH MaT
Ha CaHTujaro KasaTtpaga:

CanTujaro KanaTtpaBa e pogeH 1951 Bo mpejrpa-
Jve Ha BaneHncuja, lllmanuja. Yte kako MJajf, ToOj
MOYHYBA CO U3y4YyBame Ha TajHUTE Ha apXUTEKTypaTa
BO CBOjOT poJieH rpaj BajieHcHja, a BUCOKOTO 06pa3o-
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BaHUe ro 3amo4yHyBa Bo [lapu3, 3a mOBTOpHO Ja ce
BpaTH Bo BasieHcuja kajile ro 3amuiiyBa apxUTeK-
TOHCKHOT QaKyJTeT KaJellTo U MarucrTpupa. Moxeou
KJIYYHO BO HETOBUOT NpodecroHaseH pa3Boj MpeTc-

TaByBa HeroBsaTa »Xesjba KOH MaTeMaTHKaTa U KOH
rpaZie>kKHUIITBOTO BO oNIuToO. Taa »eJba ja npeTodyBa
CO MPOJ0/KYBakbe Ha CBOETO 06pa3oBaHUe U BO cde-
pata Ha rpajeXHULITBOTO 3aBpLIyBajKU MOCTIHUII-
JgoMcku ctyguu Ha ETX (PepepasHUOT UHCTUTYT 3a
TexHosiorvja) Bo llupux. Kako kpyHa Ha HeromaTta
TeMeJIHOCT BO HHBECTUPaWkeTO BO CONCTBEHOTO 3Hae-
1be, e JOKTOPUPAkeTO HA UCTUOT MHCTUTYT BO 1979
roguHa.? Co HaJ mnefileceTUTHA U3BeJeHU KallHUTaJHU
00jeKTH 0] jaBeH KapakTep U [leCETULIU MOCTOBU
npeTcTaByBa eJleH 0J NpeJBOJHUIIMTE Ha HEopyTy-
PUCTHYKA apXUTEKTYpa.

llITo € yHUKAaTHOTO BO XKMBOTHUOT O0OPa30BEH MaT
Ha KasnaTtpaBa?

[IpBo, opurrHajeH e GakTOT LITO ylITe Ha 8 ro-
JIMIIIHA BO3PacCT, TOj Ce 3alMIIyBa Ha HACOYEHO OCHOB-
HO o6pa3oBaHHe M TOA HAa YYUJHULITE 32 YMETHOCT U
3aHaeTd. Bo 0BOj Jies1 oJf )KUBOTOT, Kora ce ¢popMupa-
Me KaKoO JIMYHOCTH, KOra I'M CTeKHyBaMe paboOTHHUTe
HaBUKH, Beke MJaauoT CaTHjaro co CUTYPHOCT TO
Tpacupa HeroBUOT npodecruoHaleH maT. Moxebu Ja
ja Hemalle BHJEHO KOpHULaTa OJ KHHUraTa co BOJ-
me6HU eJMICK W KPYroBU 3a KOjalITO MOJAOLHA
pa36pa feka e of rosneMuoT Kop6usje, HeMale yire
TOJIKy PaHO, BO afl0JIECLIeHTCKa BO3pacT KOHEYHO Ja
ja ieduHupa HeroBaTa ¢puHasHa npodecuja.
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Bo mpoekT Ha pa3MeHa Ha Y4YeHULH, HETOBUTE
poauTenu ro npakaat Bo ®pannuja ymre Ha 13 ro-
JIMIIHA Bo3pacT. MoxkeGU BakBa O/i/IyKa Ha POAUTENTH
Jla mpaTart JeTe Ha 13 rofuHHU BO Apyra 3eMja, a Aypu
Y Ha BUKEH/I, BO OaJIKAaHCKUTE 3eMjH Ce JI0O)KUBYBaA Ka-
KO Ka3HyBake Ha [IeTeTO, OJIpeKyBae OJf HETO U CJI.
Ho, kako 1ITO NpeTXoHO Gellle eJabopUpaHO BJHja-
HUETO O] MEHTAJMUTeT Ha HApoJOT, Taka M OBaa
oZJIyKa Ha poAUTeNUTe Ha MjajuoT CaHTUjaro e BO
COTJIACHOCT CO PerdvoHaJJHUOT MeHTaauTeT. ['eHepa-
HO, BO 3amajJiHaTa KyJTypa, 0CaMOCTaJlyBameTO Ha
JIeTeTO Ce CJy4yBa 3HAYMUTEJHO MOPAHO, 32 pa3juKa
Ha npuMep o 6asKaHCcKUATe 3eMjd. [lasu e Toa #06po
3a eJJHO JieTe, He caMo Ja ce 0JiBOjyBa 3a MOJOJT Ie-
pyoj, 6e3 poAUTeSM TYyKy U Ja MpOMeHHU 3eMja Ha
’KMBeere Ha Taa BO3pacT, MOXKeOW e JoJra TeMa 3a
JlebaTupame U nojemusupame. Ho, kako u aa e, oBue
cydyBamka Ke MOMOTHAT 32 PAHOTO 0CaMOCTaJIyBambe
Ha MuazuoT KanatpaBa. Ha Toj HayuH, npouecoT Ha
JloopopMyBarbe Ha HETOBUOT CONCTBEH HJEHTHUTET,
3arno4YHyBa MHOTY PaHO, YUITE BO HETOBOTO JETCTBO.

Bo foodopMyBameTO Ha OPUTMHAJHUOT aBTOPCKU
WJEHTUTET, 0J, UCKJIYYUTEJSHO 3Haueke e yjorata Ha
KasnatpaBa kako ckysnrtop. UMeHo, Toj mapaJiesiHO €O
apxUTeKTypaTa ro pa3BuUBa OBOj HEroB TaJe€HT U IO
MaHUQeCcTUpa HEroBUOT BHATpEIIEH YMETHUYKU Ha-
60j BO MHTEpPECHU alCTPAaKTH KOMIIO3UIMU U HMHCTa-
Jauuu. Jlypy uMa M caMOCTOjHU M3JI0KOGU BO MOJOL-
HEeXXHUTe TOIMHU Ha HeroBaTa KapHepa, Kako IITO e U
usynoxb6aTta Bo by Jopk Bo My3ejoT Ha yMeTHOCTa
»~MeTpomnosuTeH". Uako KpUTUKUTE 0] U3J10K6ATa He
6ea moJie/JHaKBO MO3WTUBHU Kako mTo KasaTpasa ru
Jl061Ba 32 HETOBUTE U3BEJE€HU apXUTEKTOHCKH JieJia,
TOj cenak He ce o6ecxpabpyBa U NPOJOJDKYBa /1a ja He-
ryBa oBaa BHaTpellHa noTpe6a. 30LITO Tro U3ABOjY-
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BaMe OBOj ¢parMeHT oJ, HeroBaTa Kapuepa? MHory
e/JHOCTaBeH e oAroBopoT. [lopagu cKy/anTypanaHocTa
Ha HeroBUTe U3BeJIeHHU JeJa, a BIpo4yeM Jby6OBTa U
NpaKTUKYBakbeTO BajapCTBOTO CaMO ro HaArpaaysa
BKYITHUOT Npo¢ecuoHaNeH UAeHTHUTET.

®akroT mwrto Cantujaro Kasarpasa yurte oz Hajpa-
HaTa MJIaJIOCT, 3all04YyBa e/leH JUHAaMUYeH XUBOT HC-
MOJIHET CO MHOTY Ipecesiby, NaTyBamwa, CTyAUpatba BO
JIBe CTPaHCKH Jp>KaBH, a BO MOJI0LJOHEXHATa Kapvepa
OTBOpH CBOM apXMTEKTOHCKH 6Mpoa Ha TPU pa3JUYHU
KOHTHHEHTH, OTCJMKyBa eJjHa 0COOMHa KOjallTo ce
orjeyBa U BO HerOBUTE HU3BeJleHU JeJsa. JluHaMU4-
HOCTA, ABWXeWaTa U IOMeCTYBamheTO Ce MHOTY BaX-
HU OCOOMHM BO HeromaTa apxuTeKTypa. OHHUe amncT-
PaKTHH 4oBe4KH GOPMHU KOM LITO Gea esabopHpaHu
BO MCTOPUCKHOT KOHTEKCT Ha WJAEHTUTETOT, He ce
CTaTUYHU BO HeroBUTe 00jeKTH. THe mpeTcTaByBaaT
¢$opMu Ha 3aMp3HAT MOMEHT Ha JIBHXKeke, UK [ToHe-
KOTalll OuYeKyBaTe JleKa HEKOj JieJ1 0J] oJipeZieH 00jeKT
Ke ce mpuABWXKHU. Bo 4ecT ciy4aj, Toa JBUXKEHE € U
6ykBaJsiHO. Ha mpumep, KpajHO HHOBAaHTEH € HAYHUHOT
Ha OTBOpale Ha rapaXHUTe BpaTH HA MaralMuHCKUTe
npoctopuu Ha EpHctuHrc Bo Koecsest, 'epmanuja
(Cn. 11) mocTurHyBajku KpeaTUBHH $popMH Ha daca-
JlaTa of;, oBOj 06jekT. [loHaTaMy, 0Ba ABUXKEH€e BO OYK-
BaJIHa CMMCJa ro rjefjlaMe U BO POTUPAYKUOT MOCT
[lyenTe me sa Myxep Bo ByeHoc Caupec, ApreHTHHa
KaJie IieJiaTa CTPyKTypa poTypa 3a 90 cTeneHH co mes
Jla OBO3MOXM HeIllpeuyeH BOJieH coobpakaj. (Ca 12)
YiuTe efileH BaKoB IpUMep Ha JABHXKEHe Ha JIeJIOBU 0/
06jeKTOT nopaju QyHKLMOHAIHA NPUYMHA, HO CEKO-
raim ¥ mnoJo6pyBajKH ja LieJIOKyIIHAaTa eCTeTHKa NpU
TOQ, ce corJieflyBa Bo MIMakc KMHO casiata Bo BaseH-
cuja. Bo oBaa rpaji6a KojamTo nmpeTcTaByBa CTHUJIN3HU-
PaHO JMHOBCKO YOBEYKO OKO CMeCTeHO BO CpeJlUHa Ha

orJielaJiHa BoJieHa noBpiuurHau, KasatpaBa ro nocra-
ByBa U CTUJM3UPAHUOT HEjSUHUOT MOABUKEH ,0UeH
kamak”. (Cn. 13 u Cn 14) WHaky, KakBO OKO 6U 6HJIO
TOa, ako HeMa M oudeH Kanak? Ho, kaj KasiaTpaBa oTBo-
pameTo Ha OBOj CTaKJIeH Kalak, HeMa CaMO eCTeTCcKa
yJjora. MMeHO, coO oBa OTBOpame Ha CTUJIHW3UPAHUOT
O4YeH Kamak, ce OBO3MOXYyBa U MPUPOJHO MPOBETPY-
Bakbe Ha BHATPEIIHUOT MPOCTOP.
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Cn. 12 l'[};eHTé Je ja Myxep Bo byeHnoc Cai/lpec, ApreHTHHa

Toa e BCYIIHOCT TPETHOT eJEMEHT KOjuIto Jedu-
HUTHUBHO I'0 320KpYy>KyBa UAEHTUTETOT Kaj OBOj LUIMaH-
CKHM apxuTekT. UMeHO, Jby6OBTAa KOH MaTeMaTHKaTa,
HO ¥ >KeJsibaTa 32 KOMILJIETHA HE3aBUCHOCT KaKo rpa-
JUTeJ-HerMMap, ja CTeKHyBa CO MaruCTpupamwmeTo Ha
YuuBep3utetoT Bo llupux ETX a u noJonHexHOTO
JOKTOpHpakbe Ha UCTUOT.

Cn. 11 T'apaxHUTe BpaTU Ha MaralijuHCKUTE IPOCTOPUU
Ha EpHctuHrc Bo KoecBeat, 'epmanuja

Cn. 13 Ckuuu 3a uzejata Ha KastpaBa v oBHXXHUOT
MHory BaxeH ¢aKTOp BO [00OPMYBABETO HA  yey kamak” o4 MMakc kuHo ciarta og ,I'pafoT Ha HayKuTe
aBTOpCKI/IOT HOEHTUTEeT Ha CaHTI/I]aFO KaHanaBa e u yMeTHOCTI/lTe" BO BaneHCHja’ H_[HaHI/Ija

HeroBaTa TpeTa Ilacyja, IOKpaj apXUTeKTypaTa U
YMEeTHOCTAa, a TOA e Ipajie>KHOTO UHKEHePCTBO.
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ApXUTETKTUTe MHAKYy BO rojieMa Mepa 3aBUCAT O/
CIIOCOOHOCTHUTE HA OCTaHATHUTe PasH, KOULITO Ce MHO-
Iy 3HayajHU BO MNpoeKTUpamweTo. CTaTHKaTa Kako
HayKa Koja LITO 0BO3MOXXyBa apXUTEKTOHCKHUTE JieJia
Jla CTojaT LIBPCTO Ha 3eMja, Ja OMAAT OTHOPHHU Ha
CWUJIHA BETPHUINTA U 3€MjOTPECU € 0] OTPOMHO 3Ha-
Yyerbe BO e/ieH KOMILJIETEH MPOEKT 3a rpajoa.

Cn. 14 UzBeneHaTta Umakc kuHo ciaTta of ,['pagoT
Ha HayKHTe U yMeTHOCTUTEe" BO BasneHcuja, lllmanuja

Ho, 3a a1 He cekoj cTaTU4ap, MOXKe Zia ' pa3bepe
KpeaTUBHUTE UJIEU U XKeJOU Ha apXUTEKTOT. U Bo TOj

CJIy4aj apXUTEKTOT € MPUHY/JleH Ha KOMIPOMUCH Ce CO
1eJ 06jeKTOT Ja ,He MaJHe“ M BO YeCTH CUTyalluH
apXUTEKTOT e MPHUHY/eH Ja ja MeHyBa U popmarTa u
WJiejaTa, caMo Jia ce MpUCIOCOOH HAcCIpoTH GapamaTa
Ha CTaTU4YapoT.

He camo mto KanaTpaBa ru usbersHa cure oBHe
He3TOJJHM KOMIPOMHUCU U JOJITU NMPETOBPU CO CTATHU-
YapuTe, TYKy HEroBOTO HM3BOHPEJHO MO3HaBame Ha
CTaTHUKaTa ja NMpUMeHyBa NpeKy eCTeTCKHM HU3BajaHU
KOHCTPYKTUBHU GOpMH. BCylIHOCT, HAa TOj HAYHH OBOj
IJIOJIEH aBTOp MpaBu ¢y3uja HA CUTe HeroBU apUHU-
TETH, TAJEHTH, HO U NpodeCcuOHAJHU 3HAeHa U HC-
KyCTBa BO HEroBUTE BOH3eMjaHCKH, PYTYpUCTUYHHU
TBOpPOH, KOUIITO CeNak MpUIaraaT Ha HallaBa MaTU4-
Ha IJIaHeTa 3eMja U ce JieJ1 Ofi CBETCKOTO KYJITYPHO
Hac/l1eACTBO.

3AKJIYYOK

Op cuTe NpeTxoJHO elabopUpaHU IJIaBU OJ, OBOj
TPYA, MOXe Jla Ce U3BJiedaT HEKOJIKY 3aKJIy4OLH.

[IpBO, UAEHTUTETOT Ha apXUTEKTOHCKUTE Jiesia Ha
CanTtujaro KanaTpaBa e feduHHpaH o[ YHUKaTHOCTA
Ha ujeHTUTeTOT Ha KasaTpaBa, (BpoZileHUOT U OHOj
mTo ceymre ce A00dpopMyBa), 0 HUCTOPUCKO-TEOT-
padCKUOT UAEHTUTET HA NHUPHUHEjCKUOT IOJYyOCTPOB
KaKo Y 0] ONIUTHOT UAEHTUTET Ha LINaHCKaTa Hal¥ja.

301ITO BeJIMMe JieKa IMYHUOT UAeHTUTET N0oCTOja-
HO IO HaAirpaZiyBa ¥ pa3BuBa BPOJEHUOT UJEeHTUTET?
OAroBopoT JeXW BO MO3HATaTa ¢pasa ,40BEKOT ce
y4M Jl0/leKa e KUB", a oBaa ¢pasa c/10604HO MOXKe Aa
ja mpenuuieMe 3a CeKOoj KpeaTHBEH apXUTEKT, aMOU-
1yo3eH npodecroHasel, U JbyOGOMHUTEH HCTPAXKyBad
KaKo IITO e U BcylHocT KasaTpasa.
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Janu Moxe mapaMeTpuTe 3a JedUHUpae Ha
WEHTUTETOT JAa I'M IpHMeHUMe IpU aHaau3a Ha
WJIEHTUTETOT 32 GUJIO Koja apXUTeKTypa?

AKo ce cl0KHUMe JieKa:

1. mpocTopoT UM efeH AebuHUpPaH reorpadcku pe-
TUOH MOCTOM CaMO Ha €JJHO MEeCTO U HUKaJe Ha
ApYTo,

2. elleH YHUKAaTeH HCTOPUCKHA KOHTEKCT O3Ha4yyBa
KOHTUHYUTET Ha YHUKAaTHA pervoHa/iHa apXUTek-
Typa KOjallITOo JIOTUYHO Ce pa3BUBa HU3 BEKOBUTE,

3. BO KapaKTepOT Ha eleH apXUTeKT ce BMeTHaTH
OPUTHMHAJHUOT CONICTBEH UJIEHTET U UJIEHTUTETOT
Ha HalyjaTa o/ KOjallTo TOj IOTTEKHYBa.

Torami, 61 MoXKeJie Jla Ce CJI0KHUME U JleKa € MOXKHO
Jla BOCIIOCTABMMe eJiHa OIUITA MaTpHLa KojalITo OU
HU 0BO3MO>KHJIa epUKaCHO JepHHUPabe U Aelndpu-
pame Ha UJeHTUTETOT Ha eJleH U3rpaZieH IpocTop U
e/lHa cnenuduyHa apxuTeKktypa. OZHOCHO, OBaa MaT-
pyua 64 HU MOMOrHaJa yUITe NOTOYHO, U YUITE IO-
NpeLy3HO Ja ro Hpeno3HaeMe U NPOYHUTAME WJEH-
TUTETOT Ha €/lHA OPUTHMHAJHA U3rpa/ieHa LieJMHa.
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